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LARGE ORGAN | IS GIFT 
TO BATTLE CREEK, MICH. 


ORDER TO AEOLIAN. SKINNER 


W. K. Kellogg, Breakfast Food Manu- 
facturer, Presents Four-Manual to 
Auditorium of Puklic Schools— 
The Specification. 


A deal of more 
est which was closed in January 
vides for the construction of a four- 
manual organ for the new W. Kk. Kel- 
logg Auditorium at Battle Creek, Mich. 
The contract Was awarded to the Aeo- 
lian-Skinner C ompany. The instrument 
is to be installed in a large and beau- 
tiful building which is a gift to the 
public schools of Battle Creek by Mr. 
Kellogg, the breakfast food manufac- 
turer whose products are known 
throughout the world. Mr. Kellogg 
presented the auditorium building to 
the city and also provided the money 
for the organ. 

Battle Creek is a thriving city which 
is known as the center of the breakfast 
food business and as the home of the 
Battle Creek Sanitarium, the head of 
which is a brother of W. K. Kellogg. 

The stop specification for the new 
organ will be as follows: 

GREAT ORGAN 

Diapason (tapered), 16 ft., 

First Diapason, 8 ft., 61 

Second Diapason, § ft., 61 

Flute Harmonique, 8 ft., 61 

Erzihler, § ft., 61 pipes 

Flute. 4 ft., 61 pipes 

Octave, 4 ft., 61 pipes 

Grave Mixture, 2 rks., 122 

Mixture, 5 rks., 305 pipes. 

Ophicleide. 16 ft., 61 pipes 

Tromba, § ft., 61 pipes 

Clarion, 4 ft., 61 pipes 

Cathedral Chimes (from Echo) 
SWELL ORGAN. 

16 ft., 73 pipes. 
8 ft., 73 pipes 
Rohrfléte, § ft., 73 pipes 
Salicional, § ft., 73 pipes 
Voix Celeste. 8 ft.. 
Flauto Dolce, 8 ft., 73 pipes 
Flute Celeste, 8 ft., 61 pipes 
Octave, 4 ft.. 73 pipes 
Flute Triangulaire, 4 ft., 
Chorus Mixture, 5 rks., 305 
Posaune, 4 73 pipes 
Trumpet. 73 pipes. 
Clarion, 73 pipes 
Vox Humana, 8 ft., 73 pipes 
Fliigel Horn, § ft., 73 pipes 
Tremolo 


iter- 
pro- 


than ordinary 


61 pipes 
pipes 
pipes 
pipes 


pipes 


Bourdon, 
Diapason, 


pipes. 


73 pipes 
pipes 


CHOIR ORGAN 
§ ft., 73 pipes 
Flute, 8 ft., 73 
8 ft., pipes 
r Celeste, 8 ft., 
. 4 ft., 73 pipes. 

. 61 pipes 


Geigen, 
Concert 
Kleine 
Kleine 
Flute 
Nazard, 
Piccolo pipes 

Orchestral Oboe, 8 ft., 73 pipes 
Corno di Bassetto, 8 ft., 73 pipes 
Harp and Celesta, 61 bars 
Tremolo. 


pipes 


61 pipes 


SOLO ORG 
Mirabilis, 8 ft., 
8 ft., 73 pipes. 

Celeste, 8 ft., 73 pipes. 

8 ft., 73 pipes. 
English Horn, § ft., 73 pipes 
Tuba Mirabilis (separate, heavy 

sure), § ft.. 73 pipes. 
Cathedral Chimes 


Tremolo, 


AN 
Flauto 73 pipes 
Gamba, 
Gamba 
French Horn, 


pres- 
(Echo) 


ECHO ORGAN 
(Playable from Solo manual) 
de Nuit, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes 
Cathedral Chimes, 25 bells 
Tremolo. 


Cor 


PEDAL ORGAN 
Diapason (lower 12 resultant), 52 ft., 52 
notes. 
Diapason 
Diapason 
notes. 
Contra Basse, 
Melodia (open), 
Echo Bourdon (Swell), 16 ft., 
Octave, 8 ft., 12 pipes. 
Principal, 8 ft., 12 pipes 
Flute, § ft., 12 pipes 
Still Gedeckt (Swell), 
Super Octave, 4 ft., 12 
Flute, 4 ft., 12 pipes. 
Mixture, 4 rks., 128 pipes. 
Bombarde, 32 ft., 12 pipes 
Trombone, 16 ft., 32 pipes. 
Tromba, 8 ft., 12 pipes. 
Clarion, 4 ft., 12 pipes 
Cathedral Chimes (Echo). 


16 ft., 32 
~Great), 


pipes 
16st 


(wood), 
(metal 


16 ft.. 32 pipes 
16 ft., 32 pipes 
2 notes 


& ft., 32 


pipes. 


notes 


ees at A.G. O. Dinner ‘for Cuuther Ramin in Ned 


MEMBERS OF THE AMERICAN 
GUILD of Organists in New York 
had the pleasure of welcoming Herr 
Gunther Ramin of Leipzig at a dinner 
given in his honor at the Beethoven 
Association rooms in New York 
Wednesday evening, Jan. 11. There 
was a happy exchange of greetings at 
the reception preceding the dinner, and 
many had the opportunity of meeting 
the guest of honor and his wife. At 
the dinner the warden, Charles H. 
Doersam, as toastmaster, spoke of the 
great contribution to music made by 
the Germans, Bach in particular, and 
of Herr Ramin’s qualifications for car- 
rying the work in the Lanai 


on 





JANUARY ‘SERIES BY KINDER 





Philadelphia Man = Given 1,282nd Recital 
at Holy Trinity Church. 

For the thirty-fourth 
vear Ralph Kinder gave a 
Saturday afternoon recitals at the 
Church of the Holy Trinity, Philadel- 
phia, this January. Mr. Kinder con- 
tinues to draw the audiences which al- 
ways have come to these annual 
recitals, and 1,000 is the minimum at- 
tendance on record. Mr. Kinder at- 
tributes the fact that he can hold his 
devotees in this manner to the fact that 
he plays music which does not drive 
them away. The last recital of the 
four, that on Jan. 28, was the 1,282nd 
played by Mr. Kinder in this large 
church. 

The following 
the entire series: 

Jan. 7—‘Jubilate Amen,” Kinder; 
Andante Cantabile, Fourth Symphony, 
Widor; Prelude and Fugue on B-A-C- 
H, Bach; Melody in C, Wolstenholme; 
Concerto in F major, Handel; Humor- 
esque, Lemare; “In the Church,” No- 
vak. 

Jan. 14—Allegro Pomposo, Sonata in 
D minor, West; “Benediction Nup 
tiale.” Hollins; Heroique,” 
Franck; Berceuse, Persian Suite, 
Stoughton; “In Kinder 
Evening Song, 

Jan. 21—Concert Overture in C 
minor, Hollins; Pastorale in C, No. 2, 
Lemare: Prelude and Fugue 1 A 
minor, Bach; “Dreams,” Wagner: 
Scherzo, Dethier; “\Will-o’-the-Wisp,” 
Nevin; “Cantilene du Soir,” Kinder. 

Jan. 28—“Marche Heroique,” Wat- 
ling; “Reve Angelique.” Rubinstein: 

3ohemesque,” Wolstenholme: “The 
Bells of St. Anne de Beaupre.” Russell; 
“Souvenir.” Kinder: Caprice, Mat- 
thews: Allegro con fuoco, de Boeck. 


consecutive 
series ot 


are the programs of 


“P) 1ece 
Grieg; 
Springtime,” 
Goss Custard. 


Organist’s Novel Calendar. 
Sykes, the Portland, Ore 
friends a novel 
the form 


Lauren B. 
organist, sent his 
useful Christmas card in 
handsome calendar for 1933 
picture of himeadll seated at the 
of the organ over which he presides. 


and 
ofa 
with a 


console 


, FEBRUARY 


v York 


church made famous by the great Ger 
man composer. Mr. Doersam heartily 
welcomed Herr Ramin on behalf of the 
Guild, extending his best wishes for a 
successful tour, to which Herr Ramin 
graciously responded in German. This 
speech was translated into English by 
the charming Frau Ramin. Dr. Otto ( 
Kiep, consul-general of Germany, also 
spoke. The spirit of friendliness tor 
which the Guild is becoming well 
known was felt by everyone 

\mong those present were Dr. and 
Mrs. Clarence Dickinson, Dr. T. Ter 
tius Noble, Dr. David Mek. Williams, 
Senator Emerson L. Richards. Archer 
Gibson and Charles M. Courboin. 


WILL “PLAY IN ~ JERUSALEM 
Archibald Sessions Goes from Paris to 
Open Large Austin. 

To give the inaugural recital on the 
new four-manual Austin organ in the 
recently-constructed Y. M. ¢ \. of 
Jerusalem, Archibald Sessions, organist 
of the American Church of Paris, left 
Jan. 1 for Palestine. He will give half 
a dozen recitals during his stay in Jeru- 
salem and will also give a recital at 
Robert College, Istambul. He will re 
turn to Paris the middle February 
Winslow Cheney will play in his place 

Archibald regular position 
is at South Manchester, Conn., where 
he has a large Austin, and he is play- 
ing at the American Church in Paris 
for a year. Mr. Cheney is spending a 
vear in Europe studying and is the reg- 
ular organist of the Church of Our 


Neighbor, Brooklyn. 





ot 


Sessions’ 


Senator Richards Is IIl. 

Senator Emerson L.-Richards of At- 
lantic City, N. J.. was taken ill late in 
January and was unable to preside over 
the deliberations of the New Jersey 
senate, of which he is the president. A 
telegram from his secretary on Jan. 26, 
in answer to inquiries from The Diapa 
son, reports that the senator is gaining 
slowly and probably will able to 
leave his bed in another week. Senator 
Richards, aside from his abana 
in politics, is known to all organist 
an organ “fan” of the first rank 
the designer the great organ ap- 
proaching completion in the Atlantic 
City convention hall. 


be 
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ee Organists at Chicago Dinner. 
All of the organists’ organizations of 
hicago united with the Society ot 
American Musicians in an informal 
dinner at the Auditorium Hotel, Chi 
cago, Jan. 25. There was an attendance: 
of 100 and Frank Van Dusen, who was 
chairman, introduced the speakers, whi 
included Dr. Frederick Stock, Frat 
Nei Mrs. Frederick Uphar 
others, all of whom advocated support 
the movement of the Friends of 
Music to raise $100,000 for a pert 
building to be erected 
of Progress tair in 


Ison, 


nent 
music 
Century 
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RAMIN WINS AUDIENCE 
IN NEW YORK RECITAL 


PRAISES FOR LEIPZIG MAN 


Playing of ies Work and Improvi- 
sation Evoke Great Enthusiasm at 
First Hearing of Bach’s Suc- 
cessor on American Tour. 


Nearly all of 
nity that is 
lan. 19 to hear Gunther 

lis recital at the Wanamaker 
rium, his first metropolitan appearance 
att lis arr American soil. And 
the select audience went away with a 
xed and general impression that Jo- 
hann Sebastian Bach's old job in Leip 
It did not 
to win his audi- 
He proved 
pertormer © 
thoroughness 


New 


org 


York C 


an-conscious 


ind 
Callie 
Ramin in 
\udito 


t 
ty 


ival on 


zig wa’ still in good hands 
Herr Ramin long 
unstinted admiration 
himself not only a 
traditional German 
routine, but of poise, force and 
taste. Though in America only a 
days, he seemed to have gained excel 
lent command of American instru- 
ments and his registration showed good 
judgment. With all youthtul en- 
thusiasm—for Mr. Ramin is still a 
young man—he combined — splendid 
stability and before the program came 
to a he showed that he is a 
decidedly dynamic player. In addition 
to all of which he proved himself one 
of the ablest and most inter esting im- 
provisers ever heard on this side of the 
water 
To Dr 

director of 
vanization, 


take 
ence s 
the 
and 
hne 
few 


his 


close 


Alexander 


the John 


Russell, concert 
Wanamaker or 
is due credit for the oppor- 
tunity given to hear Ramin on this 
occasion. For nine months the concert 
hall in the New York store had 
closed and the organ had undergone 
partial reconstruction, so that its re 
opening was a welcome event 

The Leipzig virtuoso opened his pro 
gram with the Toccata and Fugue in 
D minor of Bach, which he played with 
fine stvle, regard f for all the traditions 
with which he is steeped at St. Thomas’ 
Church, and a genuine understanding 
the poetry and eloquence of Bach, 
as well as the contrapuntal side. This 
first number immediately put him 
rapport with his audience and converted 
any doubting Thomas, if such there 
were. Then came a Prelude of Pachel- 
bel, followed by the Prelude and Fugue 
in F major of Buxtehude, in which 
deftness in coloring was made evident. 
Three Bach chorale preludes—“‘Nun 
freut Euch,” “My Inmost Heart Doth 
Yearn” and “In dulci jubilo”—were 
played beautifully. These were followed 
by the Bach Toccata, Adagio and 
Fugue in C major. 

This disposed of Johann Sebastian- 
and most appro priately and satisfactor- 
ly from all artistic standpoints. Then 
came the Fantasia and Fugue on the 
name of “Bach” by Max Reger, which 
revealed Herr Ramin as a preeminent 
interpreter of Reger, a reputation which 
preceded him to this country and which 
he well maintained. This number was 
a tour de and the brilliancy of the 
performance evoked a hearty and most 
sincere ovation. 

The closing number 
provisation, for which the 
Ann” was submitted. The resourceful 
manner in which this was handled 
showed Mr. Ramin’s musicianship, as 
well his ability to appeal to the 
popular musical mind. It was splendid 
work and led to an enthusiastic recall. 

Previous to his Wanamaker recital 
Ramin had appeared at Great Neck, on 
Long Island, where he had a large 
audience which jammed the church, and 
at Lafayette College, Easton, Pa. From 
New York he stz ted on his tour to 
the central West, having given ample 

jn. the-rgetropolig. that Ger 
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West Seventy-fourth street. The occa- 
sion was a delightful one. The hostess, 
herself an organist and composer of 
the highest standing in New York, took 
work under Mr. Ramin in Leipzig dur- 
ing her stay abroad last summer. 

At his recital in All Saints’ Church 
at Great Neck, L. I., Jan. 16, where he 
was the guest of Hugh McAmis, Mr. 
Ramin played before an audience that 
more than filled the edifice and which 
included many socially prominent peo- 
ple whose homes are on Long Island. 
The program included Mr. McAmis’ 
very popular composition, | “Dreams.” 


CHICAGO ‘BOY CHOIRS HEARD 
in Three Churches Simulta- 
neously and 600 Sing. 

Chicago Choirmasters’ Associa- 
consisting of directors of Episco- 
gave its second vesper 
choral service Sunday, Jan. 22. Six 
hundred boys and men participated in 
this service, which was held sectionally 
at the following churches, the same 
service being sung at each church: 
North side, St. Mark’s Church; south 
side, Trinity Church; west side, Em- 
manuel Church, La Grange. 

The officers of the organization are: 
President, Roger Tuttle; vice-president, 
Stanley Martin; treasurer, Robert 
3irch; secretary, Myron P. Boehm. 
3ishop George Craig Stewart is hon- 
orary president and Dr. G. E. Stubbs, 
organist and choirmaster of St. Agnes’ 
Chapel, Trinity Parish, New York, was 
elected to honorary membership. The 
object of this organization is to stimu- 
the choirs of the 


Festival 


The 
tion, 
pal boy choir S, 





late interest in boy 
Episcopal Church and to revive the 
traditional ‘boy choir festivals. 
Death a Frederick Bolton. 
Frederick Bolton of Melrose, Mass., 


died Jan. 2. Mr. Bolton 


Liverpool Feb. 6, 1854. 
apprenticeship with Henry Willis & 
Sons, Liverpool. In September, 1887, 
he came to America and entered the 
employ of Samuel Pierce, Reading, 
Mass. He was for a time associated 
with his nephew, Henry Bolton, in the 
manufacture of organ pipes in that 
town. He then went to Pomeroy, 
Ohio, with the American Organ Sup- 
ply Company. Returning to Boston in 


was born in 
He served his 


1902, Mr. Bolton entered the employ of 
~ Mason & Hamlin Company of 
Cambridge. He was for many years 


foreman of the pipe shop of the Skinner 
Organ Company and during the five 
vears immediately preceding his death 
he was with the W Laws Organ 
Company of Beverly, Mass. Although 
Mr. Bolton was experienced in all 
phases of organ building, he was known 
best as a pipe maker. Thoroughly 
schooled during his apprenticeship in 


the Willis factory, he was one of Amer- 
ica’s outstanding pipe makers. Mr. 
Bolton is survived by his widow and 


seven children. Burial was in Wyoming 
Cemetery, Melrose, Mass. 


Directs “The " Messiah” in Arkansas. 

Sheldon B. Foote drove out the 
well-known unpleasantness in his com- 
munity by organizing and directing 
Handel’s “Messiah” at Christmas time 
with a chorus of 100 voices drawn from 
the three county seat cities in southern 
\Arkansas—El Dorado, Magnolia and 
Camden. Arkansas enjoyed a ten-day 
snow and sleet storm, necessitating the 
holding of rehearsals under extreme 
hardship in a country not used to such 
weather, but in spite of this, chorus 
members drove some thirty-five miles 
from various directions over ice and 
snow and with vision at zero in order 
to make the rendition a success, which 
was evidenced by a church which was 
filled with music-lovers. 


Recital pa Clacnets Dickinson. 

Dr. Clarence Dickinson gave a re- 
cital Dec. 20 in connection with the 
dedicatory services at the new Presby- 
terian Church in Passaic, N. J. Last 
season he played the inaugural recital 
on the new Skinner organ in that 
church, that this program was in 
the nature of an “anniversary recital.” 


so 
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J. FREDERICK WOLLE 
DIES AT BETHLEHEM, PA. 


FAMED AS BACH SCHOLAR 
Organized and Conducted Bach Choir 
Whose Annual Performances Won 
Worldwide Acclaim—Work as 
Organist Noteworthy. 


Dr. John Frederick Wolle, famous 
conductor and organist, one of the fore- 
most Bach scholars in the world and 


organizer and conductor of the Bach 
Choir of 300 voices, died Jan. 12 at 
3ethlehem, Pa., after a long illness. 


He was 69 years old. 

Through his organization of the fes- 
tivals at which the great choral com- 
positions of Johann Sebastian Bach 
were sung, Dr. Wolle brought national 
fame to Bethlehem and became one of 
the foremost musical figures in Amer- 
ica. 

Dr. Wolle was a native of Bethle- 
hem. He was born April 4, 1863, the 
son of the Rev. Francis and Elizabeth 
Weiss Wolle, descended from a family 
in which there were musicians for sev- 
eral generations. One uncle prepared 
the hymnal used for many years in the 
Moravian churches. 

His musical talent was evidenced 
early and organ study was begun soon 
after he graduated from the Moravian 
parochial school. In 1881 he became 
organist of Trinity Episcopal Church 
at Bethlehem and organized the Beth- 


lehem Choral Union and the Easton 
Choral Society. He went to Europe 
for further study under Rheinberger, 


of Munich, world-renowned exponent 
of Bach’s music. 

On returning to this country in 1885, 
Dr. Wolle was appointed organist of 
the Moravian (¢ a and later became 
organist at the Packer Memorial 
Church at ek University. For a 
time he held both posts. Among his 
early successes were organ recitals of 
the works of Bach at the Chicago 
World’s Fair in 1893, and the St. Louis 
Exposition in 1904, 

The Bach Choir was organized in 
1898, and two years later Dr. Wolle 
played the organ accompaniment of the 
B minor Mass and conducted the sing- 
ers in their first performance. Almost 
with the initial performance the choir 
won national recognition. Skilled musi- 
cians voiced their admiration of the 
faithful interpretation and technical 
skill and balance of the choir, which 
compared favorably with famous sing- 
ing organizations abroad. The Bach 
festivals became an institution like the 
Passion Play of Oberammergau, and 
in the spring there was an annual con- 
clave of hundreds of music-lovers and 


musicians at Bethlehem for the fes- 


tival. These festivals continued until 
1905, when the most ambitious Bach 
cycle ever attempted in the United 
States was offered in three parts, each 
taking three days. 

After this tour de force Dr. Wolle 
went to the University of California. 
where he remained as professor of 


music until 1911. In California he con- 
ducted symphony concerts in the great 
outdoor Greek Theater of the univer- 
sity and also organized a California 
Bach choir. 

After six years he returned East and 
re-established the Bach festivals. They 
continued until this year with a single 
interruption because of illness in 1924 

Yr. Wolle was honored with the de- 
gree of doctor of music by the Uni- 
versity of Pennsylvania and the Mora- 
vian College at Bethlehem. He was a 
member of numerous musical organiza- 
tions and was a founder of the sence i 
can Guild of Organists. 

Dr. Wolle married Miss Jennie 
Creveling Stryker of Hackettstown, 

J., in July, 1886. She survives him. 


Tribute to Dr. Wolle. 

Bethlehem, Pa., Jan. 18.—Editor of 
The Diapason: The death of Dr. 
J. Fred Wolle, the founder and con- 
ductor of the famous Bethlehem Bach 
Choir, which occurred at his home in 
Bethlehem last week, is a loss to the 
entire nation. Last May the twenty- 
sixth Bach festival was given as usual 
at the Packer Chapel betore thousands 
of reverent Bach worshipers w ho have 
gathered each year in growing num- 
bers from the four corners of the earth. 
Dr. Wolle conducted, usual, with 


as 

















his customary sweep and depth of vi- 
sion, carrying the choir of 300 voices 
with him to the very gates of heaven, 
few if any realizing that this was the 
last of those magic days of beauty that 
this simple, kindly, little of body but 
great of mind and. spirit Bach leader 
would give to his followers. The spell 
of great music interpreted nobly, sung 
divinely, hung over the beautiful little 
Packer Chapel at Lehigh University at 
the impressive service for Dr. Wolle. 

It was one of Dr. Wolle’s modest ec- 
centricities to have his name omitted 
from each year’s printed program and 
never to this writer’s knowledge was 
the name of J. Fred Wolle to be found 
irom first page to back cover. The 
names of all the Bach cantatas ever 
sung and the years used by the Bach 
Choir at Bethlehem (a goodly list it 
was), the officers of the choir from the 
honorary president, Charles M. Schwab, 
down, the board of managers, the long 
list of guarantors, which included 
prominent names of music-lovers from 
twenty states of the union, the Mora- 
vian choir list of trombone players, 
membership committee, list of singers 
nearly 300 strong, careful tabulation of 
chorale announcements by the Mora- 
vian Trombone Choir, list of artists 
singing as soloists at the festival and 
the cantatas with words in careful or- 
der—all this the meticulous work and 
care of one man, whose name was no 

place to be found on that program. On 
86 last page of last vear’s festival pro- 
gram is a small notice reading, “The 
dates of the festival of 1933 are Friday 
and Saturday, May 12 and 13.” 

The Northwest Musical Herald pub- 
lished an article by Clara Stocker after 
a recent festival which describes this 
great man as beautifully as I have seen 
any one do. She says: 

“What is Dr. Wolle? What is this 
slight being, who, with a gesture of the 
hand, bids the heavens open and the 
angels sing? He is a weaver of dream 
fabrics, who in a contest would have 
triumphed over the divine Athena. 

{le is a painter splashing golden light 
over a transcendent canvas. He is a 
sculptor creating impalpable but living 
forms. He is a gnome practicing a 
weird alchemy. He is Jacob wrestling 
with the angel. He is Jove almighty 
hurling thunderbolts.” 

It seemed to us singing under this 
magic leader that Dr. Wolle felt him- 
self that the end were near. The open- 
ing words of the first chorus sung at 
Bach festival last vear from the 
great cantata “O God, How Grievous 
Is the Woe” 
© God, how grievous is the woe 
In these dark days afflicts me so! 

The way to heaven all narrow lies 
That leads me hence to fairer skies. 


the 


Again the words from the opening 
chorus of Bach’s cantata No. 26, writ- 
ten for the twenty-fourth Sunday after 
rrinity and sung at the festival a year 
agzo— 

Ah, how weary, ah! how 
Is the life we cherish. 

\s a vapor it appeareth 
And as swiftly disappeareth 

When and where no mortal knoweth. 


fleeting 


IN THIS MONTH’S ISSUE 


Large four-manual organ is a gift 
to Battle Creek, Mich., schools from 
IV. K. Kellogg, the breakfast food 
manufacturer, and contract to build 
at is awarded to the Aeolian-Skinner 
Company. 

Giinther Ramin of Leipzig ar- 
rives in America and arouses enthu- 
siasm at recital in Wanamaker Audi- 
torium, New York. 

Large new Acolian-Skinner organ 
m Church of St. Mary the Virgin, 
New York, is opened by Palmer 
Christian, 

Dr. Humphrey J. Stewart, organ- 
ist of Balboa Park in San Diego, 
Cal., and famous as an organist and 
composer for many years, dies after 
extended illness. 

Dr. J. Fred Wolle, founder and 
conductor of the famous Bach Choir 
of Bethlehem, Pa., and noted Bach 
scholar, dies at Bethlehem, 

Dr, John McE. Ward completes 
forty-five years of service as organ- 
ist of St. Mark’s Lutheran Church, 
Philadelphia, 

Leo Sowerby's work as a com- 
poser ts subject of scholarly analysis 
by Albert Riemenschneider. 

Christmas service programs of 
1932 are reviewed by Dr, Harold 
IV. Thompson. 

Valuable list of anthems used at 
Riverside Church in New York is 
compiled by the organist and choir- 
master of that church, Harold V. 
Milligan. 

Arthur H. Egerton continues his 
interesting articles on church music 
in England, 











As swift as rushing waters flow 


So hastens life’s short journey onward. 


Words of the aria sung Friday eve- 
ning from the cantata, “Soul and Body 
Bend before Him” 

How happy they with God abiding! 

Ah, would the time for me were near 
To sing to Him, Alleluiah 

And set the courts of Heaven 
Jesus beloved, give release 
From care and sorrow. Bid them cease! 
And let me, in Thine arms reclining 
Find joy and healing everlasting! 


ringing! 


But it was in the final cantata sung 
last year that our leader took us with 
him to the very gates—and brought us 
back again with him with these words 
trom the final chorale from the joyous, 
wonderful “The Heavens Shout”: 
Life’s last moment quickly come! 

Close mine eyelids, in death sleeping! 
Christ above will on me shine, 
With the light of heaven down leaping! 


Come, dear angels, take me home! 
And so to Jesus Christ I'll go, 

Mine arms to Him extending, 

So fall asleep in slumber deep, 

Sweet sleep that knows no ending 
Till Jesus Christ, God’s only son, 
Unfolds the Portals, leading on 


to life eternal. 

ISABEL PEARSON FULLER. 
At Pittsburgh Musical ‘Institute. 
William H. Oetting gave the second 


To heaven, 


in his series of organ recitals at the 
Pittsburgh Musical Institute Dec. 8. 
On Dec. 1 the pupils of Charles N. 


Boyd and John Austin Holland of the 
theory department held an evening of 
music for their friends. The institute 
is keeping up the series of eight week- 
ly broadcasts over station WWSW. 
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HUMPHREY J. STEWART 
DIES IN SAN DIEGO, CAL. 


NOTED ORGANIST - COMPOSER 


Played Famous Outdoor Organ at 
Balboa Park Since Its Installation 
—Wrote Masses, Operas, Etc.— 
Pope Made Him a Knight. 


Humphrey J. Stewart, Mus. D., or- 
ganist at Balboa Park, San Diego, Cal., 
where he presided over the famous out 
door organ since its installation seven- 
teen years ago, died in that city Dec. 
28 after a long illness. He was 78 
years old. Dr. Stewart was noted not 
only as an organist, but as a composer 
of masses, oratorios, cantatas and light 
operas. He had been decorated by 
Pope Pius for his services to the Cath- 
olic Church. In addition to his work 
as an organist Dr. Stewart was promi- 
nent as a public-spirited citizen and was 
a former mayor of Coronado, a sub- 
urban resort town. He was a founder 
of the A. G. O 

Humphrey J. 


Stewart was born in 


London in 1854 and was graduated 
trom Oxford University in 1875. He 
was active as a church organist in his 


native land and at the age of 11 sang 
in a choir. In 1886 he came to Amer- 
ica and settled first in San Francisco. 
There he remained until 1901, when 
he went to Boston to become organist 
and choirmaster of Trinity Church in 
succession to Horatio Parker, who had 
resigned to become professor of music 
at Yale University. He returned to 
San Francisco the following year, how- 
ever, to be organist of St. Dominic’s 
Church, one of the most important 
churches in the city. Here he remained 
until 1915, when, at the ope ning of the 
Panama-Pacific Exposition in San 
Diego, he went there to be the mu- 
nicipal organist at Balboa Park, on the 
open-air instrument presented to the 
city by John D. Spreckels. The organ 
is a fine Austin, set in most beautiful 
surroundings. It is a joy to the listener, 
and perhaps the finest advertising asset 


the city possesses. It would be im- 
possible to estimate the number of 
people who heard Dr. Stewart at his 


daily recitals. 


On the long list of Dr. Stewart's 
compositions are three operas—“King 
Hal,” which is published by J. Fischer 
& Bro., and which 1s very popular with 
high schools all over the country; “The 
Conspirators” and “His M aay £ ” Then 
there are two oratorios, “The Nativity’ 
and “The Hound of Heaven.” There 
are sever al cantatas, the best, perhaps, 


being “Victory” (Ditson), “Christmas” 
(Boston Music Company) and “Flag of 
the Brave” (J. Fischer & Bro.). Three 


masses are published by Fischer and are 
among the most used of all his works. 
There is also a Requiem mass that con- 
tains excellent writing. Pope Pius XI. 
accepted the dedication of this Re- 
quiem. Dr. Stewart also wrote the 
music for four Bohemian Club Grove 
plays—‘‘Montezuma,” “Gold,” “John of 
Nepomuk” and “The Legend of the 
Trees.”’ These plays, which are given 
every year in the Bohemian Grove, are 
written for a special setting. However, 
a number of extracts from them have 
been published in organ arrangements. 

Of interest to organists are the organ 
sonata, “The Chambered Nautilus,” and 
“The Tempest.” a suite of six pieces 
dedicated to Dr. Stewart's old friend 
Edwin H. Lemare. There is also a 
“Suite de Ballet’ which bears the 
White-Smith imprint. There are a 
number of organ pieces in separate 
form, songs, duets, piano pieces, violin 
pieces, part songs and a great ‘deal of 
church music. Among the latter is the 
1900 A. G. O. prize anthem, “I Beheld, 
and Lo, a Great Multitude.” 

Dr. Stewart was awarded the David 
Bispham medal for the best choral 
contre of the year in dramatic 
form (“The Hound of Heaven”), and 
eet for part songs in competitions 
in Chicago and Pittsburgh. His “Song 
of the Camp,” for male voices, is a 
work that never fails to make a hit. 

Dr. Stewart received word from 
Rome in 1930 that Pope Pius XI. had 
been pleased to confer upon him the 
title and decoration of commander of 
the Order of the Holy Sepulchre. It 
is understood that this distinction was 
conferred in recognition of his pon 
anc 


ot 


long services in the cause of music, 


Dr. Humphrey r 








particularly for his work as a composer 
of music used in the Catholic Church. 
The Order of the Holy Sepulchre is 
one of the oldest orders of knighthood 
in the world. A few years ago Dr. 
Stewart was presented with the official 
flag of the city of New York and the 
freedom of the city in recognition of 
his recital work, and among other 
honors that have been bestowed upon 
him have been concerts of his composi- 
tions in San Francisco and San Diego. 


Last August the city council, in an 
“economy cut,’ dispensed with the 
services of a city organist, and Dr. 


Stewart gave what was thought to be 
his last San Diego outdoor recital. The 
council, however, rescinded its action 
and retained Dr. Stewart on a schedule 
of three programs a week, but a few 
weeks later his growing illness com- 
pelled him to take to his bed. 

His service at the Spreckels organ in 
Balboa Park established a world’s 
record for municipal organists, averag- 
ing 250 recitals a year for seventeen 
and a half years. 

Dr. Stewart's daughter, Mrs. LeRoy 
Woodhead of Point Arena, Cal., who 
came from her home several weeks ago 
to nurse her father, and her three 
daughters, Barbara, Frances and Con- 
stance, are his only surviving relatives. 

Musicians, civic leaders and lovers 
of the music Dr. Stewart gave San 
Diego at the Balboa Park organ at- 
tended the solemn high requiem mass 


for him at St. Joseph’s Church. The 
music of the mass was his own com- 
position which Dr. Stewart wrote in 
memory of his wife and dedicated with 
special permission to Pope Pius XI. 
The funeral service was enhanced by 
the beautiful eulogy by Msgr. John 
Hegarty. Dean Hegarty opened by 
saying: 

“San Diego was rich in being able 
to call a great artist her very own, for 


Dr. Stewart was the inspiration of im- 
mortal genius. He was a scholar, a 
model Christian gentleman and a musi 
cian of rare talent and rare accom- 
plishments.” 

Directed by Earl Rosenberg, the 
mass was sung by St. Joseph’s choir, 
augmented by a part of the Polyphonia 
A Cappella Choir singing the a cappella 
Offertorium, and was played by Royal 
A. Brown, church organist 

The body was taken Fran- 
cisco, where solemn high requiem mass 
was celebrated in St. Dominic’s Church, 
of which Dr. Stewart was organist for 


to San 


twelve years. Burial was in the family 
plot in San Francisco. Mrs. Frances 
Woodhead, daughter of Dr. Stewart, 


accompanied the body north. 

\s a mark of the city’s respect all 
flags on San Diego public buildings 
were flown at half-staff for one day by 
order of City Manager A. V. Goeddel. 

Mayor John F. Forward, Jr., paid 
tribute to Dr. Stewart in the following 
statement: 

“The death of Dr. Humphrey J. 
Stewart is a distinct loss to San Diego 

d the entire community. He was the 
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type of citizen representing a dis sposi 
tion loving, kind and generous. It is 
well remembered when the great out- 
door organ donated by John D. Spreck- 
els was dedicated on Jan. 1, New 
Year’s Day, 1915, and how he re- 
sponded to the spirit of the occasion 
by his wonderful playing. I was presi 
dent of the park board at the time and 
Was present at the dedication in com 
pany with Mr. Spreckels and other 
citizens. Dr. Stewart was made official 
organist by the park board at Mr 
Spreckels’ request and he had con 
tinued in that capacity up to the time 
of his recent illness. 

‘The passing of Dr. Stewart should 
cause widespread sorrow in this com 
munity. He did much to promote the 
bright side of life by daily playing that 
class of music he so dearly loved. 1 
feel deeply grieved by the removal of 
sucha distinguished music master from 
our midst.’ 


JOIN IN SERVICE AT U. OF C. 


Beautiful Chapel Filled for Organ and 
Choral Program Jan. 22. 





That rarely beautiful 
architectural gem, the 
it niversity of Chicago, 


and imposing 
chapel of the 
was tilled to the 


last seat for a festival service Sunday 
afternoon, Jan. 22, in which the newly- 
organized Choral Directors’ Guild of 


Chicago, the local A. G. O. and N. A. 
(). chapters, the Chicago Club of Wom- 
en Organists and the Mothers’ Chorus, 
directed by William Lester, cooperated. 
The musical part the service was 
divided between selections on the large 
Skinner organ and numbers by the par- 
ticipating choruses. The whole ended 
in a grand climax in which all the sing- 
ers present joined in the choruses “And 


of 


the Glory of the Lord,” “Surely He 
Hath Borne Our Grief” and the “Hal- 
lelujah Chorus,” from Handel’s “Mes- 


siah,” under the direction respectively 
of three well-known figures in the de- 
velopment of Chicago choral music— 
kdward T. Clissold, Daniel Protheroe 
and George Lee Tenney. 

The University of Chicago choir un- 


der the direction of Mack Evans did 
some beautiful work in Holst’s “Lul- 
lay, My Liking” and Bortniansky’s 
“Cherubim Song.” The soloist was 
Clara M. Schevill, contralto. The “In- 
flammatus,” from Rossini’s “Stabat Ma- 
ter,” with Sadie Vanderbosch as solo- 


ist, and Buck’s Festival Te Deum in EF 
flat were sung by the choir of Bethle- 
hem Evangelical Church, conducted by 
(:eorge Arnott, the first number very 
effectively, but the Te Deum at a rac- 
ing tempo. An impressive feature was 
the chorale and motet, “O Sacred 
Head,” by Hassler, and “Glinka’s 
“Cherubim Song,” sung from the gal- 
lery by the choir of Ebenezer Lutheran 
Church, George A. Carlson, director. 

lhe organ offerings were a virile ren- 


dition of two movements of the First 
Sonata of Salome by Lily Moline Hal 
lam, representing the women organ- 
ists; an assured and masterly perform- 
ance of Gigout’s “Grand Choeur Dia- 
logue” by Edward Ejigenschenk, rep- 


and a fine in- 
new composi- 


resenting the A. G. O., 
terpretation of his own 


tion, “The Chapel of San Miguel,” by 
Edwin Stanley Seder, representing the 
N. A. O 


Talks on behalf of the movement for 
raising $100,000 for a music building at 
the Chicago fair of 1933 were made by 
l'rederick Stock and Dr. Allen Albert. 


_— Recovers After Denniion. 

Frederic T. Egener writes from 
London, Ont., that he has entirely re- 
overed from the effects of his recent 
operation, which was reported in The 
Diapason. He is back at the organ in 


the Cronyn Meinorial Anglican Church 
and has resumed his fortnightly re 
citals. The program for the fourteenth 
of these recitals was as follows: Sonata 
No 1, in F minor, Mendelssohn; 

“Valse Triste,” Sibelius; Scherzo, 
Dethier; Variations on a Southern Air, 
Flagler; “The Bells of St. Anne de 
Beaupre,” Russell; Toccata on a Gre- 
gorian Theme (from Symphony No. 
1), Barnes. 

“The Messiah” was sung by the 
Handel Oratorio Society of Louisville, 
under the direction of Mrs. Julia 

3achus Horn, at St. John’s Evangelical 
Church Dec. 27. 





KALAMAZOO CHURCH 
BUYS THREE-MANUAL 


CONTRACT GOES TO KILGEN 
Specification of heiieiiniies to Be In- 
stalled in First Reformed Church 
in Spring—Will Be Placed 
in Two Chambers. 





lirst Reformed Church of Kala- 

mazoo, Mich., the Rev. A. DeYoung, 
pastor, has ordered a three-manual to 
he built by George Kilgen & Son, Inc., 
St. Louis, and installed in the present 
auditorium, replacing the two-manual 
tracker which has outlived its useful- 
ness. The organ will be in two cham 
bers, one on each side of the chancel, 
with detached console and = display 
pipes. The instrument will be installed 
in the early spring 

Following is the stop specification: 

GREAT ORGAN. 

Open Diapason, 8 ft., 61 pipes. 

Gross Gedeckt, 8 ft 61 pipes. 

Gamba, § ft., 61 pipes 

Melodia, 8 ft., 61 notes 

Dulciana, 8 ft., 61 notes 

Octave, 4 ft.. 61 pipes 

Flute, 4 ft., 61 notes 

Tromba, 8 ft., 61 pipes. 


tubes 

SWELL ORGAN, 
Geigen Diapason, 3 ft., 
Stopped Diapason, 5 ft., 
Salicional, 8 ft., 73 pipes 
Voix Celeste, 8 ft., 61 pipes. 
Flute d’Amour, 4 ft., 12 pipes, 73 notes 
Salicet, 4 ft., 12 pipes, 73 notes. 
Flautino, 2 ft., 61 notes. 
Orchestral Oboe, 8 ft., 73 
Vox Humana, 8 ft., 

CHOIR ORGAN 
Melodia, 8 ft., 73 pipes. 
Duleiana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes 
Flute, 4 ft., 12 pipes, 73 notes 
Dulecet, 4 ft., 12 pipes, 73 notes 
Piccolo, 2 ft., 61 notes 
English Horn, 8 ft., 73 pipes 
Harp, 37 bars, 


Chimes, 


Chimes, 20 





notes 
73 pipes. 


20 notes. 

PEDAL ORGAN 
Contra Bourdon, 32 ft notes 
Sub Bass, 16 ft., 32 pipes. 
Bourdon, 16 ft., 12 pipes, 32 





notes. 


Bass Flute, 8 ft., 12 pipes, 32 notes. 
‘Cello, 8 ft., 32 notes 

Gedeckt, 8 ft., 32 notes. 

Trombone, 16 ft., 12 pipes, 32 notes. 


Seder Conducts “Bach Chorus. 
I:dwin Stanley Seder, F. A. G. O., 
recently was appointed conductor of the 
Chicago Bach Chorus. This organiza- 
tion of more than 100 voices, now in its 


eighth year, has devoted itself exclu- 
sively to the sacred works of Bach in 
the original German. It has also pre- 


sented a number of noted organists as 
soloists at its Orchestra Hall concerts, 
including Eddy, Middelschulte, Rechlin 
and Seder. Concerts by the chorus will 
be given in St. Matthew’s Church, 
lwenty-first street and Hoyne avenue 
Keb. 5 at 3:30, and at Immanuel Luth- 
eran Church, Ashland and Roosevelt 
boulevards, Feb. 19 at the same hour. 
On Dec. 11 Mr. Seder conducted a 
“Messiah” performance by the Com- 
munity Chorus of 250 at La Salle, Ill 
Dec. 25 the vested choir of the First 
Congregational Church, Oak Park, 

ider his direction, presented his man- 
uscript anthem, “Sing and Rejoice.” 





Concert Directed by Horace Hunt. 

Che third concert in Horace Hunt’s 
“musical advancement plan” at Dalton, 
Mass., took place Dec. 19 at the First 
Congregational Church of Dalton, of 
which Mr. Hunt is organist and choir- 
master. The choir Christmas 
carols and negro spirituals, in addition 


sang 


to Rubinstein’s Seraphic Song, Bach’s 
“Come unto Me,” from the “St. Mat- 
thew Passion,” Gounod’s “Nazareth” 
and Handel’s “Hallelujah Chorus.” 
Mr. Hunt played these organ selec- 
tions: a from Fifth Symphony, 
Widor; Andantino, Lemare, and “The 


‘Wes aver. 


Squirrel,” 
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RIEMENSCHNEIDER IS 
HEAD OF THE M. T.N. A. 


HIGH HONOR FOR ORGANIST 


Head of Music Department at Baldwin- 
Wallace College Elected President 
of Music Teachers’ National 
Association. 


Albert = Riemenschneide: eminent 
\merican organist and head of the 
music department at Baldwin-Wallace 


College, Berea, Ohio, a suburb = ot 
Cleveland, was elected pre sident of the 
Music Teachers’ National Association 
at its annual meeting, held the last 





days of 1932 at Washington, D. C. The 
M. T. N. A. is a strong body which 
was founded in 1876 and the Decem- 
ber session was its fittyv-fourth annual 
meeting It includes in its member- 
ship a majority of the prominent teach 
ers of music in America and many ot 
them are organists. Mr. Riemenschneid 
er succeeds Donald Swarthout of the 
University of Kansas. Mr. Swarthout 
was clected secre tary 

Mr. Riemenschneider was born Aug. 
31, 1878, at Berea, Ohio, where he has 
spent nearly his entire lite. Ele was 
dean of the Northern Ohio chapter of 
the A. G. O. for two years and presi 
dent of the Ohio State Music Teachers’ 
\ssociation for one year. 

Mr. Riemenschneider’s first instruc 
tion was received from his father, Dr 
Karl Riemenschneider, who was an 
educator of high reputation and served 
at Baldwin-Wallace College 
sor and president for fifty vears. After 
a number of vears under his father’s 
tutelage he studied piano, organ and 
the theory of music for seven years 
with James H. Rogers of Cleveland 
and organ with Dr. Charles E. Clem- 
ens. Graduating from Baldwin-Wallace 
College, he went to Vienna, where he 
studied counterpoint and composition 
with Robert Fuchs He also made 
special studies in the technical back 
ground of piano playing with Hugo 
Reimhold. From Vienna he proceeded 
to Paris, where he enjoyed the privi- 
lege of organ study with Alexandre 
(juilmant and organ and orchestration 
with Charles M. Widor. Since that 
time he has made five trips to Paris 
with the special mission of studying 
Bach and the 
Widor under the 
St. Sulpice himself. 


as pre ifes- 


organ symphonies of 
famous Organist ot 


\ special feature which he has devel- 
oped to a high degree is the summer 
master class. He has held five sessions 
of this class at Baldwin-Wallace Col 
lege and four sessions at the great out 
door organ at Balboa Park, San Diego. 
These sessions were attended largely 
by professional organists of advanced 
standing. He has also conducted a 
class to Paris for study. Mr. Riemen- 
schneider has made an extended study 
of the best in music literature and espe 
cially of Bach’s monumental works. He 
has completed copious notes for all of 
sach’s organ works, from the stand 
point of a comparative study of the 
different editions and also an analysis 
of the musical language, symbolism 
and form of these masterpieces 

Mr. Riemenschneider married Miss 
Selma Marting of Berea and they have 
three children. 


TO GIVE RECITALS ABROAD 


Winslow Cheney to Play in Paris and 

England Before Return to U. S 

Winslow Cheney, organist of the 
Church of the Neighbor, Brooklyn 
Heights, New York City, who was 
granted a sixteen months’ leave of ab- 
sence trom his church in December, 
1931, to study in Paris, will give a 
number of recitals in Paris and lng 
land before he returns to the United 
States in May. Mr. Cheney has been 
asked to take the position of organist 
at the American Church of Paris for 
several weeks, while Archibald Ses 
sions, the organist, is on a trip to 
Jerusalem to dedicate the new Austin 
organ there. Among appearances by 
Mr. Cheney in Paris will be a recital 
the latter part of February at the Salle 
Pleyel. In March he will go to Eng 
land, appearing on March 15 at the 
Manchester Town Hall, where Dupre, 


Vierne and Bonnet have all been visit 


| - Ilbert Riemenschneider 





ing artists. On March 160 Mr. Cheney, 
on invitation of the conductor of the 
Manchester Symphony Orchestra, will 
be the solo artist in a program with 
orchestra in a gala celebration of the 
centenary of the Warrington Musical 
Society (Manchester). This society is 
believed to be the oldest choral group 
in existence. Mr. Cheney will play 
the Guilmant D minor Concerto for 
organ and orchestra and probably sev- 
eral solo numbers. 


TITUS PLAYS» IN NEW YORK 


Cincinnati Man in Excellent Recital at 
Wanamaker Auditorium. 

Parvin Titus, the Cincinnati organist 
who has made a record that is known 
far bevond the limits of his home city, 
was heard in a recital at the Wana- 
maker Auditorium in New York on the 
afternoon of Jan. 17 and a goodly num- 
ber of the prominent organists of the 
metropolis came out to hear his pro- 
gram and to welcome the guest. Mr. 
Titus gave an excellent account of him- 
self in a difficult program. Playing 
entirely from memory, he gave a per- 
formance which interposed no serious 
obstacles to his technical equipment. 

Mr. Titus’ list of offerings consisted 
of the Prelude and Fugue in A minor. 
and the allegro vivace movement from 
the Fifth Trio-Sonata of Bach; the 
Introduction, Passacaglia and Fugue of 
Healey Willan, a Sarabande by Thomas 
Sulzer; the Allegretto from the Sonata 
in EF flat of Horatio Parker; the Prel- 
ude on “Iam Sol Recedit” of Bruce 
Simonds; “Mr. Ben Jonson’s Pleasure,” 

Robin Milford, and the Theme and 
Variations of Thiele. Here was a 
menu that was varied and that repre- 
sented compositions of different types 
and times. In his Bach numbers Mr. 
Titus showed his command of the dift- 
culties of the works played and_ his 
ease at the console. The Willan com- 
position, a work of large proportions, 
was played with brilliance and force. 
In the Sulzer Sarabande, a lovely light- 
er number, fine contrast was offered 
after the Willan piece, and Mr. Titus 
used some beautiful registrations in 
bringing out the delightful melody. 
The Simonds composition is one made 
familiar by Farnam and was handled 

with skill, while the Thiele variations 
tae ie a splendid rendition which 
made one renew his admiration for that 
recital war-horse 

Mr. Titus made a decidedly favor- 
able impression at this New York 
premiere. He is on the faculty of the 
Cincinnati Conservatory of Musie and 
is organist and choirmaster of Christ 
Church in Cincinnati, besides being 
dean of the Southern Ohio A. G. O. 
chapter 


Gives “Messiah” at Wilkes-Barre. 

Handel's “Messiah” was given in the 
First Presbyterian Church of Wilkes- 
Barre, Pa.. by a chorus of sixty-five 
voices, Orchestra and organ, under the 
direction of Edwin D. Clark, minister 
of music, on Tuesday evening, Dec. 20, 
hefore a Capac itv audience Lois Enid 
Will of the Eastman School of Music 
was at the console. 


CHURCH MUSIC ISSUES 
TOPIC OF CONFERENCE 


BIG DAY IN EVANSTON FEB. 16 


Northwestern University Sponsors 
Meeting Which Will Close with 
Recital by Edwin Arthur Kraft 

on New Kimball Organ. 

To bring together the organists, 
choir directors, music committee mem- 
bers and ministers of Protestant 
churches in the mid-West area is the 
purpose of a conference to be held 
Thursday, Feb. 16, at Evanston, III. 
under the sponsorship of Northwestern 
University. In considering the acute 
problems of church music today, emi- 
nent speakers will appear on the all-day 
program, leading also in round-table 
discussions and alternating with prac- 
tical demonstrations. The conference 
will conclude with a recital by Edwin 
Arthur Kraft of Trinity Cathedral, 
Cleveland, dedicating the iene new 
Kimball organ on the university's 
downtown campus in Chicago. 

Dr. Daniel Protheroe, director of mu- 
sic at Central Church and conductor of 
innumerable “Hymn Singing Festi- 
vals,” will speak at the opening ses- 
sion, which is scheduled for 10 a. m. 
at the chapel ot Garrett Biblical Insti- 
tute, Sheridan Road and Garrett place. 
The four-part unaccompanied congre- 

gational singing which is a feature of 
services of the Church of the Brethren 
will be explained in the subsequent talk 
by Alvin Franz Brightbill, professor 
of hymnology at Bethany Seminary. 

Current problems in organizing and 
developing church choirs will be dis- 
cussed by Dr. George L. Tenney, di- 
rector of music at the New First Con- 
gregational Church, Chicago, whose 
choirs are famed for their dramatized 
programs. The Rev. James M. Cong- 
don of the Englewood Presbyterian 
Church, Chicago, and his daughter, 
Miss Dorothy M. Congdon, who ts 
director of their graded choirs, will 
speak of their methods in organizing 
more than a third of their medium-sized 


congregation into choirs. It is ex- 
pected that directors in attendance will 
participate in the general discussion. 

The conference luncheon, announced 
to be held at the First Methodist 
Church, will be the occasion for friend- 
ly exchange of experiences. It is ex- 
pected that reference will be made to 
the work of the late Peter Christian 
Lutkin, whose entire life was wrapped 
with the use of music in worship. 
Carl M. Beecher, who succeeded to the 
position of dean of the Northwestern 
University School of Music, will be a 
luncheon speaker. 

As a prelude to the afternoon ses- 
sions to be held in the First Methodist 
Church, the Northwestern University 
A Cappella Choir will appear in a brief 
program under the direction of Oliver 
S. Beltz. The Rev. Von Ogden Vogt, 
minister of the First Unitarian Church. 
Chicago, has chosen as the subject ot 
his address “The Place of the Fine 
Arts in Modern Worship.” The prac- 
tical social and financial problems of 
church music in the present day will 
be touched by the next speaker, the 
Rey. Earl E. Harper, author of “Church 
Music and Worship.” 

The special interests of the church 
organist will be recognized in a demon- 
stration and talk on “Appropriate In- 
strumental Music for the Service,” by 
Professor Horace Whitehouse, head of 
the organ department at Northwestern. 
As a summary of the day’s discussion 
all in attendance will be asked to par- 
ticipate in the concluding round-table 
conference, which will be directed by 
Miss Edith C. Ridgley, president of 
the Illinois Federation of Music Clubs. 

The public as well as the musical 
profession and the ministry have been 
invited to participate in the events of 
the conference. There will be no fees, 
and only a nominal charge for the 
luncheon. This mid-West church mu- 
sic conference has the endorsement and 
active oo of the Illinois chap- 
ter, American Guild of Organists, the 
Chicago chapter, National Association 
of Organists, the Illinois Federation 
of Music Clubs, the Evanston Minis- 
terial Association and the Chicago 
Church Federation. 
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NEW EASTER MUSIC 


(For Mixed Voices) 


Banton, E. L. Open the Gates. Unacc. ........0...00000% 2 
A modern setting of Herrick’s poem 

Bairstow, E. C. The Day draws on with Golden Light 
PANE cree thant st Neviten 4 EAGAN Maho Soi Coan OO EINE See 16 
Hymn Anthem founded on Angers Church melody 

Barnes, Ep. SHIPPEN. Three Short Anthems. Ace. 
Give tar tomy VOICE: «ccs ose cek dotons devewaesens aie 
If thou comest to serve the Lord.................... a 
Wenthattlear ne: Bors 6.5 cosh x ccs dcccksedivns tivlpvnns 2 

BRANT, Cyr pE. Adoramus Te. Motet .............ccc00c000: 12 

Cook, E. T. Christ is Risen. S.A.T. (optional). B........... fs 

Gisss, ArmMsTRONG. The Strife is o’er. Acc. ............... 16 

Gisps, ARMSTRONG. Easter. (Edmund Spenser). Unace..... 16 

Morran, E. J. Praise the Lord, Jerusalem. Acc. ........ 16 
A modern setting 

Siena, F. H. O Praise the Lord of Heaven. Acc. ......... 16 

TuatcHer, R. S. Come ye Faithful. Hymn Anthem .... .16 

Tim™incs, Wu. T. Lead us, O Father. With Alto Solo. .15 

WHITEHEAD, ALFRED. O Merciful God. Motet ............. 12 


The Strife is o’er. 
Up, up, my Heart rejoicing. 


Peripiien Cecitanlt) iacsie mires o Aee ue aces omen oer nee te eG 5 
Wrigcock, PERCY. He isTISEN. Ace. <....6sccsciecesecss 2 
OXFORD ORGAN MUSIC 

*Bacu, J. S.. Humble us with Thy Goodness. Ertodt 

uns durch dein’ Gute). Arr. by Becket Williams............. 60 
*Bacu, J. S. Jesu, meine freude. Choral Prelude from the 

Motet, “Jesu, Joy and Treasure”. Arr. by Becket Williams.. .60 
*Darke, Harotp. A Fantasy for Organ.................... 80 
*Ecerton, ArtHur. An Easter Prelude on “O Sons 

"PEO fa | DEVE 11 (20 cai ee eRe EMO ene 80 
*Hanpet, G. F. Organ Concerto in Bb major, No. 2 

(First Set). Edited by Albert Howe.............. complete 1.20 
MICE. WER a, OSH scccek oe on oss ho was aealewoedes 80 
“SLATER, Gorpon. An Easter Alleluja. Choral Prelude on 

gah IEE oTo, ee | Ka Oo 1) | (Se ge gtr ee A ne eee 80 


CARL FISCHER, INc. 


Cooper Square, New York 
Sole Agents in U. S. A. for the Music Publications of 
Tue Oxrorp University Press 


(Tune by Vulpius) .15 
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A NeW FOUR-MANUAL 


AEOQLIAN-SKINNER 
FOR BATTLE CREEK 


® 


The Aeolian-Skinner Organ 
Company has just been awarded 
a contract by the Public Schools 
of Battle Creek, Michigan, for 
a four-manual organ to be in- 
stalled in the W. K. Kellogg 
Auditorium at Battle Creek, 
Michigan. This Auditorium is 
a gift of Mr. W. K. Kellogg to 
the Public Schools of Battle 
Creek. 


® 


AEOLIAN-SKINNER ORGAN COMPANY 


Organ Architects and Builders 
SKINNER ORGANS AEOLIAN ORGANS 


Church Residence Auditorium University 





677—689 Fifth Avenue, New York, N. Y. 


FACTORY: BOSTON, MASSACHUSETTS 
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EDWIN LYLES TAYLOR 
TAKES HIS OWN LIFE 


HIS BODY FOUND IN CHURCH 


Well-Known Southern Church and 
Theater Organist and Fellow of 
Guild, Despondent, Commits 
Suicide at Birmingham. 


Edwin Lyles Taylor, F. A. G. O., 
one of the best-known theater and 
church organists in the South, took his 
own life at the First Baptist Church 
of Birmingham, Ala., Dec. 29 and his 
body was found the next morning by 
the sexton. Mr. Taylor had rested his 
head on a hymn-book in one of the 
Sunday-school rooms and inhaled gas 
trom a heater. He had discussed sui- 
cide with the negro sexton on several 
occasions and had spoken of his loss 
of income as a consequence of the 
installation of sound pictures. Mr. 
Taylor had been at the First 3aptist 
Church of Birmingham since last Au- 
gust 

A note written on a memorandum 
pad and signed “E. L. T.” said: “If 
you wire or phone my wife in Mobile 
please tell her to wait for special de- 
livery registered letter Friday morn 
ing.” The note gave the address of 
Mrs. Taylor, who with her daughter 
was visiting in Mobile. Mrs. Grimes 
Taylor, an aunt with whom he lived, 
said he had been despondent over finan- 
cial troubles 

Mr. Taylor’s last appearance at the 
church was Sunday night, when he 
gave a recital. The afternoon before 
his death he went to the office of C. P. 
Thiemonge, head of the musicians’ 
union, and paid $5 dues. Payment car- 
ried $500 insurance, Thiemonge said 

Mr. Taylor was born in Mobile forty- 
four years ago. He moved to Birmingham 
in 1920 and played in several theaters. 
In 1925 he went to Los Angeles, where 
he played in theaters for six years. He 
returned to Birmingham in October, 
1931, for an engagement at the Ala- 
bama. His leaning toward classical 
rather than dance music made him dis 
satisfied with employment in theaters, 
it was said 

Besides his widow and his daughter, 
who is 17 years old, Mr. Taylor is sur- 
vived by a sister, Mrs. Lillian Stein of 
Mobile. 


YOUNG ORGANIST A SUICIDE 


James Douglas Massey of Berkeley, 
Cal., Ends Life in New York. 


James Douglas Massey, 18 years old, 
a talented young organist of Berkeley, 
Cal., committed suicide Dec. 31 by in- 
haling gas in a furnished room he 
occupied for several days at 215 East 
Seventeenth street, New York City. He 
left two notes, one of which requested 
whoever found him to notify his uncle, 
Edward V. Douglas of the New York 
Brick Handling Corporation, with 
offices in the Graybar building. The 
young man also left a note addressed 
to his uncle in which he said he was 
despondent and about to commit. sui- 
cide. A passport found in young 
Massey’s room gave his occupation as 
an organist and his home address, 2610 
Milvia street, Berkeley. 

The San Francisco correspondent of 
The Diapason writes that Douglas 
Massey was a gifted and very promis- 
ing Berkeley organist, whose programs 
have been noticed in The Diapason. 
Only 18 years of age and a graduate of 
the Berkeley High School, Massey had 
saved enough from his church and radio 
engagements to go on a bicycle tour 
of Germany, Switzerland, Italy and 
France, and had just arrived in New 
York. Wallace Sabin, who had trained 
many successful organists, considered 
Massey’s future assured, as his talents 
were brilliant and diversified, and his 
ideals high. The young man’s father is 
principal of one of the San Francisco 
high schools. 





Miss Gertrude Bihr, a gifted pianist 
of Kansas City and New York, and 
daughter of Sam W. Bihr, representa- 
tive of the Wicks Pipe Organ Com- 
pany, delighted a Moberly, Mo., audi- 
ence Dec. 29 when she was guest artist 
at a holiday recital in the home of Mrs. 
Leo Eisenstein. Miss Bihr is a pupil 
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Edwin Lyles Taylor 











of Joseff Lhevinne. After the program 
the sixty guests were entertained by 
Mrs. Eisenstein and Mrs. Charles Lied 
at tea. In the receiving line were Mr. 
and Mrs. Bihr of Kansas City, Mr. and 
Mrs. Charles Liedl, Mrs. Eisenstein 
and Miss Bihr. The program was as 
follows: Organ duet, “Christus,” Volck- 
mar (Charles H. Lied] and Mrs. Eisen- 
stein); vibraharp, “Silent Night,” 
“The Swan,” Saint-Saens, and “Gypsy 
Love Song,” Herbert (Misses Thelma 
and Esther Ruediger); organ-piano, 
“Holy Child,” Stults (Charles H. Lied] 
and Miss Roberta Arthur; Toccata and 
Fugue in D minor, Bach-Taussig ; Sonata 
in F major, Op. 10, No. 2, Beethoven; 
two Bourrees by Purcell (Miss Bihr). 

Wicks Organ Opened at Pawling, N. Y. 

Luis Harold Sanford, Mus. B., M. 
S. M., organist and director of the Sun- 
day choir of Union Theological Semi- 
nary, gave the inaugural recital on the 
new Wicks organ in the First Metho- 
dist Church, Pawling, N. Y., Dec. 4. 
Under the leadership of the Rev. Fred 
Holloway, who came to the church 
less than a year ago, the building has 
undergone extensive alterations, includ- 
ing the purchase of the organ. The 
specifications were drawn up with the 
help of Dr. Clarence Dickinson of New 
York City. For a small two-manual, 
they are unusually interesting and show 
what contrasts may be obtained from 
careful planning. This being the only 
church organ in Pawling, the church 
was crowded for the recital, which 
took the form of a vesper service with 
organ groups interspersed. Several oth- 
er ministers took part in the various 
parts of the service. The program, 
which was explained by Mr. Sanford, 
group by group, was as follows: “Te 
Deum,” Reger; “Ave Maria,” Arka- 
delt-Liszt; “Christmas Evening,” 
Mauro-Cottone; Chorale Prelude on 
“Jude,” Matthews; Rondo for Flute, 
Rinck; Aria, Samuel Wesley: Toccata 
and Fugue in D minor, Bach; “Anna 
Magdalena’s March,” Bach; Berceuse, 
Dickinson: Sketch in D flat, Schu- 
mann; “St. Francis Preaching to the 
Birds,” Liszt; “My Country” (sym- 
phonic poem), Smetana. 

Hermann Irion Schirmer Head. 

G. Schirmer, Inc., music publishers 
and dealers, announce that Hermann 
Irion, well known for many vears in 
the music industry through his con- 
nection with Steinway & Sons, has 
been elected president of the Schirmer 
Corporation, while retaining at the 
same time his position with the Stein- 
way firm. Mr. Irion succeeds Carl 
Engel, who by special arrangement 
with the Library of Congress served 
as president of Schirmer’s for the last 
three years. Mr. Engel has resumed 
in full his duties as chief of the music 
division in Washington, but retains a 
connection with the house of Schirmer 
in an advisory capacity. Harold Flam- 
mer continues as vice-president and 
business manager. The board of di- 
rectors remains unchanged, 


LL ORGANS 





Heard in 
EVERY STATE 


The Hall Organ is a national 
institution. ‘This inspiring in- 
strument has been placed in 
churches, chapels, _ theaters, 
auditoriums and residences in 
every state, and even beyond 


4 
fj our borders. In nearly all cases 
i ey the entire transaction has been 





handled by mail! 

Local conditions have of- 
fered no obstacle. In the Union 
Congregational Church, Bal- 
boa, Panama—an_ extremely 
damp region—a Hall Organ 
has for several years been 
functioning to the complete 
satisfaction of everyone. ‘The 
same harmonious condition 
exists in dry Phoenix, Ariz., 
where a number of Hall Or- 
gans hold forth. 

Many years of designing or- 
gans for all conditions, and 
many years’ study of the pur- 
chaser’s side of the question, 
make it possible successfully to 
place Hall Organs wherever 
railroads reach. 





BUILDERS OF 


ORGAN 
PIPE ORGANS © a 
d %g OMPany WEST HAVEN 


CONNECTICUT 


BRANCHES 


222 Seaman Ave., New York City. 

1250 Buhrer Ave., Cleveland, Ohio. 

619 N. Sth Ave., Maywood, Chicago, III. 
63rd and Chestnut St., Philadelphia, Pa. 
Palos Verdes Est., Los Angeles, Calif. 
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THE CONSOLE OF THE KIMBALL ORGAN 
AT NORTHWESTERN UNIVERSITY 
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This four-manual Kimball organ, installed in the THORNE AUDITORIUM on the McKinlock 
Campus, will be dedicated on Thursday, February | 6th, by EDWIN.ARTHUR KRAFT, the noted organ- 
ist of Trinity Cathedral, Cleveland. 


We would like to call attention to the photograph on this page, especially to the very small depth 
dimension shown at the left end of the console. Usually four-manual consoles of organs of this size 
have a depth much greater than that shown above. This remarkable reduction in size is due to our NEW 
REMOTE CONTROL COMBINATION ACTION, by means of which all the mechanism except the 
stop and coupler action is removed from the console. 

We announce another development which is further evidence of KIMBALL LEADERSHIP—our 
new NON-RIGID type of console construction. All of the internal mechanism is now sound-insulated 
and vibration-damped—the entire stop and coupler action being mounted in the frame as a separate, 
floating, non-rigid unit which communicates neither jar nor noise, the flexible mounting absorbing all 
vibration. A general piston moving every stop and coupler will do its work with an amazing absence 
of shock or sound—and this WITHOUT SLOWING DOWN THE ACTION to obtain the desired 
quietness. 

This new type of NON-RIGID CONSOLE CONSTRUCTION combined with our recently 
announced REMOTE CONTROL COMBINATION ACTION makes the modern KIMBALL CONSOLE 
the QUIETEST IN OPERATION of any in the country today. 


W. W. KIMBALL COMPANY 


Established 1857 
NEW YORK Organ Architects and Builders CHICAGO 
b45 Fifth Ave. Kimball-Welte Residence Organs Kimball Hall 
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Cleveland Hears 
All-Bach Program; 
Parvin Titus Plays 


By CARLETON H. BULLIS 


Cleveland, Ohio, Jan. 20.—Parvin Ti- 
tus of Christ Church, Cincinnati, and of 
the Cincinnati Conservatory of Music, 
was guest recitalist at the Cleveland 
Museum of Art Jan. 11 in a program of 
tach music, including chorale preludes, 
the G minor Prelude and Fugue and 
the Passacaglia and Fugue, all played 
and surety, and with the 
sympathy of a devotee. 


with poise 


An art museum is particularly a fit- 
ting place tor hearing music of the old 
masters, and the Cleveland Museum 
has been doing noble work in_ this 
field. Some weeks prior to the pro- 
vyram by Mr. Titus, a Bach program 
was given by a group of Cleveland 
musicians, the feature being the “Cof- 
fee Cantata,” with Albert Riemenschnei- 
der conducting. An overflow audience 
made necessary a repetition of the pro- 
gram with nearly a full house for the 
second hearing. Another Bach program 
is in prospect for Feb. 1, when Gunther 
Ramin, organist of St. Thomas’, Leip- 
zig, is scheduled to appear. 


William Metealt, prominent local the- 
ater and frequent performer 
at exhibitions in the Public Auditorium, 
who had been contined to the City 
Hospital since midsummer, died Nov. 
27 at the age of 58. Mr. Metcalf had 
an early training in England as a 
church organist. A remarkable mem- 
ory, with a gift of absolute pitch, en- 
abled him to overcome many of the 
handicaps of impaired eyesight. When 
he went to Canada to pursue his pro- 
became interested in Robert 
Hope-fones, and specialized in 
plaving unit orchestras. This brought 
him to Buffalo, Pittsburgh and Cleve- 
land, where he was a pioneer in the 
theater organ field, and a_— staunch 
champion of the welfare of the theater 
organist When the local theater or 
ganists’ club was in existence, he served 
as its president 


rive st 
organist 


fession he 


soon 


Miss Grace Gardner, organist of 
Windermere M. E. Church, became the 
bride of James R. Mills of New York 
City Jan. 12.) Mr. Mills thus shows his 
persistent appreciation of  organists 
even to this extent. A sister of 
a professional organist, and when Mr. 
Mills was a resident of Cleveland and 
a member of the Epworth-Euclid 
Church, he was perhaps the most ard- 
ent admirer of organ music in_ that 
congregation. As manager for 
Carnegie Steel, he transferred to 
New York last vear. After a trip to 
Mexico, Mr. and Mrs. Mills plan to 
live in Montelair, N. J. Cleveland thus 
ioses a gifted organist and active mem 
ber of local musical organizations. 


his is 


sales 


Was 


SPECIAL HUGH ROSS CLASS 


Eight Weeks’ Course in Choir Train- 
ing at Guilmant School. 


Dr. Wilham C. Carl announces a 
special eight weeks’ course in’ chon 
conducting and interpretation to bn 
given by Hugh Ross at the Giuilmant 


Organ School Thursday mornings a 
9 o'clock. beginning Feb. 2. The object 
of this special course is to vive orva 
ists and choirmasters new 
tonal and technical development 
their individual choirs and to suevest 
sound interpretations for worthwhile 
anthems of practical use. A list of 100 


ideas tor the 


anthems has been prepared for 

course. A junior choir will) demor 
strate points dealing with its) work 
while a mixed choir is to be used to 


illustrate the adult choral 
Mr. Ross will conduct the choirs as well 
as teach details of artistic choral inter 
pretation. The i 
ganists, whether or 
ing at the school 
At the reunion of the alumni 
ciation Jan. 30 an interesting demon 
stration of rare masterpieces of musical 
literature (including the organ) as elec- 
trically recorded by famous companies 
was to be given. Explanatory remarks 
were to be made by Herbert Evans of 
Columbia University, Robert P. Weth- 


> 


erald of R. C. A. Victor Company and 


repertoire 


course 1s 
not they are 


open to or 


study 


asso- 


I.. Frances Biery 





THE CHICAGO “CLUS OF 
WOMEN ORGANISTS presented as 
its guest artist E. Frances Biery of 
Dayton, Ind., in an organ and piano re- 
cital Jan. 9, at the Kimball organ salon. 
Miss Biery, who is only 18 years of 
age, is a student at the Indiana State 
School for the Blind in Indianapolis. 
She possesses genuine talent and ingra- 
tiating personality. Her independence 
at the console is amazing. The follow- 
ing is the program, which was enthusi- 
astically received by the audience: 
Organ, March in FE flat, Duncan, and 
“Morning” (‘Peer Gynt” Suite), Grieg: 
piano, “Liebestraum,” Liszt, and “Se- 
euidillas” (“Songs of Spain’), Albeniz; 
organ, Largo (““Nerxes”), Handel; “En 
Bateau,” Debussy, and “Lied,” Dethier; 
piano, Adagio Sostenuto (Sonata No. 
2 Op. 27), Beethoven, and “Rondo 

Mendelssohn; organ, 
Fugue in D minor, Bach, 
Religieuse,” Guilmant. 


Capriccioso,” 
Prelude and 
aud “Starch 


Willard | vy Nevins During the 
evening records irtists attending the 
reunion were t ”« made to demon- 
strate thre ities of home record 

r Cit \ \ Volkel of the 
faculty rovram to make 


Death Takes 4 johnson. 
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attended 
Jol nson Was 


» NuMber other friet 


the funeral Mh 


born 


Jan. 16, 1877, in Sweden and came to 
the United States at the age of 19 
vears. Soon thereafter he enlisted in 


the hospital service of the army in the 
Spanish-American war and was. sta- 
tioned at Staten Island. In 1906 he 
became an American citizen. In 1913 
Mr. Johnson married Mrs. Anna ©. 
Anderson of Sweden. 





QUALITY 


IN 


PB MOLLE 
ORGANS 


does not depend on size. The 
same superior quality of materials 


and workmanship; the same ar- 


tistic voicing is assured in all 


products. 


It is more difficult to build a 
thoroughly satisfying small organ 


than a large one. 


\/e refer with pride to the hun- 
dreds of large organs bearing the 


name M. P. MOLLER, but we 


are equally oroud of our estab- 


lished ability in producing a small 


organ at low cost. These instru- 


ments have won the enthusiastic 


approval of that best of critics 


——the discriminating organist. 


Let us tell you more about these 


smaller instruments. 
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" Organ of Artists 


Maryland. 
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SUBTLE and 
IMITATIVE STOPS 


¥v 


Clarinet 
Spitz Flute 
English Horn 
Flute Celeste 
Orchestral Oboe 
Strings of all timbre, Etc. 





COURBOIN COMMENTS: 
MR. CHARLES COURBOIN says that the artistic versatility 
of the Kilgen Voicing Department does not confine itself to the 
Diapason, Mixture and Chorus Reeds, but is likewise evident in 
the creation of such individual stops as mentioned above. 











The splendid improved voicing of these new Stops 1s exemplified in the re- 


cently installed Kilgen Organ in St. Andrew's Catholic Church, Chicago. 


Geo. Kilgen & Son, tur. 


Organ Builders for over 500 Years 


4010 N. Union Boulevard 
Saint Louis, Mo. 


NEW YORK, Steinway Hall ® CHICAGO, Wrigley Building ® LOS ANGELES, Architect's Bldg. 
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NEW YORK CITY ADDS 
A FINE ORGAN TO LIST 


ST. MARY THE VIRGIN OPENING 


Palmer Christian In Dedicatory Recital 
on Aeolian-Skinner Four-Manual 
—Series of Four Programs 
by Ernest White. 

New York City added a_ beautiful 
and important instrument to its list of 
noteworthy organs when the _ four- 
manual Aeolian-Skinner built for the 
Church of St. Mary the Virgin was 
opened in January. Palmer Christian 
gave the dedicatory recital Jan. 11 and 
following this Ernest White of Phila- 
delphia was engaged for a series of 
four programs. The first of Mr. White’s 
recitals was played on the evening of 
Jan. 18 and the second on Jan. 25, the 
remaining dates being Feb. 1 and 8. 

Mr. Christian gave a splendid dem- 


onstration of the new organ, an in- 
strument which won immediate ap- 
proval and admiration, but which will 


reach its full glory when all the con- 
templated additions for which prepara- 
tions have been made shall have been 
completed, as planned for an early date. 
As it stands the organ has a splendid 
ensemble and shows all the fruits of 
careful design and finish. Mr. Chris- 
tian deeply impressed a large audience 
with his artistry, and despite the con- 
flicting dinner in honor of Gtinther 
Ramin the same evening, many of the 
prominent organists of the city were 


pre sent. His program was as follows: 
‘Psalm XIX,” Marcello; Prelude, Cor- 
elli; Fantasie and Fugue in C minor, 
3ach; Andante cantabile from Organ 
Sonata, James; Fantasie, Weigl; Com- 
munion for the Midnight Mass, Huré; 
Chorale Improvisation, “In dulci 
jubilo,” Karg-Elert; “Pensee d’Au- 
tomne,” Jongen; “Benedictus,” Reger; 
Finale from Sixth Symphony, Widor. 

Mr. White likewise had a distin- 
guished audience, in that large com- 
pany of the men noted in the metro- 
politan district were there to greet him 
when he opened his series and to 
admire his excellent performance of a 
taxing program. Aside from his Bach 
numbers Mr. White's offerings con- 


sisted of the works of the moderns who 








today are in the good graces of our 
most eminent recitalists—de Malein- 
greau, Dupre, Karg-Elert, Honegger, 
etc. As a disciple of Lynnwood Far- 
nam Mr. White plays with the clarity, 
finish and command of the instrument 
which invariably characterized his 
teacher’s work. His selections included: 
Chorale Prelude, “Adorn Thyself, Fond 
Soul” =“ Concerto in G major, Bach; 
Revery on the Hmn-tune “University,” 
ceceee Grace; Chorale in E major 
rt 1, Franck; Three Selections from 
“Cathedral Windows,” Karg - Elert; 
The Tumult in the Praetorium,”’ de 
Maleingreau; Verset on the Magnificat, 
Dupre; in © sharp minor, Hon 
egger: Toccata, “I ord Te sus Christ, 
lurn Thou to Us,” Karg-Elert 
In the Bach concerto Mr. White did 
some n playing and the per 
first of the Franck 
ard nearly as often as 
as one of those mas 
ings which would arouse the 
liration of every organist. “The 
umult in the Praetorium,” first in- 
troduced to recitals by Farnam, prom- 

















ises to become a war-horse of this age 
and is certainly effective program music 
ot a fine modern type. The Karg-Elert 
toccata ive the recital an intensely 
brilliant end and brought out the 
full and very satisfving resources of 
the new organ 

On Jan. 25 Mr. White’s program was 
as tollows intary in C, Maurice 
Greene; “Soeur Monique,” Couperin; 
Triple Fugue in E flat (“St. Ann’) 
Bach; Hymn Prelude s, “Martyrdom,” 
Parry; “Carey’s Tune Wood, and 
“Pange Lingua,” Bairstow; Chorale in 
B minor (No 2). Franck; Three Chor- 
ale Preludes, Brahms; Byzantine 
Sketches (“Nef” and “Vitrail’), Mulet: 
‘The Legend of the Mountain,” Karg- 
Elert; “Carillon de Westminster,” 
\ “vid 

His remaining recit tals will be marked 
by these offering 

Feb. i—Sinfonia from Cantata No. 
156, Bach; Three Chorale Preludes, 
3ach; Prelude and. Fugue in B minor, 


Bach; “Carillon,” Sowerby: Chorale in 
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STEPHEN PALMER | undertook 
his new duties the first of the year as 
organist and choir director of the large 
Park Central Presbyterian Church of 
Syracuse, N. Here he has a four- 
manual Steere organ and promises to 


have a big season in this downtown 
church. 
Mr. Palmer has left an enviable 


record of seven and a half years of fine 
music at the First Presbyterian Church 


of Rome, N. Y. He studied in Boston 
under Harris S. Shaw, at Syracuse 
University under Harry L. Vibbard, 
taking his music degree in 1929, and 
in Paris under Marcel Dupre. Besides 
his church work Mr. Palmer for the 
last ten years has been director of 
music, aesthetics and art at the Good- 
vear Burlingame private school in 
Syracuse. 

\ minor (No. 3), Franck; ‘Priere,” 


Jongen; “Cathedral Windows” (“Adeste 
l‘ideles,” “Saluto Angelico”’ and “Lauda 
Sion”), Karg-Elert; Scherzetto, Vierne; 
Communion (“Messe Basse”), Vierne; 
“Electa ut Sol,” Dallier. 








Feb. 8—Larghetto, Bassani; Allegro 
Pomposo (Sonata in C), Roseingrave; 
‘per Solo (from a Sonata), Arne; 

argo, Wesley; Chorale Prelude, “Vom 
pide hoch,” Pachelbel; Partita in C 
minor, Bach; Prelude, Fugue and Va- 
riation, Franck; Three Chorale Prel- 
udes, Srahms; “Divertissement,” 
Vierne; “Landscape in the Mist,” Narg- 
Klert; Finale in B flat, Franck 

Raymond Nold is in charge of the 
music at the Church of St. Mary the 
Virgin, which represents the high 
ra Episcopal division in the center 

New York, and George W. Wester- 
field is the organist. 


Death of Dr. Hugh Rowland Roberts. 





Musical circles of Washington, D. C., 
and environs were shocked by news 
of the sudden death of Dr. Hugh Row- 
land Roberts, president of the Wash- 
ington College of Music, who died in 
his apartments in the college building 
Jan. 20 of a heart attack. A native of 
Minnesota, Dr. Roberts we ‘2 educated 
at Valparaiso University, Valparaiso, 


Ind. He was a pupil for four years of 
Dr. William Wade Hinshaw of the 
Metropolitan Opera Company and for 
varying periods of other prominent 
figures in the music world. He taught 
voice at Leland Stanford, Jr., Univer 
sity, California, for seven years and 
was teacher of voice and choral con- 
ductor at Valparaiso University for 
eight years. He spent a year as direc- 
tor of music and associate secretary of 
entertainment with the American ex- 
peditionary forces in the world war 
He also taught voice at the Sherwood 
Music School a period. After re 
moving to Washington he was head of 
the voice department of the Washing- 
ton College of Music for eight years 
and then president of the institution for 
five years. Dedication of the audito 
rium of the school, which was sched- 
uled for Jan. 22, was postponed a week 
because of his passing. Dr. Roberts 
is survived by his widow, Mrs, Fanny 
Amstutz Roberts. who is dean of 

Robert 


college, and a son, 


for 


Roberts. 





the 


DR. WARD HAS SERVED 
FORTY-FIVE YEARS 


CHURCH LAUDS ITS ORGANIST 


Remarkable Record at St. Mark’s 
Lutheran, Philadelphia, Observed 
with Sermon on “Tuneful Lives” 
—Hall Clock Presented. 


Dr. John McE. Ward, the Philadel- 
phia organist who has been head of the 
American Organ Players’ Club of that 
city for many years and is known and 
loved throughout Philadelphia, achieved 
the record of forty-five years in his 
position at St. Mark’s Lutheran Church 
on New Year’s Day, and the church 
and its pastor took advantage of the 
occasion to show their regard and af- 
fection for Dr. Ward both by word 
and act. 

The anniversary was duly observed 
in a sermon on “Tuneful Lives” by the 
pastor, the Rev. Charles E. Keim, in 
which he told of “the faithfulness, 
cheerfulness, fidelity and loyalty of our 
organist, and the high standard of 
music which he has maintained during 
this long tenure of service and which 
he and the congregation hoped would 
remain unbroken an additional forty- 
five years. Eight pastors have come 
and gone, but Dr. Ward lives on for- 
ever.” 

At this point the pastor called Dr. 
Ward from the console to the chancel 
front and called on Charles Wahl, 
president of the church council, who 
in a felicitous speech told of the love 
and admiration of the congregation for 
their organist and then presented to 
him a handsome mahogany clock. Mr. 
Wagner, junior member of the church 
council, then appeared and told of the 
“admiration and respect” of that body 
for the “talented oe and gentle- 
man who furnished such artistic music 
their church 


for for so many years, Mg 
and said he hoped it might continue 
indefinitely. He then read from an en- 
grossed set of resolutions adopted 


by the church council at a recent meet- 


ing, expressing “the gratitude of the 
council for the loyalty, fidelity and 
cheerfulness with which he has _ per- 


formed the office of organist and choir- 
master during a period of forty-five 
years and extending our wishes for an 
additional period of forty-five years. 
\ pleasant surprise was also tendered 
Mrs. Ward, who was presented with a 
basket of flowers by the Ladies’ Guild. 
The Bible class presented Dr. Ward 
with a morocco music folio, suitably 
inscribed, and expressed the “hope he 
will be with us many years to come.” 
The evening service was devoted to 
a musical program. 
The church folder for the day 
tained this tribute to the organist: 
“New Year days, but only one forty- 
fifth anniversary of Dr. Ward's ‘tune- 
ful’ life as organist and choirmaster of 
St. Mark’s Church! For that reason 
today should have a special significance 
to us. Forty-five years’ service is a 
real achievement, and by no means an 
one. We who come to church 
each Sunday and listen to our choir 
and organist in the various musical 
numbers little appreciate sometimes 
the value of it. We owe a great debt 
to Dr. Ward for the loyalty and the 
devotion which he has put into the 
tuneful life of St. Mark’s. Those of 
us who have served in the choir can 
amply testify to that. Congratulations, 
Dr. Ward, and may you be privileged 
to serve for many years to come. 
Cian ‘usin at Sagiin, Mo. 
Chree organists of Joplin, Mo., took 
part in an “evening worship of organ 


con- 


Casy 








music” at the First Presbyterian 
Church of Joplin Christmas Day. Mrs. 
J. A. Henley, organist of the church, 
played H: andel’s “Hallelujah Chorus” 
and Yon's “Christmas in Sicily.” Lau- 
rance Smith played “The Bells of Ab- 
erdovey,” by Dr. H. J. Stewart, and 
an Andante in G by Stults. Miss Alicia 
Hagar played Horatio Parker’s “Song 


of Joy,” an Aria by Bach and Buck’s 


‘The Holy Night.” 
Organ for Embalming College. 
The College of Embalming at Cin- 
cinnati, Ohio, has purchased a Moller 


organ of twelve sets of pipes, harp, 
chimes and an “Artiste” player as a 
separate unit. 





| Dr. John McE. Ward | 











NEWS FROM SEATTLE, WASH. 


By JOHN McDONALD LYON 


Seattle, Wash., Jan. 16.—A_ note- 
worthy program of liturgical music 
was sung by the cathedral choir of 


under the direction of 
Franklin Sawyer Palmer, on Christ- 
mas Day. Other worthwhile Christmas 
programs were offered at St. Mark’s 
Cathedral (Adam Jardine, organist and 
choirmaster), where the choir sang a 
beautifully planned service of Englis h 
music; St. Clement’s Churc (John 
McDonald Lyon, organist ies" yg 
master), where a high mass to much 
Gregorian chant, some polyphonic 


men and boys, 
Dr. 


music and some modern mus ic, was 
sung by the Gregorian choir of men; 
and Bethany Presbyterian Church 


(James Lewis, organist and choirmas- 
ter), whose choir lived up to its usual 
high standard. “The Messiah” was 
sung by the choir of the University 
Temple during the Christmas season, 
under the direction of Harold Heere- 
mans. The choir of the First Metho- 
dist Church presented Bach's cantata 
“My Spirit was in Heaviness.” Graham 


Morgan conducted, with 
Reynolds at the organ. 


Harold nat 


Walter G. 


Heeremans, 1 and 
choirmaster of the University Tem- 
ple, plaved the following program at 
his church Jan. 11: Prelude, Dubois; 
“Good News from Heaven,” Pachelbel; 





“Music of the Spheres on Christmas 
Eve,” Lubrich; Fantasia, Parry; Largo 
(Trio-Sonata 2), Bach; Chorale Prel- 
ude, “Lord Christ, Reveal Thy Holy 
Face,” Bach; ‘‘Carillon-Sortie” in 
Mulet; ‘“Pastei,” Karg-Elert; “Sun- 
shine and Shadow,” Gale; Fantasia in 
D flat, Saint-Saens: “Rosace.” Mulet; 
Postlude, Vierne. 

St. Paul's Episcopal Church, of 
which Miss Esther Parker is organist, 
was partly destroyed by fire shortly 
betore Christmas. The organ, a two- 
manual Kimball, was badly damaged 
by water. I understand an attempt 
will be made to repair it 


Resuming his series of recitals on 
works of Bach and his predecessors 
after a two-weeks’ respite over the holi- 
days, John McDonald Lyon played the 
following ip ge at St. Clement's 
( church Jan. Cantilena Anglica For- 
tunae,” Scheidt: “Une Vierge Pucelle,” 
Le Jegue: Toccata, Muffat; Six Chor- 
ale Preludes trom the “Orgelbtichlein,” 
3ach. 

The regular meeting of the Western 
Washington chapter. A. G. O., was 
held at Manning’s restaurant Thursday, 











Jan. 5, at noon. Harold Heeremans, 
dean, presided. The speaker for the 
occasion was Dr. Geoffrey Stafford, 
pastor of the University Methodist 
Episcopal Temple. 

GEORGE F. A. G. O. 
HENRY DAY Mus. Doc. 


ROCHESTER, N. Y. 
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Seibert Losh 


Renowned Organ Builder 


Internationally known expert 
on tone and organ engineering 
Recognizes 
Remarkable Features 
in the 


WICKS ORGAN 





A very careful inspection of various Wicks installations and several days 
spent in the factory studying the splendid achievements of the Wicks Company, 
prompted Mr. Losh to write the following letter. Directly and indirectly he has as- 
sisted very materially in planning and building several very large American organs. 
It is therefore obvious that an expression from such an authority is incontroversial. 





WICKS PIPE ORGAN CO., 
Highland, Ill. 
Dear Friends: 

There is an increasing demand for an organ with a prompt action combined with what all authorities 
consider essential in the development of true organ tone — namely low pressure voicing. The most distin- 
guished builder of France has solved this problem by resuming the manufacture of tracker-pneumatic instru- 
ments after having abandoned this system ten years ago in favor of the electro-pneumatic type. In Germany 
we find extensive successful experiments with direct electric methods. The outstanding Italian builder has 


sent notable examples to America. Some of England’s, as well of America’s, finest work incorporates direct 


electric relays and other parts. 

Any sincere organ engineer will readily admit the disadvantages of pneumatics in pipe wind. They pre- 
determine the pressures so that the pipes are not provided with the exact wind energy conducive to the best 
tonal results. Moreover they contribute greatly to instability of wind supply — “shakiness” — and because 
of the perishable nature of the material used in their construction, the life of the action is shortened. 

Like all other builders who were not too conditioned by the tubular-pneumatic period, I employed di- 
rect electric methods in some of my work with highly successful results and with increasing interest in that 
system. However, the priority of the Wicks rotary-moving magnet in organ valves is so well established, and 
the manufacturing routine so well organized, that when I found myself free I was delighted for the opportu- 
nity to employ those advantages in the designing of organs. 

In recounting these considerations I am not unmindful of the long and honorable business career of 
the Wicks house and its successful struggle with all the adversities inevitable in developing a distinctly 
new thing. Yours sincerely, 


2 heel 











The above sincere and unbiased letter constitutes still’one more expert endorsement 
of the notable engineering and tonal development of the Wicks Organ. 


WICKS - PIPE-ORGAN-COMPANY 


HIGHLAND, ILLINOIS 
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Christmas Music in 
Retrospect Shows 
Trend of Programs 


H collection of several hundred 
Christmas programs and service lists sent 
fo The Diapason Dr. Thompson has pre- 
pared his monthly article, in which mention 
is made of many of the services. Because 
of the niniber of these programs it 
was obi impossible to inention all of 
the allotted space.) 


From a 


large 
iously 


in the 


By HAROLD W. THOMPSON,P2.D., Litt.D. 

Before the memory of all those pro- 
grams which you sent me fades, I wish 
to make some comments on Christmas, 
1932, and I am glad to say that most 

the comments will be happy ones. 
Po be sure, my own Christmas morn- 
ing was darkened after a beautiful 
performance of Taylor's “Three Ships” 


(Novello)—by 
listening in the 
pened to attend 
Christmas songs, written by an Adam 
should have been bitten by the 
snake. But [ am happy to report that 
\dam’s fall is not an annual feature of 
better programs any longer 

Keven the new 
were in evidence 
grams which I received. 
“Masters in the Hall” (Carl Fischer), 
which I recommended so enthusias- 
tically, was sung in New York by the 
choirs of Messrs. Noble, Bingham, 
Duncklee and Callaway: by Miss Bit- 
choir in Bloomtield, N. J. by 
Marion Clayton’s in Brooklyn, and by 
several more. Walter Kramer’s new 
“Before the Paling of the Stars” (J. 
Fischer) was not enthusiastically 
received, but Dr. Carl and Mr. Dunck- 
lee used it in New York, and it was 
listed by Mr. Howerton in Winnetka, 
Il. You can always depend upon Mr. 


necessity of 
which I hap- 
French 


the dire 
church 
to the worst of 


who 


our 
f 1932 


scores of 


publications ¢ 
in the 


pro- 
Candlyn’s 


good’s 


so 


Duncklee for some interesting new 
music 

Onee more it was perfectly obvious 
that Clarence Dickinson's carols are 
the universal favorites; literally every- 


uses them and every congregation 
delights in) them. Among the more 
recent of these editions in the Sacred 
Chorus Series (Gray) | observed wide 
use of the French carol “Come, Marie”; 
for instance, it was used by Mr. Elmer 
in Brooklyn, and by Miss A. W. Merritt 
of Port Chester, N. Y., who had 
than six choirs for her Christmas 
services. Another favorite among the 
newer carols was the Duteh Jullaby 
“Sleep, My Jesus.” used, for example, 
by Mr. Brainerd of Hartford, Conn. 
Among the older the Haytian 
carol remains a perennial leader 

Dr. Dickinson, it is 
also the composer 
big anthem for 
herds’ Story” 


“Nowells.” 


one 


no 


} 
le 
less 


issues 
safe to say, is 
of the most popular 
Christmas, the “Shep- 
(Gray) with its ringing 
This was sung in New 
York by the choirs of Messrs. Wil- 
liams, Noe, Backus, Kemmer and oth- 
and throughout the country it was 
performed by such leading choirmas- 
ters as G. Thompson (Greensboro, 


ers, 


N.C.), €. EE Stocke (St. Louis), H. E. 
Reichardt (Lancaster, Pa.), and A. L, 
Jacobs (Worcester, Mass.). 

Dr. Dickinson’s popularity hardly 
news, but you will perhaps be  sur- 
prised to learn of how Dr. Whitehead 


Montreal has taken a leader's place 











already with his charming editions of 
carols. No less than eight of these are 
found on New York City programs, 
including “When Caesar Augustus” 
(H. F. Waters), “The Echo Carol” 
(Williams and Duncklee), “Into This 
World” (Porter), “Masters in This 
Hall” (de Tar), and “Praise to the 
Lord” (J. Cushing). I have named 
only an organist or two for each carol, 
but others might be found. Out. in 
Beloit College Max Miranda used two 
Whitehead carols, “The Croon Carol” 
and the German carol, “Whom of Old.” 
Kven in his own home city of Mont- 
real the composer is appreciated; T had 
pleasant note, for instance, from his 
townsman, Edward Sweeting, about 
the Whitehead carol “O Hail, Thou 
Blessed Jesus.” The astonishing fact 
is that this wide reputation has been 
hy up in only two or three vears, 
t course, Dr. Whitehead has 
ke known as one cf Canada’s 
k i 4 ill sts 
1¢ composer widely appre- 
ciated at Christmas is Dr. Candlyn, of 


a on 


new “Masters in This Hall” I 
spoken. In New York and the 
for instance, the following 
his sung: “O Come, O 
(Dr, Carl), “On 
(Coke-Jephcott), 


whose 
have 
suburbs, 
works 0 
Come, 
Christmas 


were 
Emmanuel’ 


Morning” 


“Il Sing of a Maiden” (Bingham), 
“Sleep, Holy Babe” (P. S. Callaway), 
“Christ Is Born’ (E. Tutchings) and 
“Good Christian Men, Rejoice” (Miss 
Bitgood), “On Christmas Morning” 
(Gray) seems to be a favorite among 
the older Candlyn anthems; it was 


number of choirs, including 
. Chapman in Richmond, Va 


sung by a 
that of Mr 


Although he has not composed anything 
for the past few years, and although little 
seems to be done to advertise his super- 
lative compositions, Hugh Mackinnon 
is maintaining the affectionate admira- 
tion which he earned years ago. One oi 
the favorites this year was Pear 
along Our Street” (Gray), used by 
Mr. Kraft in Cleveland and by Miss 
G. A. Kelley in New York. “Sleeps 
Judea Fair” (Gray) was ae by 
Merritt Johnson at Grand Forks, N. D., 
and by C. F. Read of Rome, N. Y. 
Professor Johnson used also the “Beth- 
lehem Carol” (Gray) and “This Is the 
Month” (Gray), the last of which was 
a favorite with Mr. Reichardt at Lan- 
caster, Pa. One of the most enthusias- 
tic admirers of Mr. Mackinnon is R. N. 
Platt of Brooklyn, who used “I Saw 
Three Ships,’ “On a Winter’s Night” 
—which is dedicated to me and is one 
of my few causes for pride—and “O 
Scholars and Sages” (all Gray). 

Another composer who keeps his 
rank, though he has composed nothing 
recently for Christmas, is J. S. Mat- 
thews. His charming carol “The Little 
Door” (Gray) was sung by the choirs 
of Messrs. Doersam and Porter of New 
York; “A Bright Star Shines” was 
used by Mr. Mitchell of New York; his 
“Christmas Bells” was on the program 
of Mrs. Jacobs of Worcester; his “Ye 
Pious Folk’ was on Harold Tower's 
program (one of the best of programs, 
as usual) at Grand Rapids; and so I 
might go on with quotation. 


In 1931 [ was most enthusiastic over 
carols by Miss Daniels and Mr. Ken- 
nedy. Evidently many choirmasters 
are now sharing that enthusiasm. Ham- 
lis, Hunt of Minne. ee for instance, 
used Nennedy’s “We Saw Him Sleep- 
ing” (Gray) and the Daniels “The 
Christ Child Lay” (Schmidt). The 
Kennedy carol, | recall, was regarded 
by Mrs. Clarence Dickinson as one of 
the thrilling pieces of music she found 
in its vear, and she prophesied long use 
or it. The propheey has been fulfilled 
amply by Messrs. Reese, Cushing and 
Bingham of New York, R. W. Hays 
of Muskegon, Mich., and many other 
eminent choirmasters. [ regard it as 
one of the loveliest compositions of the 


last decade And the Daniels fame 
does not fall far behind. Mrs. Garver 
of Kansas City, Mo., whose Christmas 
programs are always delightful, used 
the Daniels “Through the Dusk” 


(Schmidt), and also 
Manger Low- 
same compos- 

Was performed 

am sorry to say 


that luscious carol; 
the Daniels solo, “In a 
ly.” In New York the 
er’s “The Holy Star” 
by Dr. Williams. I 
that 1 did not notice any performance 
of the carols by the two women com- 
posers whom I hailed vigorously 
last month—Miss Thomas and Mrs. 
Buchanan. But IT did learn an ex- 
planation of Miss Thomas’ talent. be- 
side her training under Dr. Noble; 
she is a mece of Harry Burleigh, one 
of our finest composers and one of our 
best-loved musicians. 


so 


One of the 
earning a sure 
“Lute Book Carol,” used by Messrs. 
de Tar, Doane and Williams, and by 

M. W. Watkins in Brooklyn; any com- 
poser might well be proud of appre- 
ciation by those four men. TI notice 
also that the most popular carol ar- 
ranged by a modern English composer 
is Boughton's “The Holly and the Ivy” 
—really haunting and magical in rhythm 
te harmony and nuance. In New 

York it was performed by Messrs. 
Boyce and de Tar, in Boston by Dr. 
McKinley, in Grand Rapids by C. H. 
Finecke, and so throughout the coun- 


seems to be 


Mr. Friedell’s 


works that 
place is 


try. There are still a good many who 
have not seen these two carols, one 
American in music, both English in 


text; I shall remind you of them betore 
another Christmas arrives. 


Here and there I note old favorites 


among American works. Dr. Parker's 
anthems are. still sung by the best 
choirs, particularly “Before the 
Heavens Were Spread” (Gray). Dr. 
Noble's “Glory to God” (Schmidt) is 
not forgotten; in New York it was 


performed by Dr. Dickinson and W. M. 
Hawkins, and by others. Miss Bitgood 
in Bloomfield, N. J., remembered to 
do one of the tenderest little carols 
composed by Mr. Barnes, “Thou Little 
Joy,” a favorite of mine. Mrs. Kate E. 
Fox of New York used Dr. Lester’s 

Carol of the Christ Child.” 

As usual, Harvey Gaul's name can- 
not be omitted; he is still second only 
to Dr. Dickinson as an es r of carols, 
the favorite being the “Carol of the 
Russian Children” (G. Schirmer). A 
good second is the Mexican carol, “The 
Shepherds at the Inn” (Ditson), abcut 


as successtul a dramatic carol as we 
can find; in New York Miss Sackett 
and H. F. Waters liked it. Another 
in the same series, the | carol of the 


Southern mountaineers, “The Trees Do 

Moan” (Ditson), was popular far 
north as New York. where Mr. de Tar 
used it, and as far west as Detroit, 
where Mr. Mackay had it on his long 
and very fine program of carols from 
all over the world. I notice mention of 
two or three carols which I did not 
receive for review: a Hungarian one 
called “The Christ of the Snow,” used 
by Max Miranda at Beloit College, and 
a Czech carol, “Carol of the Cattle- 
men,” on the New York program of 
Mr. Waters. Mr. Gaul never sends me 
copies of his things for review, and 
rarely answers my meek inquiries. | 
go on loving him in Christian charity 
and admiring him because I cannot 
help it. 


as 


The very popular English composer 
Dr. Thiman appears a few times. His 
most popular carol-anthem seems to 
be “While Shepherds Watched” (No- 
vello), which is on the service lists of 
Mr. Grant in Buffalo, Mr. Platt in 
Brooklyn and Mr. Porter in New York. 

Of the older composers Bach is rep- 
resented best. Nearly everyone does 
at least one of his Christmas chorales. 
Many people, like P. G. Hanft of Mon- 


rovia, Cal., seem to center their music 
around the chorales from the “Christ- 
mas Oratorio.” Sweelinck’s “Hodie 


Christus” is a popular big number; it 


cathedral in 


was sung at the New 
York and by Mr. Kemmer’s choir, and 
by Marion Clayton’s in Brooklyn. Vit- 


toria’s starry “O Magnum Mysterium,” 
presumably in Dr. Williamson's new 
edition, was used by Dr. Meclhinley in 
Boston. 
Oratorios and Cantatas 

The vogue of the cantata seems to 
be waning, though at least one work ot 
that type holds the esteem of the coun- 


try. That work, I need scarcely say, 
is “The Story of Christmas,” by Dr. 
H. A. Matthews of Philadelphia (G. 


Schirmer). 
this lovely, 


Among those who used 
tuneful work are Mr. Ring- 


genberg of St. Louis, Mr. Heckler of 
Harrisburg, Mr. Saxton of Saratoga 
and Mr. Noe of New York. A great 


many other choirmasters used part of 
the cantata, including what is possibly 
the most popular good solo for Christ- 


mas by an American, “O- Lovely 
Voices of the Sky” (published sep- 
arately, high voice preferably, G. 


W. Cooper of Pittsfield, 
Mass., was among those who listed it. 
Mrs. Garvan of Kansas City followed 
it with Dr. Matthews’ very lovely clos- 
ing anthem, “Keep Me, Lord, the 
Shadows Falling.” 

Mr. Ulmer of Philadelphia used 
Camp's “The Morning Star’; Mr. 
Schweitzer of Reading presented the 


Schirmer). 


new cantata by Dr. Day, “Great 
David’s Greater Son’ (White-Smith). 
Mr. and Mrs. Jacobs of Worcester 


combined choirs to present the delight- 
ful little Clokey carol-cantata, “Childe 
Jesus” (Birchard). 
Professor McKinney's 
“Mystery for Christmas” (J. Fischer) 
here to stay; it was used far 
from Mr. Hunt's in Dalton, 
Messrs. Hays and Hopper’s 
Mich. Evidently there 
number of churches 


splendid 


seems 
and wide, 
Mass., to 


in Muskegon, 


are an increasing 
which can employ pageantry to heighten 
the effect of lovely music. I am glad 


to remember that I was among the 
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first to praise this work, in what may 
have seemed almost extravagant terms. 
I hope that Professor McKinney’ s even 
finer “Mystery for Easter” (J. Fischer) 
will prove as popular this year. 

As for oratorios, the usual perform- 
ances of the “Messiah” reminded us 
again how sane and lofty an art Han- 
del gave us, and without the slightest 
straining for effects. There was not a 
city that did not have at least one 
performance of the first section of the 
immortal work. I believe that we need 
a lot of Handel just now. The only 
other oratorio widely used was the one 
by Saint-Saens, of which I heard three 
incredibly bad performances over the 
radio; by the third time I was listening 
with fascinated horror and heard the 
fastest performance of the majestic 
“Tollite Hostias” that I shall ever en- 
dure. The foulest intonation was in a 
performance from the Middle West, 
whence cometh usually true pitch. 
Service Music 

As usual, Eyre in E flat (Novello) 
seemed a favorite for festal use. I 
was glad to see that Mr. Barnes’ new 
Service in A (Gray) was used in St. 
Paul's Chapel in New York and by 
H. S. Shaw in Salem, Mass. At Christ 
Church, Cincinnati—where they do not 
print the organist’s name on the calen- 
dar—there were no less than two new 
services used, Howells’ in C minor and 


D. Meck. Williams’ in A flat. Dr. 
Williams’ was also used by Mr. Backus 
in New York. By the way, his carol 
“Sleep, O Sleep” (Gray) was used 
again this vear; for example, by Mr. 
Watkins in Brooklyn. 
Solos 

I have spoken of “O Lovely Voices 
of the Sky” as a favorite; no other 


except the Adams ecstasy was used so 


often. Liza Lehmann’s increases in 
popularity; Mr. Watkins of Brooklyn 
was one of the admirers. Dr. Dickin- 


son's lovely little “Away in a Manger” 
(Gray), one of the purest melodies he 
ever gave us, was used by Mr. 
Mitchell’s solo boy at Grace Church, 
New York. Professor Me Kinney’s 
‘The Holy Mother Sings” (J. Fischer) 
is on the program of A. L. Jacobs of 
Worcester, 


Organ 

a usual, Mr. Yon’s “Gesu Bambino” 
(J. Fischer) is the most popular organ 
piece, and its popularity is not confined 


to the original form. I find the title 
in Baltimore with F. Erickson; in Jop- 
lin, Mo., with Mrs. J. A. Henley: in 
New York with H. F. Seibert, and in 


at least a hundred other lists. E. G. 
Mead of Oxford, Ohio, used the piece 
as a tenor solo with violin obbligato, 
and there are half a dozen other varia- 
tions. Nor was Yon’s fame dependent 
upon this one title. J. R. Williams of 








Sewickley, Pa.. and many other fine 
organists used Yon'’s “Christmas in 
Sicily.” 

Mr. Kreckel’s volume of “Musica 


Sacra” (J. Fischer), which I hailed as 
the most useful organ publication of 


1932, proved a mine of simple and 
beautiful organ music to sever ral or- 
ganists, including H. D. Bruening of 


New York. 1 was pleased to learn that 
the publisher expected a normal sale 
of about 200 copies of this collection 
by the new year, and was delighted to 
report that a thousand copies had been 
sold in record speed. 


Dr. Candlyn’s “In dulei jubilo” (Dit- 
son) is one of the good pieces which 
Mr. Bruening used—and I was special- 


as usual, in his choice of 
organ numbers. Seth Bingham’s short 
and exalted “Adoration” (Gray), which 
I heard Dr. Noble praise warmly upon 
its first appearance, seems to be be 
coming a feature of Christmas: one 
who played it was R. Marryott of 


ly interested, 


Jamesburg. N. J. Harvey Gaul’s 
piquant “Christmas Pipes of County 
Clare” (J. Fischer) was used by sev- 
eral, including C. H. Demorest of 
Chicago. Gordon Nevin’s “Pageant 
Triumphal” (G. Schirmer), an excel- 
lent easy postlude, had a New Jersey 
performance by Miss Bitgood at 
Bloomfield. Dr. Willan’s exquisite prel- 
ude on the “Puer Nobis’ (Oxford), 


one of my favorites, was played by Mr. 
Kraft in Cleveland. Mr. Milligan of 
New York plaved Professor Egerton’s 
prelude on the “Veni Emmanuel” (Ox- 
ford). Several people chose one of Dr. 


Diggle’s new pieces; for instance, Mr. 
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Duncklee of New York 
“Song of Happiness.” 


played the 


More Carols 

I must add a tew carols which are 
too interesting not to have brief men- 
tion. That delightful Spanish one from 
the Basque country, arranged by Mr. 
Erickson with castanets, cymbals 
and tambourines for accompaniment 
(Gray), was used by Miss Antoinette 
Hall at Sayville, L. 1. J. Ragan of At- 
lanta revived two delicious carols by 
Philip James, “Child Jesus Came” and 
“Christ Is Born” (Boston Music Com- 
pany). Have you ever seen them? 
They are perfect music. Mr. Norden 
of Germantown, Pa., used one of the 
many Russian carols which he_ has 
edited so ably; his choice was Kastal- 
sky’s “God Is with Us” (J. Fischer). In 
St. Louis Mr. Wismar did two of his 
own carols, “Loud the Christmas Bells” 
and “Christ Is Born.” Many used the 
atmospheric carol by Shaw (Novello), 
“How Far Is It to Bethlehem?” 1] 
mention in that connection D. D. Ket- 
tring of Harrisburg. Another beauti- 
ful modern English carol is Naylor’s 
“A Childing Slept,” on the program of 
Mrs. Jacobs of Worcester. I was sorry 
not to see the usual number of per- 
formances of carols by Mr. Voris; but 
there were some, including “When 
Christ Was Born,” listed by F. A. 
Mackay. 


Specimen Programs 
for a few 


And now specimen pro- 
grams, chosen from among the very 
best: 


TRINITY CHURCH, 


MOREY, 
URBANA, 


LLOYD 











Knight-English—‘*When the Sun Had 
Sunk.” 

Dickinson-Czech - “The Angels and 
the Shepherds.” 

Bortniansky—‘‘Hark, What Mean.” 
Cornelius—‘Three Kings.” 

Finn-Old English “Il Saw Three 


Ships.”’ 
Dickinson-Glatz—“Bethlehem.”’ 
Sabolvy—"Touro-louro.”’ 
Gevaert—"‘Slumber Song of the Infant.” 


Smith-Franconian “Wake, Nightin- 
gale.” 

Gaul-Mexican—‘‘The Shepherds and the 
Inn.” 


Birth.” 
Carol.” 
Century “In 


Parry—‘'T Sing the 
Somervell—"‘Grasmere 
Dickinson Sixteenth 

Bethlehem’s Manger.” 
Coombs—‘Hymn of Peace 

A. WHITEHEAD, CHRIST CHURCH 

CATHEDRAL, MONTREAL 

Holst—‘‘Jesu, Thou Virgin-born.” 
Shaw-German—‘What Sweeter Music.” 
Whitehead-German—‘‘Into this World 

this Day.”’ 
Whitehead-Flemish 


“Cradle Song.” 


Whitehead-English “God Rest You 
Merry.” 
Mackinnon—‘‘O the Holly.” 


W. R. DORR, ST. LUKE’S, 


LOS ANGELES 





Ferrari— Walloon Christmas Rhapsody” 
(organ) 

Finn-Old French—‘‘Angels We Have 
Heard.” 

Praetorius—‘‘Lo, How a Rose.” 

Voris—‘A Christmas Lullaby” (violin). 

Candlyn—‘On Christmas Morning.”’ 

Romeu-Catalan—"“The Three Kings.” 

Job—"On this, the Christmas Morn,” a 
new English anthem (Novello) 


Mackinnon—‘‘Sleeps Judea Fair’ (carol 
with violin obbligato). 

Thiman—‘‘The Holly and the Ivy." 
Mackinnon—“On a Winter's Night.” 
RAYMOND NOLD, ST. MARY THE 
VIRGIN, NEW: YORK. 


The following modern English carols: 

Darke—“In the Bleak Midwinter’’ and 
“Love Came Down.’ 

Davies—‘‘The Blessed Birth’ and “The 


Holly and the Ivy.” 
V Williams — 

(motet). 
Boughton 


“Christmas Hymn" 


“In the Ending of the Year’ 


and “Lullaby.” 
Kitson—*Whence Those Sounds.” 
Warlock—"‘I Saw a Fair Maiden.” 
Holst—“Terly, Terlow.” 


Kk. R. LARSON. FIRST METHODIST, 


DULUTH. 


Gaul—"‘Come Ye Lofty.” 

Taylor—‘The Little Jesus Came.” a 
lovely solo (Gray). 

Austrian—'‘Shepherds’ Christmas Song” 
(arr. by Dickinson) 

Gaul—“Carol of the Russian Children.” 

Mackinnon—‘“! Saw Three Ships.” 

Candlyn—"O Wittle Town of Bethle- 
hem.” 

Voris—'The Lame Shepherd.” 

Mackinnon—"‘Mary the Mother.” 

Gaul-Sioux Tribal Chant—'‘‘Stars Lead 


Us On,” 
Dickinson—‘‘The Shepherds’ Story.” 
(Nearly all American and all excellent.) 
Cc. A. REBSTOCK, CHURCH OF THE 
COVENANT, CLEVELAND 
Bach—Christmas Chorales. 






Story.” 
Sleeping” 


Dickinson—**The 
Kennedy—"We 
(violin obbligato) 
Gevaert—"Sleep of the Child.” 
Christiansen—"'In dulci jubilo.” 


Shepherds’ 
Saw Him 


Damrosch- Cornelius — “The Three 
Kings.”’ 
joughton—‘The Holly and the Ivy.’ 


Romeu—Catalan—"“The Three Kings.”’ 
Holst—*‘Lullaby, My Liking.” 
Butcher—English—‘‘Cherry Tree Carol.”’ 
Gaul—*"‘Carol of the Russian Children.” 
CLARENCE DICKINSON, 
BRICK CHURCH, NEW YORK. 
Sweelinck—*‘Born Today.” 


Dickinson—Norwegian—‘‘In the Silence 
of the Night.” 

Mackinnon—“l Saw Three Ships.”’ 

Dickinson-Russian—"Holy Angels Sing- 


ing.” 
Dickinson - Spanish 
Plains.” 
Dickinson-Austrian - 
Christmas Song.”’ 
Gaul-Mexican—*'The 
Inn.” 
Dickinson-Bohemian 
Evening.” 
Dickinson-Tyrol—"*The Inn at 
hem” (new). 
Dickinson-Corsican—‘‘In a 
Noble, “Glory to God.” 
And much, much more of the finest 
sort. 


“Out on the 


“The Shepherds’ 


Shepherds at the 


“Still Grows the 


Bethle- 


Stable.”” 


Addenda 

I am always specially interested 
when choirmasters call to my attention 
carols and anthems which I have neg- 
lected. For instance, Kenneth W. 
Smith of Flushing, Long Island, re- 
minds me of the following: Polish 
carol, “Lullaby, Jesus Dear” (G. 
Schirmer); Lester-Fourteenth Century, 
“Song of the Waits” (Gray), effective 
for boys: Fifteenth Century, “Unto Us 
a Boy” (Oxford Book of Carols). And 
| like occasional notes of this sort, 
from Mr. Tutchings of Yonkers, N. Y.: 
“Thanks for speaking so kindly of 
Candlyn’s ‘Masters in This Hall.’ I 
had looked it over rather hurriedly and 
sent it back, but after vour note I went 
at it again. I arranged violin and ‘cello 
parts, adapted the few spots needing 


it for quartet; it’s most effective—the 
quartet did it better than anything 
else.” 

One of the most interesting reports 


came from Professor Merritt Johnson 
of Grand Forks, N. D.. who obtained 
the echo effects in “While by My 
Sheep” by placing a quartet in the 
organ chamber—and in the. swell 
chamber at that! 

\s usual, the 
gracious to the 
poser was D'Alton McLaughlin's of 
foronto. He used several Dickinson 
carols, as usual, and also, among others 
the following: Solo, “Still There Is 
Bethlehem,” Dickinson (Gray); D. M 
Williams, “Lullaby of the Madonna” 
(Gray); Barnes, “Three Kings” (G 
Schirmer). 

At Dartmouth College the bovs sang 
tine carols under the direction of Pro 
fessor Whitford, including the Davison 
arrangement of the “Noel of the Bres- 
san Waits” (E. C. Schirmer). 

In Dayton, Ohio, one of the 
interesting services at Christmas was 
held in the Scottish Rite Temple, 
where Messrs. Ditzel and Battelle pre- 
sented to a huge crowd a delightful 
program, including Mr. Fichthorn’s 
“Sleep, Holy Babe” (Gray). 

In New York H. D. Bruening had 
the congregation join in singing the 
familiar tunes upon which Lemare’s 
organ fantasia on “Antioch” and Hark- 
“Christmas Pastorale” are based. 
He used Dr. Lefebvre’s arrangement of 
“(God Rest Ye Merry” (Ricordi), and 
got the title punctuated properly 

At Grand Rapids Mr. Stilwell 
“Love Came Down at Christmas,” 
of the J. S. Matthews carols which I 
did not observe on any other list, 
though it deserves well. He also used 
Protheroe’s new carol, “Before the 
Paling.” In Butfalo Mrs. Clara 
Wallace used a carol by Clough 
Leighter, “Joy Fills Our’ Inmost 
Hearts Today”; her program was not 
only one of the best musically, it was 
also one of the handsomest in appear 


Canadian program 


most American com 


nost 


er's 


used 


one 


Foss 


ance. | am glad that there is still 
money enough in Buffalo for hand- 
some printing. I was born there. In 
Youngstown, Ohio, H. V. Siearns gave 
a performance of Horacio Parker's 
swan-song, the morality play entitled 
“The Dream of Mary” (Gray). And in 


Bay Ridgs 
carols were pre sented by ] 
folst’s “Midy 


Barnes’ “Three Kings” (G. 


two of the loveliest of 
T. Garmey: 
er’ (Oxford) and 
Schirmer) 
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Study of an Interesting 


‘Two-Manual 


Melodia 
Open Diapason............ 8 


Dulciana 


i 
hr 
bo 


Geigen 


Gambe 
Voix Celeste (FF).......... 


Gemshorn 


Trumpet 


Oboe (or Vox Humana)..... 


Cohnanaeeoeemoh © 


Chih Ea Yo. a Gigs ca ao: ws 
Contra Dulciana............ 16 
Lieblich Gedeckt........... 


Installed in two chambers with individual expression shades. 
couplers, eighteen pistons (capture system). 
Motor, blower generator, at a price difficult 


with usual accessories. 
to believe. 


Scheme 


Wood 85 Pipes 


Metal 61 Pipes 
Metal 61 Pipes 
Metal 61 Pipes 
Metal 183 Pipes 
Metal 73 Pipes 
Metal 73 Pipes 
Metal 73 Pipes 
Metal 68 Pipes 
Metal 73 Pipes 
Reeds 73 Pipes 


Reeds 61 Pipes 


Metal 
Metal 
Wood 


44 Pipes 
12 Pipes 


(From Great) 


Eleven 
Detached console 


ANALYSIS 


The Great Diapason and Octave (Schulze), Mixture and Double 


Melodia are scaled for exact chorus balance. 
ensemble. 
tiny Diapason rather than a String. 


The Geigen and Octave Gemshorn constitu 
unexcelled for voice accompaniment and cont 
the robust Great. 
cork pierced stoppers. Its sparkling bell h 
in the treble end. 
and beautiful strings we know. They will | 


the organ. 


in that it adds delicate ‘‘line’’ without excess weight. 


yields the much discussed and admired “‘percu 


This is a virile, solid 


The Melodia is bright, firm, flute tone: the Dulciana a 


te a minor flue chorus, 


rasting delightfully with 


The metal Lieblich is made with long wood and 


armonics are prominent 


The Gambe and Celeste are the most reverent: 


»lend with every stop in 


The Octave Gemshorn is superior to any four-foot flute 


Its faint tierce 


ssion”’ effect. 


The outstanding register of the organ is the magnificent Trumpet. 


This is an English stop, scaled small in the bass, therefore adapted to 


small organs, where sub and super couplers 
necsesary to full organ. 


coupled. 


are often used and are 


This stop yields excellent balance when so 


The Oboe, or Vox Humana, is conventional. 


The varied pedal has an independent metal Open Diapason of large 


scale, cut high, well winded from a separate regulator, for full organ 


Playable at 16’ and 8’. The 


power. 


enclosed, serves well as a pedal Gedeckt at three pitches. 


Melodia, being 
The Dul- 


Great 


ciana, extended from the manual stop, furnishes a delicate and useful 


bass. 


More organ than this can be bought for the pr 


not concern us. 


ice we ask. That does 


Regardless of lower or higher prices, it is impossible 


to secure better materials, scaling, or voicing, or a finer selection of 


String, Flute, Diapason and Reed timbres, 
full organ balance. 


or better sectional and 


Estey Organ Company, Inc. 


Brattleboro, Vermont 


J. P. Estey, President 


J. G. Estey, Treasurer 
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Anthems He Has Used 
In Riverside Church 
Listed by Milligan 


Harold Vincent Milligan, AGO. 
organist and choirmaster of ake famous 
Riverside Church in New York City, where 
Dr. Harry Emerson Fosdick preaches 
every Sunday to vast throngs of parish- 
ioners and visitors from every part of 


the world, has prepared an informative 
and valuable list of some of the an- 
thems which have proved serviceable 
and have made a strong appeal at that 
church. The list has been carefully 
compiled, but, as Mr. Milligan points 
out, it does not include the old “war 
horses’”—the anthems known and loved 


for many years and used as staples in 


nearly every church. Rather he has 
listed anthems that might escape the 
attention of many choir directors who 
do not have frequent access to new 
music. As the Riverside Church is not 
ritualistic, nor is its preaching dog- 
matic, the music can be, and is, repre- 
sentative of every type and school of 


church composition and this makes the 

list the more generally useful. 

Here is the complete list, 
names of the publishers: 
CLASSIC. 


with the 


“Adoramus Te,’ Palestrina (Novello) 

“Blessing, Glory and Wisdom,"’ Bach 
(Novello). 

‘Break Forth, O Beauteous,’’ Bach (E. 


C. Schirmer) 
“God Is Gone Up,” 
“Henceforth When 


Croft (Novello) 
Ye Hear,” Mendels- 


sohn (tenor) (Novello). 

“How Lovely,” Brahms (Novello) 

“IT Am Alpha” (“Redemption"’), Gounod 
(Novello) 

“Into Thy Hands,” Haydn (S.A. T. B 
(Novello) 

“Jesu, Joy,”’ Bach (E. C. Schirmer). 

“I, My Shepherd Is Divine,’ Haydn 


(S. A. T. B.) (Novello). 
“Lord Is My _  Shepherd,”’ 
(Novello). 

“Make Ye Joy to God,”’ 
panied) (Stainer & Bell). 
“My Soul, O Praise,’’ Bach (Novello) 

“O Lord Most Holy,” Franck (tenor) 
(Schirmer). 

“Omnipotence,”’ Schubert 
(Schirmer). 


Schubert 


Byrd (unaccom- 


(soprano) 


“Praise the Lord,’ Mozart (S. A. T. B.) 
(Novello). 
UNACCOMPANIED. 
“As Torrents,” Elgar (Novello). 
“Fierce Was the Wild Billow,’’ Noble 
(Schirmer) 
“I Will Lay Me Down,” Noble (Schir- 


mer). 


“O for a Closer Walk,” Scotch Psalm- 


tune (Bayly & Ferguson). 
“Soft Are the Dews of God,” Dickinson 
(Gray). 


“We Pray Thee, Gracious Lord,’’ James 
(Schirmer). 
RUSSIAN 


“Bow Down Thine Ear,” Arensky 
(Fischer) 
Cherubic Hymn, Gretchaninoff (Gray). 


“Forever Worthy,” Tschaikowsky (Dit- 
son). 
“Glorious Forever,” Rachmaninoff (Bos- 


ton) 

“Hark What Mean,” Bortniansky 
(Gray) 

“Like a Choir,” Tschaikowsky (Ditson). 


“O Blessed and Ever Gracious Lord,” 


Tschaikowsky (Ditson). 
“O Praise the Name,” Tschaikowsky 
(Gray). 
“O Thou From Whom,” Tschaikowsky 
(Ditson). 
“Rejoice in the Lord,’’ Balakireff 
(Fischer). 
“To Thee We Call,’ Tschaikowsky 
(Fischer). 
LENT. 
“By the Waters of Babylon,”” James 
(Gray). 
“By Thy Glorious Death,” Dvorak 
(Novello). 
EASTER. 
“Behold, I Show You a Mystery,” 
Wood (tenor) (Gray). 
“Hail, Thou Glorious,’’ Nagler (bass- 


soprano) (Gray). 
“In Joseph’s Lovely Garden 
son (unaccompanied) (Gray) 


,’ Dickin- 





“Russian Peasants’ Easter Song,” 
Kopyloff (Ditson). 

CHRISTMAS. 
“Jesu, Thou Dear Babe," Dickinson 


(soprano) (Gray). 
“O Bethlehem” 
(Ricordi). 
“O Lovely Voices,’’ Harriss (Novello). 
“O Wonder ineffable,’’ Vittoria (Gray). 
SPIRITUALS. 


(arranged by Schindler) 


“Hear de Lambs,” Burleigh (alto) 
(Ricordi). 

“Let Us Cheer Weary Traveler,’’ Dett 
(Presser). 


“Listen to the Lambs,"’ Dett (Schirmer). 
“My Lord, What a Mornin’,” Burleigh 
(Ricordl). 


“Swing Low, Sweet Chariot,” Burleigh 
(Ricordi). 
“Were You There,’’ Burleigh (Ricordi). 


MODERN. 


“And Jesus Entered into the Temple,” 
Davies (Novello). 

“As Moses Lifted Up,” Gostelow 
(soprano, bass) (Novello). 

‘Be Ye All of One Mind,’’ Godfrey 
(baritone, soprano) (Novello). 

“Behold the Days,” Woodward (so- 
prano, tenor), (Novello). 

“Behold Two Blind Men,” Stainer 


(soprano) (Novello). 


“Beneath the Shadow,”’ Dickinson (alto) 





(Gray). 
3enedictus es,” Beach (baritone) 
(Gray) 
“Build Thee More Stately,’ Andrews 
(baritone) (Schirmer) 
“Come unto Me,”’ Gale (alto) (Presser). 
“Day Is Dying,’ Salter (alto) (Schir- 
mer). 
“Desert Shall Rejoice,” Whiting (S. A. 
T. B.), (Schirmer). 
“G lory and Honor,’’ Wood (Ricordi). 
o, Song of Mine,’’ Elgar (Novello). 
‘God of the Dew,’’ Whitmer (S.T.A.) 





(Sehmidt) 


“God Shall Wipe Away,’’ Coombs (alto) 
(Schirmer). 
“God So ILaoved,” Moore’ (soprano) 


(Novello) 


‘Greater Love,’’ Ireland (Stainer & 
sell) 

“Grieve Not the Holy Spirit,’’ Noble 
(tenor) (Gray). 

“Hail Gladdening Light,”’ Wood 
(Ricordi). 

“If Any Man Hath Not the Spirit,’ 
Davies (Novello) 

“In Him We Live,” Baumgartner (alto, 
tenor) (Ditson). 

“In the Name of Our God,” Willan 
(tenor) (Gray). 

“Jerusalem,” Parry (baritone) (Cur- 


wen). 
“Last Supper,”’ Thiman (Novello). 


“Let All Mortal Flesh Keep Silence,” 
Bairstow (Stainer & Bell). 

“Let All the World Sing,” Dyson (Ox- 
ford) 

“Let Not Your Heart,’ Faning (No- 
vello). 

‘Light Out of Darkness,’”’ Elgar (No- 
vello). 


“Light in Darkness,” Jenkins (soprano) 
(Novello). 
“Lord, 
Williams 
Morning Hymn, 


Thou Hast Been Our Refuge,” 
(baritone) (Curwen). 
Henschel (Schirmer). 


“O Saviour of the World,’’ Moore 
(soprano, tenor) (Novello). 

“Praise,”” Rowley (Oxford). 

“Praise Ye the Lord,’ Dunkley (so- 
prano, tenor) (Ditson). 

“Psalm UXXXVI.," Holst (tenor) 
(Augener) 

“Souls of the Righteous,” Foster (so- 


prano) (Novello). 
“There Shall 3e =6No 
Wood (soprano) (Gray). 
“Thou Shalt Remember,” 


Night There,” 


Parker (bari- 


tone) (Novello). 

“To Whom Then,” Parker (tenor) 
(Novello) 

“Turn Back, O Man,” Holst (Ricordi). 


“Twilight Shadows Fall,” Wood (Gray). 


“What Are These,’ Gray (Stainer & 
Bell). 
“When O'er the Hills,” Dickinson (alto, 


baritone), Gray. 

“When Thou Turnest,”’ Aleock (Oxford). 

“When the Lord Turned Again,’ 
Faning (tenor) (Novello). 

“Worship,” Shaw (Novello). 

Mr. Milligan throws interesting light 
on his methods in the arrangement of 
the music in this large New York 
church. We quote the following: 

Every choirmaster who is interested in 
enlarging his repertory has the occa- 
sional experience of finding beautiful 
music coupled with inappropriate and un- 
suitable texts. Bloodthirsty and vindic- 
tive verses from the Old Testament, 
lugubrious hymns from the late eigh- 
teenth and early nineteenth centuries, 
dogmatic theological references from 
bygone days—these and other things 
cause the conscientious choirmaster to 
hesitate over including in his_ service 
lists anthems which are musically of 
the highest grade. At the Riverside 
Church we do not hesitate to make such 
alterations in the text as seem justified 


and not too drastic For instance, in 
Parry's “Jerusalem,” (poem by William 
Blake) the line ‘In England’s fair 


is sung ‘In our own 
fair and pleasant land.”” In Willan’s ‘‘In 
the Name of Our God” the line ‘‘For it 
is He that shall tread down our enemies” 
is sung “‘For it is He that will help us.”’ 
In Bairstow’s ‘‘Let All Mortal Flesh Keep 
Silence”’ occurs the line ‘‘He cometh forth 
to be an oblation and to be given as 
food to the faithful.’’ This is altered to 
“He cometh forth to be our Redeemer 
and to give light and life to the faith- 
ful." A little ingenuity on the part of 
the choirmaster will save much beautiful 
music for the service of the church and 
provide a text which may be printed in 
the Sunday calendar without apologies. 


In addition to these anthems, there 
are a number of little-known cantatas 
which have been used at the minimtry 


and pleasant land” 


of music services on Sunday after- 
noons. Especially mentioned are: 

“Canticle of the Sun,” Mrs. H. H. A. 
Beach (Schmidt). 

“Light of Life,” Elgar (Novello). 

“The Holy Land,” Malling (Boston 
Music). 

“Gloria Domini,’’ Noble (Schirmer). 

“Vision of St. John,’’ Gounod (Novello). 


“The Last Supper,’’ Thiman (Novello). 
“Five Sayings of Jesus,’ Davies 
(Novello). 


“God Within,’’ Brewer (Novello). 
“Give Thanks,” Clough-Leighter 
son). 


(Dit- 





George M. Thompson’s Programs. 

George M. Thompson is active in a 
dual capacity at Greensboro, N. C., in 
the organ department of the Woman’s 
College and in his church, since his 
return from a summer in Germany and 
the Austrian Tyrol, where an extended 
rest completely re stored his health. On 


Nov. 20 his choir at the First Presby- 
terian Church sang Maunder’s “Beth- 
lehem.” Three programs were included 


in his Christmas activities. One was 


a recital of Christmas music on the 
tour-manual Austin organ for the 
Christmas charities of the church. Dec. 


25 he conducted his annual candle-light 
program at the church. This proved 
to be the loveliest one ever given there 
in spite of the fact that there was such 
an epidemic of “flu” that the choir was 
cut in numbers and the two junior 
choirs were unable to sing. There was 
also a candle-light service at the college 
Dec. 18 by the Y. W. C. A. Vesper 
Choir, which is a new venture this year. 
Mr. Thompson’s annual series of his- 
torical organ recitals began Jan. 15. 
The program for January developed 
the theme ‘Music at the Court of Fred- 
erick the Great,” and he played music 


by men attached to the court of the 
great monarch, including C. P. E. 
Bach, Benda, Nichelmann and Quantz, 


devoting the entire second half of the 
program to the works of Johann Se- 
bastian Bach. 





Walter * Eichinger in Recital. 

Walter A. Eichinger, a bachelor of 
music of Northwestern University, 
class of 1932, gave a recital in the audi- 
torium at Fisk Hall Thursday evening, 
Jan. 12. The numbers played were: 
Allegro from Widor’s Sixth Symphony, 
Bach's Prelude and Fugue in B minor, 
Franck’s Cantabile and Chorale in E 
major, Karg-Elert’s Chorale Improvisa- 
tion, “Wunderbarer Konig,’ ” Reger’s 
“Ave Maria” and Vierne’s “Carillon de 
Westminster.” The perfor mance of 
the chorale improvisation, scored for 
organ, two trumpets, two trombones 
and tympani, proved very interesting to 
the audience. Mr. Eichinger is organ- 
ist and choir director of the Moreland 
Lutheran Church, Chicago. 








“Messiah” Draws at Indianapolis. 

The annual performance of Handel's 
“Messiah” at Christ Church, Indian- 
apolis, was given Sunday evening, Jan. 
8, under the direction of Cheston L. 
Heath, organist and choirmaster. Those 


present pronounced it the best per- 
formance thus far on record in the 
series. There was an orchestra of 
thirty-four pieces. Miss Harriett P. 
Payne directed the orchestra. The 
audience fillled the church and 400 


people had to be turned away. 





Z 


Lester J. Heath 








SERVICE 
as organist and choirmaster of All 
Saints’ Episcopal Church, Chicago, 
were completed by Lester J. Heath at 
the beginning of this year and to mark 
the anniversary a surprise of a decided- 
ly pleasant character was arranged by 
Mr. Heath’s church. On the evening 
of Jan. 8 there was an unusually large 
attendance at the service and after the 
service there was a reception in the 
organist’s honor, at which his work 
and his personality were praised and 
a concrete expression of regard was 
presented to him in the form of a purse 
of gold. All Saints’ Church is in the 
Ravenswood district and Mr. Heath 
has a Hall organ and a choir of forty- 
five men and boys. On the last Sun- 
day of the month he gives a recital to 
meet the demands for organ music in 
his neighborhood. 

Mr. Heath was born at Odell, IIl., 
and received his musical training at 
the American Conservatory of Music 
and the Columbia School of Music in 
Chicago, and under Dr. Peter C. Lut- 
kin and A. Cyril Graham at North- 
western University. His first position 
was at the Church of St. John the 
Evangelist, where a number of men 
now prominent had their early expe- 
riences. From this church he went to 
All Saints’ just a score of years ago. 


TWENTY YEARS OF 


Enters Thirty-second Year at Temple. 

William Craig Schwartz has entered 
upon his thirty-second year of service as 
organist and director at Temple Beth 
Israel, Philadelphia. The depression 
has hit this temple and last month the 
quartet was released, owing to lack of 
funds, and Mr. Schwartz remains to or- 
ganize a new choir on more economical 
lines. Mr. Schwartz is also organist 
and director at St. Michael’s German 
Lutheran Church, Philadelphia, where 
he has a new three-manual Bartholo- 
may organ. He has acted twenty- four 
consecutive summers as pianist and 
director at the Chelsea Hotel, Atlantic 
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AUS TIN 


A Quality Organ of Small Size 


As the size of organ pipes and action parts cannot 
be reduced beyond practical limits, the NUMBER 


of stops or pipes is limited in any small organ. 


To obtain satisfactory results with such limitation 
extraordinary care and discretion must be exercised 
in system design and particularly in the scaling, 
voicing and tonal regulation of the pipes. 


After most careful study of this problem, including 
the production and refinement of several test in- 
struments, we have produced a small pipe organ 
that is surprisingly effective. 


It has a volume of diapason tone with 16’ pedal 
that builds up to a well-balanced emsemble that is 
ample for a medium sized church. It possesses also 
a charming variety of softer colorful combinations. 


A number of ingenious ideas in space saving with 
valuable features of voicing have been incorporated 
in this organ, and thus the advantages of a much 
larger and more costly organ have been preserved. 


The best of all material and workmanship is sup- 
plied and its cost is most reasonable. 


Send for folder “A Quality Organ of Small 
Dimensions,” though a demonstration can only 
convey to you its tonal value. 


AUSTIN ORGAN CO. Hartford, Conn. 
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OFFICERS OF THE N. A. O. 


President—Dr. Charles Heinroth, Col- 
lege of the City of New York, New York 
city, 


Chairman of the Executive Committee— 
Henry Hall Duncklee, 107 Hillyer 
East Orange, N. d. 

Secretary—Willard I. Nevins, 
Douglaston, N. Y. 
George W. 
York City. 


street, 


340 Manor 
road, 
Treasurer— Volkel, 62 Cooper 


square, New 


Headquarters—62 Cooper square, New 
York City. 
URING its whole history the N. A. 


QO. has served the organist and the 
composer in many ways. Young tal- 
ented players have been helped by their 
appearances at chapter activities and 
national conventions, and composers 
have been encouraged by numerous 
composition And now, with 
the great economic crisis on, there are 
new opportunities for service. We 
wonder if our organization is doing all 
that it can do to relieve the suffering 
among those connected with our pro- 


contests. 


fession. Isn't it possible to give re- 
citals or choral programs at which 
offerings may be taken? You may say 


sums raised would be so small 
that they would be of no real value, but 
if many such sums are raised they will 
do much to alleviate pain and distress, 
which must in many instances go far 
bevond anything we may visualize. 
Will vou do your bit through the com 
ing months and help to make the N. 

©. of real service through this 
period: 


that the 


Executive Committee Meeting. 

Phe executive committee met at the 
Manhattan Towers Hotel Jan. 9. Those 
present were President Heinroth, 
Chairman Duncklee, Mrs. Fox and 
Messrs. Milligan, Weinrich, Marks, 
Volkel and Nevins. After the hearing 
of the reports of the treasurer and the 
secretary, Mr. Duncklee outlined the 
January activities of the headquarters 
committee. The remainder of the meet 
ing was devoted to the discussion of 
plans for the 1933 convention 


Worcester Chapter. 


The January meeting of the Wor 
cester chapter was held on Jan. 9 in 
the winter studio rooms in the Day 
building Phe meeting proved very 
interesting as one of our own mem 
bers, Walter W. Farmer, organist and 
lirector of music at the First Baptist 
Church, was the speaker ot the eve- 
nine. His subject was “The Concord 
Summer School and Its Value to the 
Organist.” Refreshments were served 
by Mrs. Reida Christiansen, as chair- 
man, assisted by Mrs. Roy Sanders and 
Mrs. L. H. Simonds. 

Ravn M. Warren, Secretary 


Yasser Lectures for N. A. O. 














Joseph Yasser, organist, theorist and 
author, delivered a scholarly lecture for 
the headquarters chapter of the N. A, 
©. on the evening of Jan. 19 at the 
First Presbyterian Church, New York 
Citv. A considerable number of mem 
bers were able to take advantage ot the 
ee to hear Mr. Yasser ex- 
plain his theory of evolving tonality, 
though che Ramin recital in the afte 
noon and various other events of in- 
terest to organists during the week had 
made New York a busy place for those 
who are eager to take advantage of the 
opportunities for recitals and other 
offerings 

Mr. Yasser is the author of a book 
just published by the American Li 
brary of Musicology which is attract 
ing the attention musicians _ His 
talk took up the ts in his book 
in brief outline and dealt with his meth 
od of harmonization of Gregorian 
chant, Russian religious music, ete 

Mr. Yasser was) graduated witl 
honors from Moscow University in 
1917. He then was appointed head of 
the organ department in 1918. THe was 
organist of the Imperial Grand Opera 
in 1919. In 1920 he made a transcon- 


tinental tour as organist and lecturer 


through Siberia, and upon reaching 
China was engaged as conductor of the 
famous Shanghai Songsters Society. In 
New York he has appeared as soloist 
at one of the League of Composers 
concerts under Mengelberg and also at 
a special concert of the New York 
Philharmonic Orchestra. He was chorus 
master for the performances of Stravin- 
sky's “Les Noces,” given by Stokow- 
ski at the Metropolitan Opera House, 
and was one of five organists selected 
to give the opening recitals on the new 
organ in Temple Emanu-El. 


Five Play for Union- Essex Chapter. 

Despite the inclemency of the 
weather, a large number of members 
and friends of the Union-Essex chap- 
ter gathered at the Memorial Presby- 
terian Church in Newark Monday eve- 
ning, Jan. 9, to listen to a recital played 
on the recently installed Reuter organ. 
This recital served to feature the play- 
ing of five chapter members. The 
follows: “Vision,” 


program Was as 
Rheinberger (Mrs. Vernon Maltby): 


“Come, Marie Elisabette,” Old French 


Carol - Dickinson (Memorial Church 
choir); Prelude and Fugue in C minor, 
Bach: “i klog,” Kramer, and “Hymn 
of Glory,” Yon (Mrs. Mary Alyea); 
Chorale in A minor, Franck, and “A 
Memory,” Walter N. Hewitt (Walter 


N. Hewitt); Overture 
Borodin Breck 
Chorale Preludes, 
Todesbanden” and “Es ist das Heil 
uns kommen her,” Bach; “Romance 
sans Paroles” and “Variations de Con- 
cert,” Bonnet (J. Clifford Welsh); 
“Now Let the Joyous Bells Resound,’ 
Zimmerman (Memorial Church choir). 

All of the players displayed a thor- 
ough understanding of the instrument 
and proved themselves to be artists of 


to “Prince Igor,” 
(Edw ard S. Breck) 
“Christ Lag _ in 


the first rank. 

The chapter extends its sincerest 
thanks to Mrs. Vernon Maltby, or- 
ganmist and choirmaster of Memorial 
Church, and to its pastor, the Rev. 
Orion C. Hopper, for their kindness in 
making this event possible 


Rosert A. Prerepa, Secretary. 


Monmouth Joins Caméen in Recital. 


Che Monmouth chapter combined its 
January meeting with the Camden 
chapter as its invited guests. Mrs. Vir- 


vinta A, Parslow, organist of St. 
Luke's, Long Beach, represented the 
Monmouth chapter in the recital by 
members at the North Baptist Church, 
Camden. 


Che recital was played by Mrs. Mary 
W. Alyea, Rutherford, N. J.; Mrs. Par- 
slow, and Harold B. Niver, Grace 


Church, Newark. The program was 
as tollows Concerto in G minor, Ca- 
midge; Adagio from Sixth Symphony, 
Widor; Offertory on Two Christmas 
Hymns, Guilmant, and “Finlandia,” Si- 
belius (plaved by Mr. Niver); “San 
Jacinto Morning,” trom “Southwestern 
Sketches,” Nearing, and Toccata in D 


nunor, G. B. Nevin (plaved by Mrs. 
Parslow); Toccata and Fugue in D 
minor, Bach; “Christmas in’ Sieily,” 
Yon; Rhapsody, Gigout; “The Squir 
rel,” Weaver, and Toccata, Yon (Mrs 
Alvea). 

Three new members have been ac- 
cepted and one name proposed for 
membership since the last meeting 

Herren E. Anronines, Secretary 


Central New Jersey Chapter. 
\ beautiful and impressive candle-light 


carol service under the auspices of Central 
New Jersey chapter was held in the his- 
toric First Presbyterian Church, Trenton, 
Wednesday evening Jan. 4. The service 
was sung by the combined quartet choirs 
of the First, Third, Fourth and Pros 
pect Street Presbyterian, State Street 
Methodist and First Baptist Churches 









Paul Ambrose, organist and director at 
the First Presbyterian Church, directed 
the choir and plaved the service. The 

“OCC 4 was led by junior choirs 
from the ‘hird ig ser Hamilton 
\venue hodist alvary and Geth- 
semane ( Re The junior 
cl trained by George I. 
Pil and choirmaster of the 





Third Presbyterian Church. The Rev. 
Edward Allen Morris, minister of the 
First Presbyterian Church, pronounced 
the invocation; the Rev. Dr. John Me- 
Nab, minister of the Third Presbyte- 
rian Church, read the Scripture and the 
Rev. Glenn Otto Lanz, minister of the 
Fourth Presbyterian Church, — pro- 
nounced the benediction. 
Epirn E. Macowan, Secretary. 


Jennings Plays at at Lancaster. 

Lancaster chapter presented Arthur 
Jennings Tuesday evening, Jan. 17, in 
a recital in the First Methodist Church 
before a capacity audience. Mr. Jen- 
nings again revealed himself as an 
artist of extraordinary skill and musi- 
cianship in the following program: 
Allegro Moderato from Fourth Con- 
certo, Handel; Chorale, “Jesu, Joy of 
Man's Desiring,’ Bach; Passacaglia 
and Fugue, Bach; “Ballet of the 
Spirits,” from “Orpheus,” Gluck; In- 
termezzo from First Symphony, Wi- 
dor; Prelude, Fugue and Variation, 
Franck; Toccata, Dupre: Madrigal, 
Jawelak; Overture to ‘Tannhauser,” 
Wagner. Mr. Jennings played his pro- 
gram with an understanding of the 
charm and grace inherent in music for 
the organ. Equipped with a capable, 
unobstructed technique, he brought out 
delicate and charming features of the 
lighter numbers, and with unfailing 
poise and an impetuous fire and force 
the more elaborate dynamic effects. 

Among the out-of-the-city members 
of the keyboard fraternity who availed 
themselves of the opportunity of hear- 
ing Jennings were Dr. Henry S. Fry, 
Philadelphia: Edward Tourison, Ger- 
mantown; Samuel B. Gaumer, Norris- 


town; James C. Warhurst, dean Penn- 
sylvania chapter, A. G. O.; Arthur 
Howes, Jr., William T. Timmings, 
Ernest Allen, H. M. Ridgely, John 
Hose, Adam Hamme, Uselma Clarke 
Smith and Henry Kk. Beard. 


Jan. 22, in St. 
the chapter 
The choir, 


On Sunday afternoon, 
John’s Lutheran Church, 
sponsored a public service. 


under the direction of William R. 
Lantz, organist and choirmaster, as- 
sisted by Frank A. McCarrell, organist 
of the Pine Street Presbyterian Church, 


Harrisburg, presented the following 


program: Kyrie from Mass in B flat, 
Millard; Finale from Symphony 1, 
Maquaire; Adagio from Sonata 2, 


“Piece Heroique,” Franck (Mr. 
MeCarrell); “My Redeemer and My 
Lord,” Buck (Ethyl Leonard Lutten- 
berger): “Where Dusk Gathers Deep,” 
Stebbins; “Romance Paroles,” 
Sonnet; Toccata from Symphony 35, 
Widor (Mr. McCarrell); 


Sanctus from 
“St. Cecelia” Mass. Gounod (chorus). 


Rogers; 


sans 


Reading Chapter. 

second recital of the Read- 
ing chapter was held Sunday, Jan. 8, 
in St. John’s Reformed Church, with 
Robert Auchenbach in charge. Mr. 
Auchenbach was assisted by his choir 
and Paul H. Sechrist, ‘cellist. The 
program follows: Choir, “Listen to the 
Lambs,” Dett: “Swing Low, Sweet 
Chariot,” Diton; ’cello, Allegro Appas 
sionato, Saint-Saens; choir, “All Praise 
to God Eternal,” Russian-Gaul; “Cher 
ubim Song.” Bortniansky: ’cello solos, 
“Romance,” Rachmaninoff-Siloti, and 
Tarantelle, Squire. 

Qn Thursday evening, Jan. 19, the 
chapter presented Arthur B. Jennings, 
Ir., noted recitalist of Pittsburgh, in a 
program in Trinity Lutheran Church. 

Iva A. Spacut, Recording Secretary. 


The fifty 


Piano-Organ Concert in Harrisburg. 
Members and friends of the Harris- 


burg chapter were privileged to enjoy 
a rare musical treat Jan. 17, when the 
chapter presented an ensemble program 


ot pie ino and organ music in the Fourth 


Reformed Church, Harrisburg. The 
program was arranged by Miss Vio- 
lette Cassel and was played by ten 
members of the chapter. Each com- 
position was plaved beautifully and 
pleased the audience greatly. The pro 
vram plaved was as follows: “Capric- 


rio Brillante.” 22, Mendelssohn 


(np 
t 


(Clarence FE. Heckler, piano; Irene 
Bressler, organ); Concerto in D minor, 
Bach (J. Herbert Springer, piano; 
James Emory Scheirer, organ); Sym- 
phonic Piece, Clokey (Rhoda Desen- 
berger, piano; Helen Runkle, organ); 


Concerto in A minor (Allegro affet- 
tuoso), Schumann (Helen Croll, piano; 
Mrs. Henry Rhodes, organ); Concerto 
in F major, Handel (Violette Cassel, 
piano; Donald D. Kettring, organ). 
ARNOLD S. BowMAN, 


Recording Secretary. 
Miami Chapter. 

The annual meeting of the Miami 
chapter was called for Jan. 9 for the 
purpose of electing officers for the 
year. A fine program had been ar- 
ranged and was duly rendered, but left 
the business matters until a late hour, 
with the result that the election was 


postponed until the next meeting. 

The program was opened by Dr. 
Horton Held, who sketched briefly the 
life of Edward MacDowell, after which 
both members and guest artists con- 
tributed musical numbers as follows: 
Piano Nocturne and Prelude, 
Stanley Denzinger; Mrs. Bette Kometh 
Thornton sang four numbers with great 
feeling, including among them “Thy 
Beaming Eves,” by MacDowell: Mrs. 
Florence Ames Austin played on the 
organ Gordon Balch Nevin's “Tragedy 
of a Tin Soldier,” a characteristic suite 
which was rendered with appropriate 
registration; she also plaved a Maestoso 
by MacDowell. A most. interesting 
part of the program was the violin 
selection by one of Miami's promising 
young students, Lewis Eley, who 
played be marvelous technique Kreis- 


solos, 


ler’s Tambourin Chinnois” and the 
Theme and Variations by Corelli-Tar- 
tini, with another student, Miss El- 


louise King, at the piano. 
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Skinner on Programs 
That Will Not Bore; 
What Bach Would Say 





Chestnut Hill, Mass., Jan. 15, 1933.— 
Editor of The Diapason: Mr. Schminke 
says in his letter in the January issue 
that I take a nasty stab at Bach. Well, 
we may as well say a word on that 
point right here. I have seen more 
people bored to death and their interest 
in organ music killed by the injudicious 
use of a particular type of Bach’s 
music than I like to think about. I 
believe if Bach could live long enough 
to make one remark he would say: 
“The Lord save me from my friends!” 
When the Princeton organ was played 
for the first time, the organist opened the 
program with three Bach numbers, one of 
which was the Passacaglia, and all of 
which lasted a total of forty-five min- 
utes. About this time three or four 
hundred people were making for the 
door. Another instance I recall: Seven 
thousand people present to hear a new 
auditorium organ; again a heavy Bach 
for an opening number, followed by 
others similarly unsuitable and two 
thousand people making for the exits 


at the end of the first third of the 
program. 

Mr. Haubiel says, also in the Jan- 
uary number: “It is best immediately 


to pitch the keynote of the recital to 


a lofty, noble strain and if this 
tone is to be sounded at all, it is best 
to do so at once rather than later, 


when the attention is vitiated; for sure- 
ly the very intellectual and more ab- 
stract works have their maximum of 
effect before the ear has become fa- 
tigued,” followed by works dramatic 
or brilliant, etc. If it is a reasonable 


question, [ would like to ask Mr. 
Schminke why the ear becomes “fa- 
tigued” and the ‘ear no longer fresh.” 


In point of fact, the first position on 
any program from a recital to a vaude- 
ville show is the worst. A work of 
majestic proportions, particularly a con 
trapuntal work, will not “blot out the 
varied interests left behind.” On the 
contrary, the varied interests left be- 
hind, together with cold feet, laying off 
overcoats and wraps, people coming in 
late, opening and closing doors, and 
what not, will blot out said “imposing 
majestic proportions as an opening 
number” about 90 per cent. Opening 
with a contrapuntal piece, sans emotional 
or poetic quality, will let the average 
audience dow n to a point that will take 
half the recital to restore, if ever. No 
well- arranged recital should have any 
effect of “fatigue” or “senses which, 
though not jaded, are no longer fresh.” 

When I hear a wonderful opera, or 
Cornelia Otis Skinner, I feel like the 
boy looking at a wondertul view from 


a mountain-top who said: “Gee, it’s so 
beautiful, I'd like to give somebody a 
sock on the jaw.” I do agree with 


Mr. Haubiel in all he says regarding 
Mr. Weinrich—100 per cent. But I do 
not see “fatigue” or “senses no longer 
fresh” in any recital that merits the 
term “successful.” My idea of a re- 
cital is that those who enter jaded may 
leave refreshed, and any program not 
built on that idea is badly arranged. I 
had the running of five recitals 
Soston at the Old South 
Church. These were all given by out- 
standing organists, all of whom were 
glad to cooperate with my ideas as to 
the programs. There was a Bach num- 
ber on every one, placed at the head 
of the second section. The programs 
opened with a stirring, buoyant piece, 
having no flavor of gloom, minor keys 
or extended length. Guilmant’s Fugue 
in D major served in one instance. 
Will it be sufficient to say that 1,200 
people attended the first recital, and 
2.500 the last one, and numbers turned 
away? The organ had the traditional 
ensemble and a good equipment of 
orchestral color. Yes. the programs 
contained transcriptions, which I see 
Mr. Schminke approves. since he refers 
to the Stokowski and Toscanini (why 
not include Respighi?) arrangements 
of the works of Bach. Why is there 
such “rapturous enthusiasm” over these 
transcriptions? Because they are as 
far away from the classic organ en- 
semble as can be imagined, and they 


once 
given in 


employ the complete gamut of orches- 
tral color, 


and that is what I am am- 


bitious to have in the organ and why 
1 am having such a good time | being 
jumped on by the purist who says, in 
unison with the erstwhile Mr. Vander- 
bilt, “The public be damned.” 


1 will say right here that a beautiful 
ensemble is vitally important—l am 
not to be put in the position of opposi- 
tion to it. I simply insist that the so- 
called debauch of English horns and 
flute celestes is no debauch, nor are 
they antagonistic to a classic ensemble. 
Who will deny their contribution to a 
greatly increased interest in the organ? 
Thank you, Senator Richards, for the 
information that Silbermann made one- 
fifth-mouth diapasons blend with mix- 
tures, though it makes me wonder who 
is running my side of this discussion, 
anyhow. | have Schulze’s_ original 
cutting-up scale, which was given me 
some time ago. It agrees exactly with 
one I have used for thirty years. | 
seem to have something in common 
with these ancient and honorable gen- 
tlemen. 

If Mr. Schminke will read what I 
had to say about the “St. Matthew 
Passion” given at St. Bartholomew’s 
by David Williams’ choir (recorded by 
Victor), and “O Lord, Have Mercy 
upon Me,” played by Andrew Tietjen 
at St. Thomas’, he will perhaps see 
that my protest relates to the misuse 
of the more formal Bach. 

Not all contrapuntal music is a mat- 
ter of clarity. I draw attention to the 
Overture to “Die Meistersinger.” Nor 
is all music stated in terms of counter- 
point. I, personally, much prefer the 
impressionism of Delius. I do not seem 
to find anything of the emotional, 
poetic, spiritual, devotional, impression- 
istic, romantic or exotic in the Great G 
minor—nothing that demands any par- 
ticular use of the swell pedal or change 
in color. I note generally that devotees 
of counterpoint do not like the music 
of the opera, nor are they particularly 
interested in the orchestra. We are all 
as God made us. 

I will say a word more, although this 
letter is assuming proportions: 

Senator Richards asks some ques 
tions which he imagined were posers, 
as “Why did we put new mixtures in 
the St. Thomas’ organ?” For the same 
reason that we put in a new English 
horn. The organ was built over twenty 
vears ago, and we had a better English 
horn and better mixtures. “Why did 
I buy the hall and organ at Methuen?” 
Because it is one of the most beautiful 
halls in the world, with magnificent 
acoustics, and because the organ case 
is as unique as it is magnificent in its 
architectural grandeur. The lighting 
is the fourth factor making this edifice, 
with its contents and surroundings, un- 
like anything that has ever happened 
before or will again, in which descrip- 
tion the senator will bear me out. It 
has been my privilege to save it from 
destruction for a time, and I hope to 
do so permanently. 

‘ours very 
Ernest M. 


Miss Verlinden Dedicates Organ. 


truly, 
SKINNER. 


The new organ in St. Lucas’ Luth- 
eran Church at Kewaskum, Wis., was 
dedicated Sunday, Dec. 11. Miss 


Blanche Verlinden, 18-year-old daugh- 
ter of Edmond Verlinden, president of 
the Verlinden, Weickhardt, Dornoff 
Organ Company, Milwaukee, who in- 
stalled the organ, presided at the in- 
strument for the morning services and 
played a recital program in the eve- 
ning. The program was lengthened by 
encores and numerous requests from 
an appreciative audience. Miss Ver- 
linden was guest organist at the month- 
ly meeting of the MacFadyen Musical 
Club of Milwaukee Jan. 4. It was the 
first program at which organ music 
was featured exclusively, and was so 
successful that the club decided to 
make it a yearly event. The MacFad- 
ven Club is affiliated with the National 
Federation of Music Clubs. 





Henry F. Seibert played a Bach pro- 
gram at Flushing, N. Y., Jan. 8 On 
the afternoon of the same day he played 
the monthly recital in Holy Trinity 
Lutheran Church, New York. Feb. 5 
at 4:30 Mr. Seibert will play a recital 
in the same church. Mr. Seibert has 


recital dates for Feb. 12 at Passaic. 
N. J., Feb. 24 at Tarrytown, N. Y., 
and Feb. 26 at White Plains, N. Y. 
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F “EB B RU U 
THE NEW MUSIC OF 1932 
The masterly survey of the new 
church music of 1932 written for The 


Diapason by Dr. Harold W. Thomp- 
son no doubt was read and filed away 
by every progressive choirmaster who 
reads this magazine. Lest anyone in 
the rush of the Christmas season may 
have overlooked it, we take this means 
of calling his attention to the two 
pages devoted to this painstaking re 


view. It is complete (as complete as 
such things can be made), is entirely 
impartial (which is most important), 


and is scholarly, for Dr. Thompson is 
pre-eminently a scholar who cannot 
bring himself to approach his monthly 


task from any commercial standpoint. 
We have been told by a number of 
organists that they are filing this re- 
view for permanent reference, as they 
do nearly all of Dr. Thompson's ar- 
ticles. It is refreshing to know that 
we are able through the years to enlist 
the services of one so able and de 
voted, and congratulate ourselves as 
well as our readers. 


What strikes one forcefully when he 
reads the Thompson review is the fact 
that in the midst of depression and its 
consequent drop in sales of new music 


the publishers of America are carrying 
on and that there is no lack of new 
output. Our seasoned composers and 
a number of men whose names are 
new are represented among the lists 
of new music, giving testimony in 
support of the assertion that in the 
lean vears, which according to history 


greatest 
for them 
talent to 


have produced our 
composers, there are means 
to bring the product of their 
public attention. 


seem to 


HUMPHRI STEW ART 
Just as the old year was coming to 
a close there passed from the scene of 


his long and active labors Humphrey 
J. Stewart, who for seventeen years 
had presided over the large outdoor 
organ at San Diego, Cal., the gift of 
John D. Spreckels to that city. The 
word “unique” is one of the most bad 
ly misused in the English language, 
but it applies aptly to the career oft 
Dr. Stewart. His seventy-eight years 
were filled with work and the achieve- 


ment of ambition 
ored him with the 
of commander of 
in recognition of 
Catholic Church at 
his compositions 


The Pope had hon- 
title and decoration 
the Holy Sepulchre 
his service to the 
the console and in 
New York City had 
conferred on him its official flag and 
the freedom of the city. Many honors 
came to him deservedly 

At the 32 vears he came to 


ive ot IZ 
America from England, his native land 


His work at San Diego was unique in 
that he gave daily recitals on the first 
outdoor organ, a large instrument built 


which has at- 


by the Austin Company, 

tracted visitors from all parts of the 
world. As a raconteur and as a warm- 
hearted friend of all who knew him 


he had won the abiding affection of a 


— 


large circle of organists. Always an 
advocate of the better type of music, 
he did much in his public lectures, in 
which he revealed a powerful and some- 
times cutting eloquence, to condemn 
the shoddy; yet he never failed to 
make his audiences his friends by rea- 
lizing that there are many tastes, and 
that some of them remain to be culti- 
vated by patient teaching rather than 
by being snubbed. Therein perhaps lay 
the secret ot his unusual success 
throughout the years as a municipal 
organist. 

It is a sorrowiul task to be compelled 
to write finis to the useful life of so fine 
a personality and versatile a 
musician. 


so 


IS THE ORGAN RECITAL DEAD? 

The next time anyone tells you that 
the day of the organ recital is past, etc. 
etce., why not point out to him that in 
the January issue of The Diapason ap- 
peared, in one department, the pro- 
grams of recitals given within a month 
by sixty-seven organists? A number 
of programs always are received at this 
office too late for publication, or are 
crowded out by the exigencies of space 
and makeup, and no doubt many ex- 
cellent cocnaliats tailed to be repre- 
sented because their programs were not 
sent to The Diapason; in addition to 
which other news pages contain various 
organ programs. Thus it will be seen 
that recital playing is not dead, despite 
the radio, the musically blase condition 
of a large part of the populace and the 
notoriously growing aversion of many 
people to stirring from their firesides, 
especially when the path would lead to 
church. It might be said that among 
the sixty-seven recitals there are prob- 
ably about fifty-seven varieties of pro- 
grams, and they were performed in all 
parts of the country, from Boston to 
Angeles, as well as in Cee: 

Unfortunately many municipal 
organs which represent large invest- 
ments are silent, or played seldom or 
indifferently, and there are many places 
where organ recitals no longer draw 
enough people to jus stify the effort in- 
volved. On the other hand, there are 
those among our readers who report a 
distinct increase in interest in the organ 
program because it takes the place of 
the more expensive forms of musical 
enjoyment, such as opera or orchestra 
concerts. Evidently the prevailing ill 
wind is blowing somebody —— 


Los 


too 


“Now Chopsticks,” a cartoon which 
appeared in The New Yorker recently, 
has attracted widespread attention. It 
shows a wealthy man seated at the 
organ console in his home, with his 
butler beside him, apparently assisting 
him in the performance of such classics 
of organ literature as the two collec- 
tively can master. The editor of The 
Etude reprints the picture in the Jan- 
uary issue as pointing a lesson of the 
men of large means who too late in life 


would give anything to have learned 
music in their youth. Incidentally The 
New Yorker drawing, the work of 
Peter Arno, presents a lesson in the 
way in which not only the internal 
mysteries but the outside appearance 
of the organ seem to have been neg- 
lected in the early training of some 
magazine artists, for the pipes of the 


rich man's organ are all shown upside 
down. 

Bushnell Auditorium Acoustics. 

Editor of The Diapason: Mr. Joseph 
C. Beebe. in a letter in the January 
Diapason, calls us to account on the 
subject of the acoustics of the Bushnell 
Auditorium 

When we spoke of the building be- 
ing untavorable to the organ, we meant 
only that. We were not speaking of 
it in terms of the orchestra, or the 
opera, or the spoken voice. It may be 
quite suitable to them all. We were 
not referring to the organ itself—only 
to the character of the building in 
terms of organ tone. That factor would 
remain the same, no matter how large 
or small an instrument installed 

It is well known that the organ, for 
its best effect, requires an interior with 
a perceptible amount of reverberation. 


rhree to oo seconds is generally 
thought to be ideal. When one hears 
organs in churches which have such 


a period of reverberation, and contrasts 
the effect with that which exists in the 
Bushnell Auditorium, where the rever- 
beration period is very slight (a second, 


that the more 
characteristically 


or less), one infers 
brilliant and more 
organ effect in the former type of 
structure is the result of the longer 
reverberation period. Hence the almost 
imperceptible reverberation period in 
Bushnell Auditorium would seem to 
make it classifiable as a “building of 
considerable size, unfavorable to the 
organ,” no matter how favorable it 
may be to other things. 

Epwarp B. GAMMONs. 

WittrAM KinG CoveELL. 


FINE A. G. O. RECITAL IN N. Y. 
David McK. Williams Plays Test 
Pieces at St. Bartholomew’s. 

David McK. Williams played a re- 
cital of strong artistic appeal and edu- 
cational value for the American Guild 
of Organists Jan. 16 at St. Bartholo- 
mew’s Church, New York City, mak- 
ing a feature of his —— the test 
pieces selected for the Guild examina- 
tions this year. A large company of 
New York organists and visitors from 
distant points enjoyed Dr. Williams’ 
beautiful performance on the great 
Aeolian-Skinner organ which has been 
developed to its present state of com- 
pleteness under Mr. Williams’ direct 
supervision. The congregation was an 


unusually large one for an organ re- 
cital, even in the nation’s metropolis, 


as betitted the rare opportunity of hear- 
ing a man of Mr. Williams’ taste and 
accomplishments. The program of the 
evening included the Andante from 
Handel's Twelfth Concerto and the 
Allegro from the Fifth; Seth Bing- 
ham’s Prelude and Fugue in C minor, 
three movements from Bach's Fifth 
Sonata and two chorale preludes on 
“Nun komm’, der Heiden Heiland”; 
“T Am Black, but Comely” and “Amen,” 
two of Marcel Dupre’s versets, and the 
Finale from Vierne’s Fifth Symphony. 

One of the items on this menu which 
was of outstanding interest because of 
its intrinsic merit and the fact that the 
composer is one of the group of living 


American creators of modern organ 
music was Bingham’s Prelude and 
Fugue. Mr. Williams made his way 


skillfully through the intricacies of this 
brilliant work with impeccable techni- 
cal assurance and created an impres- 
sion which enabled one to visualize the 
manifestations of enthusiasm which 
would have followed its performance 
had the place been other than a church. 
In the Bach allegro and largo move- 
ments Dr. Williams brought out the 
lovely lacework. The first of the Dupre 
compositions was interpreted with taste 
and the second required use of the full 


resources of the great instrument and 
made one realize the value of Mr. 
Dupre’s work. The Vierne finale 


crowned the program with a decidedly 
climactic close. 


The second of the Bach chorale prel- 


udes and the second_ of the Dupre 
versets are the A. A. G. O. test pieces 
for the 1933 examination. The Bach 


the Bingham Prelude and 
meee are the test pieces 


sonata and 
Fugue in. ‘C 
AKG 


for the F. . eXaminations. 
This recital was _ A. G. O. musical 
event for January in New York and 


gave the vear an auspicious beginning 
under the leadership of Warden Doer- 
sam. 


Rangertone Demonstration at Vassar. 

Thirty-two foot diapason tones pro- 
duced by electric vibrations will sound 
forth officially for the first time in the 
Vassar Auditorium on Friday, Feb. 10. 
The Rangertone pedal unit has been in- 
stalled under the direction of Profes- 
sor G. S. Dickinson to give the low 
register in the Kimball organ installed 
in the Skinner Memorial Hall. There 
was no room for the usual pipes. Pro- 
fessor FE. Harold Geer will play selec- 
tions adapted to the use of 32-ft. diapa- 
son tones at the demonstration, which 
will begin at the 3:40 p. m. period at 
the college. Professor Dickinson will 
also show the facilities of the hall for 
music appreciation work. This includes 
the use of the Rangertone amplifier for 





oie aphic re production. yew 
York Central train leaves the Grand 
Central station at 1:30 and it arrives 


at Poughkeepsie in time to reach the 
college for the demonstration. Several 
will drive up. and those who would 
like to make the trip by car may be 
able to arrange for this by communi- 
cating with R. Ranger at 574 Par- 
ker street, Newark, N. J., by Feb. 7 


FE BRU ARY 4, 


19:33 








That Distant Past 
as It Is Recorded in 
The Diapason Files 


TWENTY YEARS AGO, ACCORD- 
ing to the issue of The Diapason of 
Feb. 1, 1913— 


Ernest M. Skinner won the contract 
for the construction of a large four- 
manual organ for the new Fourth Pres- 


byterian Church edifice on North 
Michigan boulevard, Chicago. 
The Diapason published the stop 


specification of the great organ to be 
built for the Liverpool Cathedral by 


Henry Willis & Sons. It was an- 
nounced that the instrument would 
take four years to complete, that it 


would cost £18,000 and that it would 
have 167 ranks of pipes. It will be 
recalled that completion of this famous 
organ was delayed by the world war. 

It was announced that “T. Tertius 
Noble, one of the most famous organ- 
ists of England, has decided to accept 
the post of organist at St. Thomas’ 
Episcopal Church, Fifth avenue, New 
York, where he succeeds Will C. Mac- 
farlane.” Mr. Noble, who at the time 
was in the United States on a recital 
tour, had been organist of York Mins- 
ter in England for fifteen years. 

The contract for a four-manual organ 
for the Chapel of the Intercession, 
Trinity Parish, New York City, was 
awarded to the Austin Organ Company. 

Professor Harry B. Jepson was giv- 
ing the sixteenth annual series of Mon- 
day afternoon recitals in Woolsey Hall 


at Yale University. 

TEN YEARS AGO, ACCORDING TO 
the issue of The Diapason of Feb. 
1, 1923— 


A four-manual built by the Hall 
Organ Company for the First Congre- 
gational Church of Holyoke, Mass., 
was opened with a recital by Charles 
M. Courboin Jan. 3. 

Ernest Prang Stamm gave the dedi- 
catory recital on the Hillgreen-Lane 
four-manual in the Second Presbyte- 
rian Church of St. Louis Jan. 10. 

The contract for a large four-manual 
instrument for the high school in At- 
lantic City, N. J., was awarded to the 
Midmer Organ Company. 

A four-manual Estey organ built for 
the “Schoolhouse,” a recreation build- 
ing built by the National Cash Regis- 
ter Company for its employes, was 
opened at Dayton, Ohio, Jan. 23 with 
Henry A. Ditzel at the console. 





An Everyday Muse to an Aspiring Guild 

Candidate (or “What Price Counterpoint” ) 

The king pulled his whiskers in a thought- 
ful way, 

“A new amusement I crave this day. 

I'll build me an organ, great and tall, 

A giant of giants among them all. 

I'll have it with trumpets, cymbals 
chimes; 

And the greatest musician of these times 

Shall soothe my cares, shall heal my woes 

And give me strength to meet my foes.” 


and 


Two players he called to give a test 


To see which musician for him was best. 





One was the most learned man in the 
land 

With harmony. counterpoint, ete., at 
hand. 

For years he had struggled with musical 
lore : 

And lived in a hut, meagre and poor. 

He played for a while when the king 
cried, ‘‘Enough! 

Can cares be banished with Bach and 
such stuff?” 

The other musician came dapper and 
neat; 


No music in hand, but with dancing feet, 


He grappled the tremolo, then glued it 
down, 

Pushed wide the pedals with never a 
frown. 

With a “Kiss Me Again” and a sad 
“Weeping Willow” 

He had the king beating time on his 
pillow. 

“Aha,” quoth the king, “here's a man 
knows his art, 

In fact, a musician right after my heart.” 

The moral is in the end of this tale: 

For the scholar has a church salary frail, 

While the other, whom critics had dubbed 
a freak, 

Is living on three thousand dollars a 
week. 
ANNE V. McKITTRICK, M. S. M., 


(Mistress of Sorrowful ita. 
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The Free Lance 


By HAMILTON C. MACDOUGALL, 


Mus. D. (Brown University), A. G. O., 
A. R. C. O., Professor Emeritus, 
Wellesley College 














Among all the books I know, ex- 
cluding the Bible and the Unabridged 
Dictionary, I have had the greatest re- 
spect for “Bradshaw's Railway Guide” 
and “Scott's Standard Postage Stamp 
Catalogue”; in arrangement, freedom 
from error, and usability along the 
lines of their specialties they are re- 
markable volumes. I now have an- 
other publication in like manner to 
praise—the Year-book for 1932 issued 
by the Music Supervisors’ National 
Conference, nearly 500 pages of valu- 
able informative matter, beautifully 
edited and printed. 

That astonishing weekly, |ariety, tells 
us that in 1932 publishers’ royalty 
income from radio dropped 15 per cent 
and writers’ 30 per cent. You may 
also read that “Downey soft-shooed in- 
to the snooty-nitery, especially with the 
pubs whom he didn’t want tapped for 
his opening.” Can anyone tell me 
what that means? 

‘parabolic mike” modeled on 
the human ear? And if so, are we to 
have through its use something ap- 
proaching a decent reproduction of 
first-class music? I speak with a good 
deal of feeling, for despite the gush 
about the spread of musical enlighten- 
ment through broadcasting of classical 
works of the orchestral repertoire, to 
my ear the reproductions of good play- 
ing by good orchestras can be marked 


Is the ‘ 


only C or C minus. Take, for example, 
the concert of the Boston Symphony 
Orchestra the other day; | was about 
fifteen miles away and was_ familiar 


with the symphony played. For some 
time after the first chords the basses 
and ‘cellos overpowered the melody, 
and I could never hear, in the softer 
and more lyric portions, the motivated 
interplay of the various orchestral fam- 
ilies. Yes, a sketch recalling to the 
musician the familiar strains of beauti- 
ful music, but to the ordinary music- 
lover a misleading statement as to con- 
tents. One might, if highly indignant 
and somewhat intemperate, ¢ call broad- 
casting of good music an auditory he. 

If organists with diminished income 
have not lost their courage I suggest 
that now is the time to fill up the gaps 
in knowledge and repertoire. Let those 
of us who are appalled at the acres of 
notes and the difficulty of Max Reger 
select (using the pages of programs 
in The Diapason) a piece that is there 
titled, and manfully attack it; the play- 
ers who do not love the modern French 


school ought to buy Maleingreau’s 
Toccata, Op. 14. or the “Carillon” by 
Dupre, dedicated to Frederick Mayer; 


anti Alfred Hollinsites might well play 
his Theme and Variations with Final 
Fugue; and all feeble-minded folk who 
feel that a program is 90 per cent satis- 
factory when it looks well—never mind 


how it sounds!—would learn some- 
thing if they persuaded an American 
who loves his Country and who has 


recital experience to give them a list of 


ine most effective compositions by 
American composers. As to gaps in 
knowledge, prepare for the Guild ex- 
aminations in June. Why not? And 


why not? 

Dr. Turpin of hallowed memory once 
said to me: “When I was young I used 
much registration in Bach, especially 
in emphasizing the entries of subjects 
in his fugues by striking registration. 
Now I let the counterpoint speak for 
itself.” 

A valued friend per colleague writes 
me: 

I read your about a 


remarks program 








of music, all from J. S. Bach, in a wed- 
ding taking place in a large Eastern city; 
also your comment in the January Dia- 
pason that such a program is indefen- 
sible. Will you please play over in your 
imagination a program consisting of such 
things as some of the numerous chorale 
preludes (“Liebster Jesu.” ‘In dulei ju- 
bilo,” “Vom Himmel hoch.” and others 
too numerous to mention): some of the 


preludes from the ‘‘Well-tempered Clavi- 


chord”; Siciliano, from Flute Concerto; 
Arioso from Cello Concerto; Aria from 
Double Concerto for two violins; ‘My 


Heart Ever Faithful” (excellent transcrip- 
tion by Gigout); the chorale, “Jesu, Joy 
of Man’s Desiring’; and then turn your- 
self loose in the collected harpsichord 
pieces, including the French and English 
suites? If you cannot make out a de- 
fensible program of wedding music I give 
up! It would undoubtedly be indefensible 
to play a lot of grandiose preludes and 


fugues; but after all, Bach was a writer 
of cosmic scope and included everything 
from buttercups to thunderstorms. 


Discussions about the value of hymn- 
tunes are often unwittingly based on 
style rather than on technical value or 
aesthetic pertinency. If this were ac- 
knowledged by disputants peace might 
often be restored between them. The 
tune “St. Clement,” which a high dig- 
nitary of the Church of England calls 
“jazzy,” is an entirely respectable piece 
of writing, dignified and suited to the 
words for which it was written. It is 
not, however, a syllabic tune, and is 
not in other respects in the style of 
Ravenscroft or Day (sixteenth century 
Psalters); historically or stylistically- 
minded ecclesiastics will have none of 
it. Barnby’s tune to “When Morning 
Gilds the Skies,” with beautiful voice 
parts, would, by the same sort of critic, 
be called part-song style. Another 


favorite dodging of the real issue, based 
on the subconsciously held stylistic 
standard, is expressed in the word 


“sentimental.” 

You can run your engine so slowly 
as to stall your car. You can de-emo- 
tionalize your playing so that it be- 
comes dead. You can strip your stand- 
ards of all human feeling and gain— 
what ? 

Sentimentality is the bugaboo of the 
“unco guid” in music; we frighten our 
children with it; we condemn music 
that lacks what we call reserve or is 
facile in the exhibition of feeling. 
Tschaikowsky we abominate. If music 
is only dull enough we wax eloquent. 
The same sort of thing runs through 
a good deal of our idealizations in 
music; our organs must not pay hom- 
age to the orchestra; we must eschew 
the celestes, the tremulant and the vox 
humanas, lest we be thought sentimen- 
tal. We damn Barnby and Stainer’s 
hymn-tunes by the word. We praise 
self-restraint. We finally come to ac- 
claim stupidity _— it is clever 
enough to avoid exposure. The truth 
is that nothing great was ever written, 
nor great performances ever achieved, 
without feeling. Who can tell where 
feeling becomes excessive No 
Therefore, when we say a certain tune 
is weak and sentimental we must give 
objective facts as basis for our dis- 
praise. But can we do it? 


one. 


It is pleasant to leara through W. 
Barnes (in the American Organtst) Fes 
Alfred Hollins has now a three-manual 
in his church; | was very much sur- 
prised when going with him to St. 
George's, Edinburgh, to see what a 
small organ this really great man has 
to work with. The modern trend in 
organ composition and music in gen- 
eral has been away from the appealing 
melodies and piquant harmonies of 
Hollins’ school; but I imagine that 
much of his music will last and be 
played when the cerebrally conceived 
stuff of the present moment has been 
forgotten. There will always be room 
for melody of the type that is grounded 
on strong harmonic sequences. What 
is melody anyway but a succession of 
single sounds, founded on a strong har- 
mony, and united by an ingratiating 

rhythm? 

Since much of this column has to do 
with church music, any anecdote that 
relates to a bishop may be considered 


apropos. This particular bishop (select 
a diocese to your own taste!) was ad- 
monishing the new page who had been 
guilty of some misdemeanor: “My boy, 
Il want you to remember not only that 
you grieve me by your conduct, but 
there is One, far greater than either 
of us, Who takes notice of everything 
we do, and will hold us responsible 
for our actions.” 

“Yes, my lord.” replied the 
“she’s already spoken to me about it.” 


boy, 


Fine Program by Emporia Choir. 

Dr. Daniel A. Hirschler, dean of the 
school of music at Emporia College, 
Emporia, Kan., and one of the out- 
standing organists of his state, con- 
ducted the annual Christmas choral 
vespers at the college Dec. 18. His 
Vesper A Cappella Choir sang several 
groups of Christmas selections and one 
of the features of the program was an 
ensemble number for organ, piano, 
‘cello and violins, “The Slumber Song 
of the Infant Jesus,” by Busser. Pro- 
grams of similar type are given once a 
month by the Vesper Choir of 100 
voices, all programs being given a 
cappella and from memory. This group 
has reached its fifteenth year of such 
public performances, and at this latest 
Christmas vespers the College Memor- 
ial Chapel was crowded to capacity 
with interested listeners from all over 
central Kansas. The choir is the same 
group that was taken to Denver last 
June to sing before the General Assem- 
bly ot the Presbyterian Church of the 
United States. 

Activity at Southern Pines, rer. 

Frederick Stanley Smith has made 
his influence on the community felt by 
organizing the Southern Pines Choral 
Club at Southern Pines, N. C., where 
he is now located. The club has sixty- 
five members and rehearses once a 
week at the high school auditorium. 
Jan. 26 its first concert was given and 
the chorus sang Philip James’ “We 
Pray Thee, Gracious Lord”; Brahms’ 
“From Yon Hills the Torrent Speeds”; 
Bach's “Jesu. Joy of Man’s Desiring” 
“Sing We All Now With One Accord,” 
by Praetorius, and three folksongs. A 
musical service under Mr. Smith’s di- 
rection was given by the choral club 
and glee club of the high school and a 
string quartet at the Village Chapel of 
Pinehurst, N. C., on the afternoon of 
Jan. 1. 
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| Who’s Who Among t the Orgamists of America 








Thomas H. Webber, Jr. 

Thomas H. Webber, Jr., was born 
at Catasauqua, Pa., March 15, 1900. 
The very early period of his life was 
spent at Lebanon and Bethlehem, Pa., 
in which places he received his first 
piano lessons. Mr. Webber’s father 
was in the steel business and in 191] 
moved his family to Gary, Ind. There 
Thomas became a choir boy at Christ 


Episcopal Church and at the age of 
13 took over the duties of organist. 
During his stay in Gary he also con- 
tinued his piano work, studying with 
Miss Fanny Amstutz, who was a 
teacher of music at Valparaiso Uni- 
versity. Mr. Webber was also the ac 
companist for the Gary High School 
chorus and in the same year in which 


the chorus won first prize in the state 
competition he won a scholarship at 
the American Conservatory of Music in 
Chicago. The war was just getting a 
good start and Howe Military Academy 
appeared more attractive, so he enrolled 
at Howe, at which place he met and 
studied organ under Russell Broughton. 

Immediately upon his graduation in 
1919 Mr. Webber moved to Youngs- 
town, Ohio, where his family had pre- 
ceded him. He won the position of 
organist at the Liberty Theater and 
was appointed to the positions at Trin- 
ity M. E., playing a three-manual Aus- 
tin, and at Rodef Sholem, where he 
had a three-manual Moller. Mr. Web 
ber was at the Liberty for six and one- 
half years and at the Keith Albee for 
two and one-half years and during that 
time went to Cleveland every two 
weeks to study under Edwin Arthur 
Kraft. When Mr. Webber went to 
the Keith Albee he relinquished his 
church positions and devoted his spare 
time to advanced study of the piano 
with Charlotte Welch Dixon, under 
whose training he made rapid progress. 

About this time there appeared on 
the scenes in Youngstown as organist 
and director at one of the churches 
Rowland W. Dunham. Mr. Dunham 
had a great influence over Mr. Webber. 
When Mr. Dunham left Youngstown 
for the University of Colorado Mr. 
Webber continued his study, especially 
counterpoint and fugue, with Dunham’s 
successor, Henry V. Stearns. After 
playing at the Keith for about two and 
one-half years Mr. Webber saw the 
handwriting on the wall and when the 
chance came he took a good church 
position and we as sitting high and dry 
when the first “talkies” appeared. 

This new job was at the First Pres- 
byterian Church of New Castle, Pa., 


twenty miles from Youngstown. This 
is an old parish organized 131 years 
ago. The organ was installed in 1896 
and is a four-manual Roosevelt, the 
glorious voicing of which one must 
hear to appreciate it. The action was 
rebuilt in 1923 and a new drawstop 
console to Mr. Webber’s specifications 


1930. Ira D 
came trom 


Sankey, 
New 

this 
were 


was installed in 
the gospel singer, 
Castle and was a member of 
church, and most of his hymns 
sung for the first time here. 

Mr. Webber has a choral set-up that 
is hard to beat. He has a paid quartet, 
each member of which is an artist, and 
around them he has built a hand-picked 


chorus of twenty-four adults, with 
which chorus he is capable of doing the 
most advanced foals hee as the mem- 
bers are all trained singers. Then 
comes a chorus for children of high 
school age in which thirty-six are en- 
rolled, and two junior choirs with a 
membership of forty-five in each. Mr. 
Webber is a natural-born musician and 


has the happy faculty of knowing in 
advance what he wants trom his choir 
and just what to do in order to get it. 
During the past summer he took a 
course in choir work at the Westmins- 
ter Choir School at Lake George. 

Mr. Webber has always been a most 
interested student of the orchestra and 
over a period of years he arranged his 
lessons with Mr. Kraft in Cleveland so 
that he could attend the symphony per- 
formances on the same trip. The result 
of his observation and study is very 
apparent in his playing, for he has a 
warm feeling for color and shows good 


taste in his registration and tempi. He 
has a_ facile technique and such a 
thorough knowledge of the organ that 


W eben, Jr. r. 


Thomas H. 








one is impressed at once with the ease 
and smoothness of his playing. 

It is at the Stambaugh Auditorium 
in Youngstown that Mr. Webber is 
“finding himself.” The auditorium has 


a beautiful concert hall which seats 
about 3,000 and in which is placed 
four-manual Skinner organ. For the 


first time the auditorium association is 
sponsoring a series of organ recitals, to 
be given free to the public, and Mr. 
Webber was chosen to play these re- 
citals, the first of which was on Sun- 
day, Oct. 30. On this program Mr. 
Webber was assisted by the Masonic 


Glee Club and more than 1,500 people 
were present. 


Mr. Webber passed the A. A. G. O 


examination in 1930. He is a thirty- 
second degree Mason and his hobby is 
travel. RC 


Elma A. Randall. : 
Mrs. Elma A. Randall is the head of 
the organ department at Doane Col- 


lege, Crete, Neb., and is a strong factor 
in the promotion of the cause of the 
organ not only in her work with the 
students, but in her recitals. 

Mrs. Randall was born at South 
Haven, Mich., and was graduated from 
Albion College, one of the oldest and 


most prominent of the smaller colleges 
of Michigan. Her musical study was 
carried on at Albion and under Profes- 
sor E. Harold Geer, the Vassar or- 
ganist, and Dr. Wilhelm Middelschulte 
of Chicago, and Mme. Sturkow-Ryder. 
After teaching at her alma mater for 
a period Mrs. Randall went to Florida, 
where she conducted a private studio. 
She lived at Daytona for eighteen years 


Mrs. Elma A, Randall 











and for sixteen years was organist of 
the Community Methodist Church of 
that city. She directed a choir of fifty 
voices which every year sang “The 
Messiah” and other oratorios. She was 
also the accompanist for such artists as 
Mme. Louise Homer and Gondolfi in 
concerts in Florida. 

Three years ago Mrs. Randall moved 
from Florida to Niles, Mich. The next 
fall she was appointed to her present 
position at Doane College. In addi- 
tion to her organ teaching she is as- 
sistant instructor in piano. 

Mrs. Randall is a member of the 
A. G. O. and of the League of Ameri- 
can Pen Women. 


James Houston Spencer. 

For nearly a dozen years a young 
organist of talent and enterprise has 
been inculcating in the students at Ad- 
rian College, one of the smaller but 
high-ranking institutions of learning of 
Michigan, the musical principles and 
ideals that were inculcated in him in 
years of training in New England. 
James Houston Spencer’s success in 
his work is amply attested by the length 
of his service at Adrian and by the 
results he is achieving. He is director 
of the department of music and col- 
lege organist. 

Mr. Spencer was born July 28, 1895, 
at Malone, a town in northern New 
York. His musical education was re- 
ceived principally in Boston, where foi 
six years he studied organ under the 
late Henry M. Dunham, piano under 
Clayton Johns and Lee Pattison and 
composition under the late George W. 
Chadwick and Stuart Mason. In 1921 
he assumed the position at Adrian 
College. 

The same year in which he went to 
Michigan Mr. Spencer married Miss 
Cornelia Hull Miller of St. Louis. Mr. 
and Mrs. Spencer have one child, Hild- 


reth, who is 6 years old. 
Ernest Hodges. 
Ernest Hodges, distinguished Eng- 


lish-bred organist, who has spent the 
last forty-four years as an active Amer- 
born in Milborne 


ican organist, was 
Port, Somersetshire, England. At the 
early age of 6 he showed a talent 


for music and began his studies on the 
piano under his father, Hubert Edward 
Hodges. Progress was rapid. At the 
age of 14 he was appointed organist of 


the Sanford Orcas Church, three miles 
irom where he lived. The following 
vear he became the organist of the 


parish church in his home town. It 
was here that Felix Alexandre Guil- 
mant once attended a service with some 
friends and the eminent Paris organist 
was so delighted with the young man’s 
playing that he predicted a great career 
for him. 

Coming to America in 1888, Mr. 
Hodges became organist of prominent 
churches, including St. John’s of Larch- 
mont, N. Y., where he acted as accom- 
panist for many singers of national 
reputation and enjoyed New York’s 
educational and artistic advantages. 
Twenty years were spent at St. James’ 
Lutheran Church of Gloversville and 
in September, 1928, he was invited to 
become organist and choir director of 
the First Methodist Episcopal Church 
of Gloversville, which position he still 


holds. This church has a large three- 
manual organ and a very efficient 
quartet. 

Mr. Hodges is an associate of the 
London College of Music. 

Mr. Hodges has given recitals in 


iF hg 


Johnstown, Schenectady 
and Gloversville, Pittston, Pa 
and Brookville, Ont. He teaches piano, 
having composed several pieces for this 





| James Houston Spencer 








pieces 


York. 


as well as 
Molineux ot 
Death « of Mrs. Charles E. . Estes. 
Mrs. Caroline Lee Estes, wife of 
Charles E. Estes, head of the depart- 
ment of music and organist at Robert 
College, Istambul, Turkey, died Dec. 18 


instrument, 
published by 


organ 


New 


at the home of her mother, Mrs. Clara 
Lee, in Auburndale, Mass. She was 42 
years old. Mrs. Estes, who for many 


years was an instructor of music at the 


women’s college in Constantinople, was 
born in Aintab, Turkey. Her father, 
the late Rev. Lucius ©. Lee, and her 


mother were missionaries. Her grand- 
father, the late Cyrus Hamlin, was the 

founder of Robert College. 
Sunday, Nov. 20, marked the fiftieth 

anniversary of Mrs. Franklin Meyer as 

organist of St. Joseph's Church at 
Carlinville, Ill. 
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As Dr. Dinty Moore 
Is Seeing It Through 
His Looking-Glass 


By ROLAND DIGGLE, Mus. D. 

Talkin. with a gentleman well 
known in educational circles a few days 
ago | was struck with the fact that not 
only are clergy and organists wonder- 
ing at the falling off in church attend- 
ance, but teachers who have the wel- 
iare of youth at heart are anxious to 
find the cause and if possible suggest 
a remedy. This man’s reaction was 
that the music had outgrown the theol- 
ogy. He said that on the preced- 
ing Sunday he had gone to a certain 
church and heard some really good 
music, among which was a_ splendid 
setting of some of George Herbert's 
beautiful verse—music and poetry that 
an educated person could enjoy and 
which could not fail to impress even 
those of lesser intellect. But what of 
the sermon, which was based on the 
raising of Lazarus? Surely in this day 
and age modern theology would teach 
something finer than the unedifying 
and childlike stuff that was preached 
on this occasion. 

While I believe this is true of a large 
number of churches, it is true also 
that in even a larger number of 
churches the congregation has to listen 
to music that is far beyond its under- 
standing. If I can fill my church to 
the doors three or four times during 
Lent with performances of Stainer’s 
Rang ene and Maunder’s “Olivet 
to Calvary,” and only half fill’ the 
church once with the Bach “Passion,” 
what must I do? Take the advice of a 
certain section of our musical educators 
and continue to give them the Bach, 
or consider the interest of the congre- 
gation and give them the despised 

Stainer and Maunder? 





Regarding all this I was interested 
in reading an address by the Bishop of 
Gloucester in which he says: “It is 
obvious that the organis st should be the 
principal adviser of the dean in the 
choice of the music, but I must express 
a hope that the ultimate authority may 
not lie in the hands of a professional 
musician. The music must be selected 
with the purpose of adding to the 
spiritual appeal of the service. It must 
be normally so far popular in character 
that it can appeal to the average mem- 
ber of the congregation It must be 
of a type that will interest not the 
professional or instructed musician, but 
the ordinary man with a spiritual out 
look. Whenever art gets too much in 
the hands of a virtuoso it begins to 
its wider appe al, and a great in- 
fluence is lost. * The power of 
arousing religious emotion is more im- 
portant than the technical merits of 
the music.” 

While we may not agree 
good bishop says, we must admit 
there is a spirit abroad in the 
which is tending to make our choirs 
into a sort of concert group where 
spiritual help is subservient to technical 
proficiency. 


lose 


with all the 
that 
land 


What is quite orthodox in one church 
is out of place in another. Personally 
| would no more dream of having a 
choir hum in an Episcopal church than 
| would have them sing a_ negro 
spiritual in a Roman Catholic church; 
vet both of these are perfectly all right 
in churches of other denominations. 

By all means let us make our choirs 
as nearly perfect as the material we 
have will let us. Let us teach them 
to sing and appreciate the best of 
which they are capable, but let us 
never lose sight of the fact that the 
choir is there to help the congregation 
in such a way as to arouse its religious 
instincts. If humming and negro spirit- 
uals will do this, use them; if nof, save 
them for a choir concert. If the Bach 

will do it, then sing it; if 
it for the choir concert. The 


Passion” 


not, save 
mistake of making every service a sort 
of choir concert is as much to blame 


for a falling off in church attendance 


as out-of-date theology. 





George Kilgen & Son, Inc., of St. 
louis are in receipt of a contract 
signed by the Rev. Mark W. Lappen, 


pastor of Holy Family Catholic Church, 
Denver, to install in the church a two- 


manual organ of nineteen stops. 


THE 
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B. ¥. WILLIS WITH KILGEN 





Prominent Member of Noted Family 
of Organ Builders Joins Staff. 


Henry Vincent Willis of London has 
become connected with the firm of 
George Kilgen & Son, Ine., of St. 
Louis, it is announced. Mr. Wilhs, 
eldest son of the late Vincent Willis 
and grandson of the famous “Father” 
Henry Willis, an English organ 
builder of the nineteenth century and 


standardization of the 
concave and radiating pedalboard 
adopted by the Roy al College of Or- 
ganists of England, comes to the Kil 
gen Company with a wealth of tradi- 
tion acquired by three generations of 
English builders, with a practicé al ex 


pioneer in. the 


pe rience of many vears’ association 
with his father in the building and 
servicing of some of the world’s most 
notable instruments, such as the organs 
in the Royal Albert Hall, St. Paul's 
Cathedral, Canterbury Cathedral and 
the Royal Alexandra Palace. To the 


Willis family the organ industry is 
indebted tor many of the advancements 
and improvements achieved in modern 
organ building 

The first successful electric organ is 
said to have been that built by Vincent 
Willis for Canterbury Cathedral, in 
which were incorporated several new 
features worked out in the Willis plant 


by father and son. Vincent Willis was 
the first to imeorporate the double 
languid diapasons, establishing a stand- 


ard of diapasons now well known as 
“Willis diapason.” Articled at an 
early age to the author of these im- 
rrovements, enriched with the practical 
experience of many years’ association 
with his father in perfecting such ideas 
and the incorporation of them into the 
Willis organs, and heir to the patents 
controlling them, Mr. Willis is endowed 
to “carry on.” 
Mr. Willis served his country 


which his two brothers 


in the 


world war, in 

were killed. After the war he decided 
to visit America. Charles M. Courboin 
was at that time undertaking the re- 
modeling of the Wanamaker organ in 
Philadelphia, and seized upon the op- 
portunity of enlisting the services of 


Mr. Willis in that work. Double lan- 
guid diapasons were introduced into 
this country in that organ. The effect 
of these diapasons impressed all who 
heard them, and many were the com- 


mendations publicly expressed by or- 
ganists. Many other experiments were 


undertaken, such as reeds at 100-inch 
wind pressure, and public recognition 
of the artistry and skill of Mr. Willis 


was shown in his being commissioned 


to do the heavy pressure work for the 


organ at the Atlantic City convention 
hall. 
Mr. Willis is married and has an 


nfant son 8 months old 


DIAPASON 





Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 


Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc., for Pipe Organs 


R. H. MAYLAND’S SON 


54 Willoughby Street BROOKLYN, N. Y. 
Established 1866 SEND FOR CATALOGUE 











WILLIAM 


MARGARET | | 








Loo. ee 


O 

R 

! G 
A 

N 

I 

S 





AVAILABLE TOGETHER OR SINGLY FOR CONCERTS 
AND FESTIVALS 
DEDICATION PROGRAMS AND ORATORIO 
APPEARANCES A SPECIALTY 


426 FINE ARTS BLDG. 


OZrA VON 


CHICAGO, ILL. T 








OBERLIN CONSERVATORY OF MUSIC 


Exceptional opportunities for the Organ Student. Four Specialist Teachers 
Department of choral singing and choir direction 
Cultural advantages of Oberlin College 
Twenty-three Pipe Organs for Teaching and Practice 








Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 
For RECITALS 


KRAF T stscoxs 


TRINITY CATHEDRAL, CLEVELAND, OHIO 








WILHELM MIDDELSCHULTE, 
Telephone: Hyde Park 3319 


Director of Wisconsin Conservatory, 
Professor of Organ and Theory, 


LL.D. 


56210 KENWOOD AVENUE. CHICAGO 


Milwaukee, Wis. 

Detroit Conservatory, Detroit, Mich 
Professor of Organ and Theory, American Conservatory, Chicago, III. 
Professor of Organ, Rosary College, River Forest, III. 

Professor of Organ and Counterpoint, Notre Dame University Summer School, 


Not 
Dame, Ind. mee 








ARTHUR C. BECKER, A. A.G O. 
CONCERT ORGANIST 


Dean School of Music, De Paul University 
Organist St. Vincent's Church, Chicago 








FRANK WRIGHT 


Mus. Bac., A. G. O. 


Candidates prepared for A. G. O. or University examinations by correspondence. 
Summer Courses for those visiting New York. 


STUDIO, 46 GRACE COURT, BROOKLYN, N. Y. 








VINCENT H. PERCY 


RECITALS and LESSONS 


Euclid Ave. at East 96th St. CLEVELAND 








WILLARD IRVING NEVINS 
RECITALS Festivals 


Gulimant Organ School, 17 East Eleventh Street, New York City 


Dedications 
Address: 











TUNING 
REPAIRING 


ADDITIONS 
MODERNIZING 


Artistic Tone—Mechanical 
833 Sheri Road, Bion 


L. BD. Morris oe 


CHIMES-HARPS 











THE DIAPASON 


Dubbed Lip Deemed 
Requisite for Ideal 
Tone in Diapasons 


Brattleboro, Vt., Jan. 9, 1933—Edi- 
tor of The Diapason: There is more 
than a divergence of taste back of the 
difference of opinion as to what con- 
stitutes good diapason tone. Musical 
tone of any sort is necessarily complex 
harmonically, which ought to narrow 


the limits fairly closely, and rule out 
all extra-fundamental timbres called 
diapason, but wide disagreement still 


persists. 

At times it seems to me that a teach- 
er of voice, a singer or a violinist has 
the advantage of the organist in judg- 
ing organ tone—certainly not in the 
sense of general musical ability, but 
from the standpoint of the equipment 
his training has given him. The or- 
ganist gets his tones ready-made, while 
the singer or violinist has to make his, 
one by one, and has been forced to 
create a standard toward which he 
continually works. 

Out of this study of tone production 
the singer has coined a few terms that 
should aid the organist in his appraisal 
of diapasons. One of them is “tight,” 


another “loose,” and still another 
“white.” They describe conditions 
exactly. 

A “tight” voice and a forced diapa- 
son have the same general attributes. 


It is always easy enough to get mod- 
erate power, in voice or pipe, with de- 
sirable “looseness,” but it is when 
great power is striven for that effort 
begins to show. “Tightening,” in a 
singer, is another word for “straining,” 
which is still another way of saying 
that the fundamental, or pitch note, is 
out of phase with the upper partials, or 
vice versa. Partials are developed in 
excess of natural balance to the funda- 
mental. Tight tone is caused by mus- 
cular tenseness — unrelaxed throat —a 
constriction of the vocal cords and 
resonating passages which in effect 
parallels a more slender scale in pipes, 
emphasizes upper harmonics and in- 
hibits the emission of the full ground 
tone or free and natural production. 

Resonance helps avoid tight tone in 
that it amplifies the fundamental more 
than it does the partials, and by per- 
mitting the application of extra muscu- 
lar strain, with consequent addition 
of power, still enables the singer to 
keep good balance between them and 
deliver good tone. Resonance may 
thus be said to restore the balance of 
prime to partials, necessary to a musi- 
cal result. Mme. Albani is reported 
to have said that she would rather sing 
in Gloucester Cathedral than in any 
other place in the world. If the average 
hall or theater had the same 
resonance that Gloucester 
has, she would have been able to do 
there what she did at the cathedral. 
All of us have sung in buildings that 
enabled us to do better than we knew 
and are familiar with the beneficent 
effect of resonance on all tone. 

A “loose” voice and a good diapason 


concert 
period of 


have “ease.” If a big voice and a big 
diapason stil! keep their ease, they can 
be said to excel, provided they are 


sufficiently complex, harmonically, to 
be musically interesting. In the Greek 
Church in Paris I once heard a priest 
whose bass voice was the last word 
in such qualifications. His production 
was the essence of ease. His voice was 
simply tremendous, yet I would be 
willing to bet that he could sing twice 


as loud as he did. That's what I call 
a Voice! 
In the face of such elementary facts 


it is more than strange that the most 
vital aid to easy, powerful diapason 
tone ——— should be ignored, de- 
rided and never used by every impor- 
tant organ builder in the United States 
except one, and stressed, considered 
essential, and invariably used by every 


first-rate builder in England, where 
diapasons are admitted to have ap- 
proached perfection. We refer to the 


“dubbed lip,” without which it is im- 
possible to get maximum power from 
a diapason pipe, and still have ease 
coupled with good harmonic develop- 


ment—tone with true expressive ca- 
pacity, and entire freedom from “tight,” 
“forced,” “split,” “unsolid’” character. 


i 
Supreme authorities of the organ 
building and voicing world can be 


quoted in support of the fact that the 
dubbed lip system of pipe formation is 
a physical necessity in major diapason 
chorus work. ‘The writer has letters 
from them using the most emphatic 
words to say so. Our own experience 
amply confirms their word that no 
amount of juggling with the languid or 
upper lip can take the place of the 
“dubbed lip.” 

I will not say that the difference be- 
tween a dubbed and a _ non-dubbed 
diapason of moderate power can be 
told by listening, but I will say that 


if two stops identical in every other 
way are compared, one of which is 
dubbed and the other not, the dubbed 


rank can be made to yield more power 
and better quality than the other can, 
by any other means whatever, and that 
the accumulated superiority of the 
pipes and ranks of a dubbed chorus 
will tell in the ensemble and final re- 
sult in the church to the extent of 
marking the difference between mere- 
ly “good” and “glorious.” Of such “last 
touch” excellencies superior work is 
made. This superiority is especially 
marked when the voicing is brilliant, as 
well as powerful. No matter how 
pleasing a non-dubbed chorus may be, 
dubbed pipes, equally carefully voiced, 
could replace it and yield a better re- 
sult. A quality of solidity, as well as 
increased power, would result from the 
replacement, which would be free from 
“hard glitter” and completely “loose.” 


The “white” or immature voice can 
be left out of consideration, for it has 
little musical content. A “white” di- 


apason is extra-fundamental or stresses 
the octave partial at best, to the ex- 
clusion of the fifteenth and higher par- 
tials. It may be either soft or loud, 
but is much more pardonable when 
soft. A loud white diapason is the 
ultimate in unmusical quality, possess- 
ing, as it nothing much more 
than a ponderous “roll,” and an inabil- 
ity to blend or “mesh” with adequate 
upper work. There is a quality to blend 
that depends on relative powers—no 
giant can mate with a pygmy or lesser 
individual—and any loud, or extremely 
loud, 8-ft. diapason in which the funda- 
mental and octave partial form the 
overwhelming bulk of its harmonic 
content will stick out of a chorus 
softer than itself, in unmusical and 
boring—one might almost say “im- 
modest”—fashion. Such a stop is so 
easy to recognize—so impossible not to 
recognize in that it asserts its person- 
ality in any company—that no serious 
consideration need be given it except 
to point out the indisputable and re- 
grettable fact that it is still admired 
and used and put forward as_ ideal 
“diapason” tone. It is a musical non- 
entity that deserves oblivion. The 
quic kest way to get an accurate and 
unbiased opinion of it is to ask any 
orchestra conductor of standing what 
he thinks of it. Judged in a detached 


does, 


way, by purely musical standards, it is 
nothing short of distressing tone, no 
matter who makes it or where it is 
found. 


The recent reaction to more brilliant, 


more musical, tone seeks to avoid this 
tubby rolling quality, but does not 
change the form of the pipe itself in 


the effort to do so. Mouth heights have 
been reduced, wind pressures lowered, 
nicking is finer, the upper lip slightly 
beveled, and the thick burnished upper 
lip and leathered lip abandoned for 
chorus work by all thoughtful builders, 
but the dubbed lower lip—an integral 
detail of pipe shape or formation—has 
not been provided, except, as has been 
said, by one firm in this country. The 
omission of the dubbed lip from a pipe 
designed to produce big, easy tone is 
like Hamlet without the Prince of 
Denmark, 

The dubbed lip permits prompter, 
bigger tone, with a high languid, which 
allows the pipe still to speak on the 
desirable “slow side,” have marked 
harmonic development, and yet have 
the fundamental developed along with 
the partials. Brilliant, powerful diapa- 
sons without the dubbed lip emphasize 
the partials at the expense of the fun- 
damental, and when opened up wide— 
maximum power—can correctly be 
called “tight.” There is always a cur- 
ious yet unmistakable effect of “insolid- 





itv’ to such chorus work which em- 
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Ernest H She ppard 








ERNEST H. SHEPPARD, 


known composer and organist, 
been appointed organist and choirmas- 
ter at St. John’s Episcopal C ogy 
Flushing, Long Island, effective Jan. 1 

For two years he had been organist at 
First Church of Christ, Scientist, Plain- 
field, N. J. At Flushing he has a Hook 
& Hastings organ and a mixed choir 
of forty-five voices. In connection with 
evensong Jan. 1 at St. John’s, Flushing, 
Mr. Sheppard played this program: 
Andante Cantabile (Fourth Sym- 


phony), Widor; Rhapsody, Silver; “In 
Paradisum,” Dubois; * ‘By Still Waters,” 
Sheppard. 3ethlehem,” Malling; 
“Night,” ogee 








phasizes a quality of “top and bottom” 
when ordinarilly powerful pedal work 
and normal upper work accompanies 
it. The tone seems to “split.” A 
trumpeter obtains a similar result when 
he blows past the peak of power plus 
good tone and forces his instrument 
into “insecure” timbre, which really is 
not as loud and does not carry as well 
as tone from less violent blowing. 

No diapason can realize its full glory 
in a dead room where nature does not 
permit adequate harmonic development 
and still restore balance by amplifying 
the fundamental through wall reflec- 
tion, but the dubbed pipe will meet 
such situations better than the non- 
dubbed article. 

I recall showing an organ built with 
dubbed diapasons and good upper and 
mixture work to a violinist and_ bring- 
ing out the remark: “That’s the kind 
of tone a European violinist produces.’ ; 
The phrase will carry meaning to all 
musicians. 

If we would judge the foundation of 
our instrument—the diapason family 
by musical, rather than “organ” stand- 
ards, or the tradition of the past twenty 
years, we would soon separate the 
sheep from the goats. diapason 
should sing, not yell, and it should do 
more than merely “roll.” No one 
should be able to call it “leather- 
lunged.” It should be free from all 
taint of “tight” quality. It should have 
satisfying power and yet have ease. No 
trace of “effort,” or that “impact” 
quality, should be in it. It should blend 
completely with chorus work and as 
8-ft. tone should not monopolize atten- 
tion. No “white” voice can really sing, 
no “tight” voice can have solidity. 

J. B. Jamison. 


Norristown Christmas Recital. 
The following recital was given by 


the Norristown, Pa., N. A. O. Dec. 18 
at Christ Reformed Church: Prelude, 
Paraphrase on a Christmas Hymn, 


Faulkes (Joseph Bowman, organist of 
Grace Lutheran Church, Norristown); 
Christmas cantata, “The Story of 
Christmas,” by Matthews, sung by aug- 
mented choir of Christ Church under 
the direction of John Thompson; post- 
lude, “Christmas in Sicily,” Yon (Pro- 
fessor Walter De Prefontaine, organist 
and director of Baptist Church, Con- 
shohocken). 
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EDWARD RECHLIN, the Ameri- 
can Bach interpreter who proves by his 
well-attended recitals throughout the 
country that the organ classics are still 
heard with pleasure by many people, 
has established a reputation in Ger- 
many equal to his fame in the United 
States as a recitalist. His latest tour 
of Germany was made in the fall. He 
is now in his New York home prepar- 
ing for his American tour during Lent 
and negotiations are under way for 
another recital series in E urope, among 
them one at the Odeon in Munich. 
How Mr. Rechlin achieved a success 
abroad not excelled by that of European 
organists in America is attested by the 
critics of the press in Munich, Augs- 
burg, Nueremberg, Innsbruck and other 
places. For instance, the Fraenkischer 
Kurier of Nueremberg said: “Professor 
Edward Rechlin, in his characteristic 
interpretation of Bach and Handel, 
proved himself to be a comp ylete mas- 
ter of his instrument and a highly cul- 
tivated musician. Without any desire 
to present his virtuosity, he makes the 
work itself of paramount importance,” 
while the Muenchner Augsburger Abend- 
zeitung said: “No advance notices could 
exaggerate the true significance of Mr. 


Rechlin. This New York artist com- 
mands an unsurpassable technique and 
an intimate experience with the organ 
music of Bach and his contemporaries. 
Thus uniquely equipped he was enabled, 
to be the pioneer in America of the art 
of one of the greatest periods in mus:- 
cal history. Rechlin’s rendition pos- 
sesses a particular clearness of outline, 
resulting from his complete mental 
mastery of the form and from a psychi- 
cal devotion to the sentiment of those 
works. For this rez ason his work is of 
the utmost importance.” 

The Muenchner Neueste Nachrichten 
critic wrote: “He convinced all of his 
masterly technique, and phrased and 
articulated with excellent comprehen- 
sion. By means of his richly-colored 
registration he was continually success- 
ful in realizing the feeling and struc- 
ture of the compositions. He crowned 
his performance with the Toccata in F 
major of Bach, whose splendor caused 
the church walls to respond as did our 
trembling hearts.” 

The following is quoted ma the Juns- 
brucker Neueste Zeitung: “Edward Rech- 
lin once more demonstrated his right 
to a position in the front ranks of the 
musical world. His program was of 
classic purity, and, an idealist, he has 
faith in the musical and spiritual power 
of these works of art. In his Bach 
numbers his skillful registration com- 
bined with his spiritual appreciation 
gave new life to their contents. It 
seems scarcely necessary to state that 
Professor Rechlin belongs to a race of 
superior artists, who, by means of a 
superlative mastery of technique, thor- 
ough comprehension of the subject and 
supreme love and reverence for these 
works, are capable of reproducing new 
musical life in a past, supreme perfec- 
tion.” 

The Tiroler Anzciger said of his re- 
cital on the national memorial open-air 
organ at Kufstein, Austria: “This dis- 
tinguished New York organist, who 
has specialized so fruitfully in the music 
of the Bach period, was doubly wel- 
come because of the remembrance of 
his performance last year. This eve- 
ning’ s rendition strengthened our pre- 
vious impressions to an extraordinary 
degree. The enormous attendance in- 
dicated an ever-widening circle of ap- 
preciative listeners to the masterpieces 
of organ music.” 
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items of news concerning activ- 
ities of the A. G. O. may be found in the 
general news columns and in the corre- 
spondence from various cities.] 
Christmas Party Big Success. 

artistically decorated rooms at 
Fifty-seventh street restau- 
York City, colored balloons, 
holly wreaths and a Christmas tree 
contrasting nicely with the subdued 
brown woodwork—this was the scene 
of the Christmas party of the Guild at 
headquarters Tuesday evening, Dec. 
27. Charles H. Doersam, the warden, 
Mrs. Doersam greeted the mem- 
bers as they arrived, many of them 
with guests outside of the organization. 
It is regretted that Miss Stella Marek 
Cushing, who had been engaged to 
entertain, was unable to be present 
because of illness, but an able substi- 
tute was found in Miss Dorothy Stew- 
art, Australian entertainer, who pleased 
her audience with songs and recitations, 
accompanied by herself on the piano. 
After a little relaxation in the form of 
games, ‘Gestion E. Burckel, magician, 
won the admiration of his audience by 
performing various tricks, later passing 
around caramels which he professed to 
have made on the spot before the eyes 
of his audience. 


{Other 


Three 
Schrafft's 
rant, New 


It was then time for supper and 
everyone formed in line for the grand 
march. To the music of a dignified 
rhythmic march, improvised on the 


piano by Professor Samuel A. Baldwin, 
they proceeded in state to the adjoin 
ing room, where, for a few moments, 
the lights were turned off, revealing the 
lighted tree and Santa Claus in person 
jumping out from behind it. With the 
room again flooded with light, ~— 
(he sounded very much like W alter 

Waters of New York City!) performec i 
his task in truly elf-like manner as peo- 


ple came forwi ard for giits. To be sure, 
they were not rare gifts from the Fast 
ern mountains, but gay little numbers 
from Woolworth’s, greatly enjoyed tor 
the time being, and later carried home 
for the janitor’s child. At the dining 
tables everyone was provided with a 
carol sheet, and many were the Christ- 


mas hymns and carols sung during the 
supper to Miss Coale’s spirited accom- 
paniment 

The good fellowship displayed 
this occasion has won many new friends 
the Guild, and great credit is due 
Miss Arabella Coale and Miss Grace 
Leeds Darnell, co-chairmen, and their 
sub-committee, for planning suc ha de- 
lightful function = cial mention should 


on 


tor 


also be given Miss Jane Whittemore 
and Mrs. Kate E. Fox, who had charge 
of the decorations, grand march, gifts, 
exc. 

The weather man tried again to dis 
courage the Guild members by sending 
a heavy rainstorm, but with only a 
small degree of success, for there were 
over 100 people present, and the party 
was pronounced a_ highly successtul 


one 

Tri-State Meeting in Dallas in April. 
Plans for the tri-state convention of 

the American Guild of Organists, to be 

held in Dallas April 24 to 26, have been 

formulated at a meeting of the Texas 

chapter. The committees appointed by 


Mrs. ¥. M. Sewell, dean of the Texas 
chapter, are: Program, Katherine Ham- 
mons, Mrs. J. L. Price, Mrs. Walter 
\lexander, John Hammonds of Ter- 
rill; publicity, Alice Knox Fergusson, 
Mrs. H. L. Gharis, Maury C: Jones; 
recital, Mrs. J. H. Cassidy, Katherine 


Hammons, Mrs. Ernest Peoples; house, 


Mrs. Forrest Reed, Mrs. WW. H. Satter- 
field, Mrs. Brice Twitty: information, 
Mrs. Homer Chapman, Mrs. H. M. 
Whaling and Gertrude Day: printing, 
Carl Wiesemann, Mrs. Walter Alexan 
der, George Bentley; transportation, 
Maury Jones: menus, Mrs. H. L. 
Gharis, Alice Knox Fergusson, Mrs. A. 


Ellis Shuler and Mrs 
Clare Dargan; 


Mrs. 
bulletins, 


L. Knaur, 


9; das 


Price; 
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exhibits, Mrs. iis Y. Culp, Mrs. Goes the Weasel.” (2) Upstairs in the Cathedral of St. Francis de Sales; the 
J. L. Bothwell, Mrs. Charles Mitchell recreation room card tables were pro- second half of the meeting was de- 
and Margaret White; secretaries, vided for those who wished to play voted to some of his organ works, 
Gertrude Day and Myrtle Evelyn Hol- bridge, checkers or games. (3) The played by Arthur R. Croley, organist 
loway; decorations, Cleo Frost, Caro- Skinner organ in the church auditorium of the church. The Fantasy. Op. 4, 
line Shadek, Myrtle Evelyn Holloway, was a big attraction. Charles A. Reb- and three chorale preludes were the 
Mrs. George Cochran, Lucile eae stock, the organist, invited all those compositions heard. 

Jones, Mrs. E. R. Brooke, Mrs. W. who were interested to try out this fine 
Jownl 3 Ge : H é ore Was a Cc rd ¢ + os 
Downing and George Bentley. organ, and there was a crowd around Louisiana Chapter. 
—_—— the organ all evening. The final fea- es iin , 
Northeastern Pennsylvania. ture was the call for refreshments. In rhe Lou'siana chapter opened its 
This chapter held a very successful the Church of the Covenant kitchens pag 2 a. Pi ae pines 4 
Christmas party at the home of Mr, the guests were served with sand- eg ieee song i ae d at 4 
and Mrs. Frank J. Daniel in Scranton Wiches, coffee and pumpkin pie. See ees Be SE CSEE TENS EEA) NOE 
= Pg OT E. B. Tallmadge. The new dean, Earl 
fuesday evening, Dec. 27. There were On Jan. 11 Parvin Titus, organist of S. Ri 
>. ice, presided, and plans for the sea- 
about fifty members and their friends Christ Church Cathedral, Cincinnati, li Taste 
resent and for a while the cares and gave an all-Bach program at the Art °0" Were Cise ussed. Instead of having 
I : ‘ : . two elaborate Guild services during the 


responsibilities of our work were for- 
gotten in an evening of fun. One of 
the features was a musical question and 
answer game, during which some start- 
ling information regarding musical 
history was forthcoming. Refreshments 
were served by Mrs. Daniel, Mrs. 
Verrees and Miss White, and all were 
unanimous in voicing their enjoyment 
of the evening. 

On Sunday afternoon, Jan. 8, the 
chapter gave a recital at the Scranton 


Chamber of Commerce auditorium, 
featuring as ear Miss Ellen M. 
Fulton, F. A. G. O., L. R. A. M. One 


of the pga le pe was the sing- 
ing of a group of Christmas songs by 
Mrs. Harold Scragg, soprano, accom- 
panied by an ensemble of organ, harp, 
piano, violin and ‘cello. The assisting 
artists were: Harp, Mrs. Edith Sin- 
clair Saunders; piano, Miss Frieda 
Nordt; violin, Arnold Lohmann; ‘cello 
Leon Verrees. The auditorium was 
crowded and the audience was most 
appreciative. Miss Fulton’s numbers 
were: Prelude No. 2, from Six Prel- 
udes and Fugues, Saint-Saens; “A 
Watteau Picture’ (dedicated to Ellen 
M. Fulton), Gustave Ferrari; Inter- 
mezzo, Leon Verrees; “The Legend 
of the Mountain,” Karg-Elert; Inter- 
mezzo (from Second Symphony), Wi- 
dor; Chorale Prelude, “A Rose Breaks 
into Bloom,” Brahms. 

Among future activities of the chap- 
ter is a recital by Frank J. Daniel, 
F. A. G. O., at St. Peter’s Cathedral 
Jan. 30. Feb. 21 we are planning a 
recital by Gunther Ramin, famous 
German organist. 

ALwyn T. 


Davies, Secretary. 


Binghamton Chapter Program. 


The Binghamton, N. Y., chapter has 
arranged a very interesting program of 
activities for 1933. Jec. 4 was one of 
its red-letter days. Miss Grace Leeds 


Darnell, organist and choirmaster of 
St. Mary's) Episcopal church, New 
York, gave a splendid recital on the 
three-manual Skinner organ in_ the 
North Presbyterian Church. The ocea- 
union service of the North 
Church and its neighbor, 


sion was a 
Presbyterian 


the Chenango Street Methodist Church. 
Mrs. Allene Kk. Bixby, dean of the 
Binghamton chapter, and Miss Eliza- 
beth Britton, the former dean, also 
the founder of the local chapter, united 


forces. The adult and the junior choirs 
of the churches made a most attractive 
and dignified entrance in the proces- 
sional. Miss Darnell's first group of or- 
gan numbers showed her artistic abil- 
ity. This group was followed with 
Stainer’'s “IT Am Alpha and Omega,’ 

sung by the two adult choirs. Miss 
Darnell plaved for the offertory, which 
was followed by Bach's “Beside Thy 
Cradle Here | Stand,” beautitully ren- 
dered by the junior choirs. The ladies 
of the two churches served refresh 
ments to the choirs and friends after 
the service. Miss Darnell spoke to the 


juniors, giving them many inspiring 
suggestions and musical thoughts. The 
following Monday at noon the women 
organists of the city arranged a lunch- 
eon at Binghamton’s Kalurah Country 
Club in Miss Darnell’s honor. 

MicHaAri HARENDZA, Seeretary 


Northern Ohio Chapter. 

the North- 
was a social gather 
ing at the Church of the Covenant in 
Cleveland. Approximately 100 mem- 
bers and guests attended the party, and 
the entertainment consisted of the fol- 
lowing divisions: (1) In the lower hall 
Melville Smith conducted a class in 
folk dancing, as it was done in the days 


Che January meeting of 
ern Ohio chapter 


of old across the sea. Four couples 
displayed the different steps of the 
dance, and were accompanied bv a 
violinist who played for them “Pop 


Cleveland. 

On Jan. 16 the Fisk University choir 
gave a concert in Severance Hall. 

On Jan. 19 L. E. Yeamans of the 
Oberlin Conservatory faculty gave a 
recital at Finney chapel in Oberlin. 
His program consisted of compositions 
by the late Dr. George W. Andrews, 
and one of the numbers was Dr. An- 
drews’ last work, dedicated to Mr. Yea- 
mans. Several members of this chap- 
ter accepted the invitation of the Ober- 
lin faculty and attended this recital. 
MARGARET RHODEHAMEL. 


Museum in 


Southern Ohio Service. 

The third meeting of the Southern 
Ohio chapter's winter series was held 
Thursday evening, Dec. 8. The mem- 
bers had dinner together at the Fen- 
wick Club in Cincinnati, and then went 
body to St. Church, 


in a awrence 
Price Hill, where J. Alfred Schehl, A. 
A. G. O., is choirmaster and organist. 


The program of the vesper service was 
as follows: Prelude, Chorale in A 
minor, Franck; Processional, “Sing 
Praises to Mary,” Perosi; Antiphons 
and Psalms, Vespers of the Immaculate 


Conception, Gregorian; Hymn, “Ave 
Maris Stella.’ Gregorian; Antiphon, 
“Alma Redemptoris,” Montani; “O 
Salutaris Hostia,” Dumler; “Tota Pul- 
chra es Maria,” Ferrata; ‘“Tantum 
Ergo” (free treatment of a traditional 
melody), J. Alfred Schehl; “The Divine 
Praise Pig Vi iadana- Schehl;  postlude, 


Dubois; Recessional, “O 
Traditional. 

Of special interest in this fine serv- 
ice were the work of Mr. Schehl at the 
organ in his numbers and im- 
provisations between the Psalms, the 
excellent tone of his boys and_ the 
finished performance which has long 
been characteristic of his choir. The 
organ is a Hook & Hastings built 
twenty years ago which sounds mag- 
nificent in a church which is acoustical- 
lv almost perfect. The general opinion 
was that a most enjoyable and instruc- 
tive evening had been experienced by 


all 


“ Hosanna,’ 
Sanctissima,” 


solo 


Gotpie R. Tayror, Registrar. 


Indiana Chapter to Hear Ramin. 

The Indiana chapter will present 
Gitnther Ramin of Leipzig in a recital 
Monday evening, Feb. 6, at the North 
Methodist Episcopal Church, Indian- 


apolis. The organ is a new Kimball 
and was used at the A. G. O. conven- 
tion in June, 1931. 

Mrs. Howarp L. CLippincer, Secretary. 


Address Heard at Toledo. 


Phe Toledo division of the Northern 
Ohio chapter held its first meeting of 
the new year in the First Congrega- 
tional Church. Sub-dean John Gordon 
Seely, organist and  choirmaster of 
rrinity Church, opened the meeting 
and introduced the speaker, the Rev. 
Frederick M. Otto. Mr. Otto told 


some of his experiences while a music 
student in the Leipzig Conservatory 


and touched especially upon the ac- 
tivities and traditions of St. Thomas’ 
Church, where Bach was organist and 
cantor for twenty-seven vears and 
where now Straube and Ramin share 
the same coveted position. Inasmuch 
as Gunther Ramin was scheduled for 
a concert in Toledo Feb. 2, at the 


year, it was decided to have a series 
of recitals with more than one organist 
on each program, and with assisting 
artists. 

Deep regret was expressed at the 
loss suffered by the chapter in the 
death of E. F. Koelle during the sum- 
mer. Although in poor health Mr. 
Koelle was one of the most interested 
members, seldom missing a meeting. 

The November meeting was held at 
the residence of Mrs. Bertrand Kiern. 
After the usual business a program of 
two-piano music was played by Mrs. 
Kiern and Miss Eugie Tebault. 

In January a recital was given by 
Henry S. Jacobs, corresponding secre- 
tary of the chapter, at Christ Church 
Cathedral, assisted by Carmen Roussel, 
soprano, with the organist of the cathe- 
dral, Professor William C. Webb, play- 
ing the accompaniments. 

Dr. Walter Heaton, a prominent 
member of the chapter, was given a 
three months’ leave of absence from his 
church on account of ill health and left 
in November for Reading, Pa., where 
it is hoped the more bracing climate 
will prove beneficial. 

In December the chapter met at the 
home of Mrs. M. D. Moseley. This 
meeting was too near Christmas for 
serious work, but some discussion was 
caused by the current musical events 
that feature the roll-call at each meet- 
ing. 

Jan. 16 a meeting was held in the 
Jackson avenue Evangelical Church, of 
which Henry S. Jacobs is organist. 
After routine business the “Emperor” 
Concerto by Beethoven, arranged for 
organ and piano, was played by Pro- 
fessor William C. Webb, organ; Henry 
5. Jacobs, piano, and was enthusiastic- 
ally received. The members then drove 
to the Jung Hotel, where a delicious 
supper was served. Mr. Jacobs was 
host at this meeting. The hostesses 
entertaining at the above-mentioned 
meetings more than lived up to the 
well-known Southern hospitality. 

Epirn B. TattMapcer, 
Recording Secretary. 


Georgia Chapter as Guests. 















The Georgia chapter met Tuesday 
evening, Dec. 13, at the home of Mr. 
and Mrs. Asa G. Candler, Jr. Three 
new members, Mrs. Mary Be sc wang 
Starnes, Mrs. E. R. Barlow and Law- 
rence G. Nilson, director of music in 
the public schools of Atlanta, were 
welcomed into the chapter. This was 
the social meeting of the season and 
Mr. and Mrs. Candler most charming- 
ly entertained the fifty-four members 
and other invited guests at a dinner 
and musicale. A turkey dinner was 
served in the banquet hall of this love- 
Iv estate. The tables were decorated 
with quantities of gorgeous red roses 
grown in the Candler hothouses, and 
the attractive place cards form 
of booklets with decoration of a golden 
Ivre on the front cover held on inner 
pages the pr sical program of the eve- 
ning. Mr. conaer in a speech of ap- 
preciation for the efforts of Dr Charles 
M. Sheldon in having d specifica- 


tions and making various plans for the 
organ and in having given many happy 
hours of beautiful music at the organ, 
presented our dean with a leather case 
for his music. The size of the case can 
be imagined when one that it 
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will accommodate of 
music. 

After dinner the guests adjourned to 
the music room, beautiful with Christ- 
mas poinsettias, where lights were 
dimmed and candles lighted, creating a 


fifty pounds 


most satisfving atmosphere for the 
music that was to follow. Dr. Sheldon 
described the Aeolian organ of 130 


stops, suggesting the varying beauties 
ot different The program was 
as follows: Chorale in A minor, Franck; 


stops. 


“Ave Maria.’ Bach-Gounod (Miss 
Minna Hecker, soprano); “Romance,” 
Zabel (Mrs. Margie Griffith, harp); 


Four Sketches from Nature, Joseph W. 
Clokey; “Harmonies du Soir,” Karg- 
Elert. Dr. Sheldon’s reading of the 
Franck chorale was authoritative and 
his interpretation of the Clokey num- 


bers delightful. The vocal and harp 
numbers were exquisite. As a final 
gesture of graciousness, Mrs. Candler 


responded to an invitation to play and 
gave the stirring Finale in A by Cuth- 
bert Harris. 

In cooperation with the fine arts de- 
partment of the Atlanta Woman's Club, 
Mrs. James R. Little, chairman; Mrs. 
Mary Griffith Dobbs, chairman of 
music, Dr. Sheldon on Sunday after- 


noon, Dec. 18, presented a double 
quartet in a Christmas vesper service 
at the First Presbyterian Church, 


where he is organist and choirmaster. 
The vested choir of All Saints’ Epis- 
copal Church, under the direction of 
Joseph T. Ragan, organist and choir- 
master, with Carroll Ramsey accom- 
panist, presented a Christmas carol pro- 
gram at the Woman's Club Sunday 
afternoon, Jan. 1. This was another 
in the series being presented under the 
auspices of the fine arts department of 
the club. with Miss Nana Tucker chair- 
man for the day. The choir of fifty 
voices is well trained and sang with 
precision of attack and excellent inter- 
pretation, achieving beautiful tonal 
quality. 
Virginia Choirs Unite in Service. 
Choirs of a number of the churches 
that under the direction mem- 
bers of the Guild united in a beautiful 
service at which the Christmas por- 
tions ot “The Messiah” were sung on 
the night of Dec. 13, at Grace Cov- 
enant Presbyterian Church, Richmond, 
Va. The dean of the chapter, F. Flax- 
ington Harker, directed the chorus and 
Lous E. Weitzel, sub-dean and or- 
ganist of the church, played the service. 
The organ prelude was played by Fred 
Chapman, organist of All Saints’ Epis 
copal Church, and included the follow- 
ing numbers: “Variations de Concert,” 
sonnet; Canzone, Karg-Elert: “A Rose 
Breaks into Bloom,” Brahms: “Eman- 
uel—a Christmas Carol,” Carlo Rossini, 
Ropert C. Hype, Secretary. 


are of 


Oklahoma Chapter Recital. 

On Jan. 9 the Oklahoma chapter met 
it the Tulsa Tavern for dinner, busi- 
ness and study. Dean John Knowles 
Weaver presided. During the study 
period, the development of notation 
was ably presented by Martha Blunk 

On Sunday afternoon, Jan. 15, the 
following excellent program was spon- 
sored by the local chapter in the south 
auditorium of the Central High School, 
on the three-manual Kilgen: “Jagged 
Peaks in the Starlight.” Clokey, and 
Rhapsody, B minor, Silver (Mrs. EF. E. 
Clulow); “C'est L’Extase.” Debussy, 
and Nocturne, Boulanger (Miss Chris- 
tine Wallace; accompanist, John Ham- 
ilton); “Night” and “Dawn,” Jenkins 
(Miss Esther Handley): “The Lord Is 
My Shepherd.” Schubert; “The De 
sire.” Colin) Taylor, and “Matona, 
Lovely Maiden,” Lassus (Tulsa Teach- 
ers’ Chorus: director, George Oscar 
Bowen): Fugue in © minor, Bach: 
Magnificat, Dupre, and Allegro (“So- 
nata Cromatica’), Yon (Reed Jerome). 


Spayde Plays for Central Missouri. 

The January meeting of the Central 
Missouri chapter was held at Columbia 
Jan. 17. After a business meeting the 
following recital was given by Luther 
T. Spayvde in the Missouri Methodist 


Church: “Grand Choeur Dialogue,” 
Gigout; Loure (from Third Suite for 
‘Cello), Bach; Two Chorale Preludes, 
Bach; Reverie on the Hymn-tune “Uni- 
versity,’ Grace: Pastorale (from Sec- 
ond Symphony), Widor: “Chant de 


Printemps,” Bonnet: “Chanson d’Ete.” 
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Claude L. Fichthorn; “L’Organo Prim- 
itivo,” Yon: “The Quiet of the Forest,” 
Arthur Dunham; Finale (from Sonata 
in © minor), Baldwin, 

The members the chapter were 
guests of Stephens College at dinner. 
In the evening they attended a concert 
given by Nelson Eddy in the audito- 
rium of the University of Missouri. 


ot 


Texas Chapter Entertained. 
Members of the Texas chapter were 
entertained at the home of Mrs. Walter 


Alexander in Dallas Jan. 18 in honor 
of Mrs. J. W. Aikin of Wichita Falls, 
Mrs. FE. R. Brooke and Carl Wiese- 


mann, artists ata recital given Jan. 17 at 
Forrest 


St. Matthew's Cathedral. Mrs 

Reed presided at the table and was 
assisted by Mrs. W. E. Downing, Miss 
Anita Hansen, Mrs. Earnest Peoples 


and Miss Cleo Frost. Decorations were 
in red and gold, the Guild colors. 


Fort Worth, Tex., Chapter. 
The Fort Worth chapter held its 
monthly meeting at St. Mary's Catho- 


lic Church Tuesday evening, Jan. 3, 
with Miss Marie Lydon, organist ot 
the church, as hostess. Dinner was 
served preceding the program. The 
table was decorated with poinsettias 


and lighted tapers. A business meet- 
ing was presided over by Miss Frances 


Davies, regent. R. J. Bennett gave an 


interesting talk on “How Tones Are 
Produced in an Organ.” The program 
which followed included organ num 
bers by Mrs. Gertrude Thomas, Marie 
Lydon and W. J. Marsh, and vocal 
numbers by Miss Ina_ Gilliland, so- 


and Charles Claxton, baritone. 


prano, 
Marit Lypon, Secretary. 


NEWS FROM SAN FRANCISCO 


By WILLIAM W. CARRUTH 
San Francisco, Cal., Jan. 17—The 
“Christmas jinks” of the Guild, held at 
the First Presbyterian Church of Oak 
land, Dee. 19, lacked a little of the 
gayety and hilarity of former years be- 


cause so many were kept away by ill- 
ness, even our dean and host being 
confined to his home. Dr. Greenwood, 


as master of ceremonies, did his best to 
keep the ball rolling by conducting a 
number of musical games, and Dr. and 
Mrs. John Saam, who are always gen- 
erous and thoughtful, added to the hol 
iday spirit by providing popcorn balls 
and holly sprays. The climax was the 
entrance of the flaming plum pudding, 
accompanied by the singing of carols 


Leo Schoenstein, the indefatigable 
Moller representative, goes out on the 
highways and byways of the state and 
secures coveted organ contracts. All 
Saints’ Episcopal Church of Carmel is 
to have a two-manual of eight ranks of 
pipes. The organ will be completed 
for the Easter service. Tracy, a small 
San Joaquin Valley town, is to have a 
four-rank special mortuary organ in 
the establishment of F. L. De Mark. A 
very handsome case design will conceal 
the organ. 


Connell Keefer Carruth, F. A. G. ©O., 
recently played the following program 
in Lisser Hall, Mills College: Sonata 
6, Mendelssohn; Chorale Preludes, 
“From Heaven High I Come” and “© 


Man, Bemoan Thy Sins,” Bach; “Ro 
manza” and “Novelette,” Horatio Par- 
ker: “The Bel'’s of St. Anne de Beau 








pre,” Russell; Larghetto and Scherzo 
from Sonata 5, Guilmant; Negro Spir- 
ituals, “Deep River,” arranged by Bur- 
leigh, and “Swing Low, Sweet Chariot,” 
arranged by Diton 


Miss Claire McClure and Richard 
Purvis plan an all-Bach recital at the 
First Baptist Church of Oakland Tues 
day evening, March 21, the anniver- 
sary of Bach's birth. Mr. Purvis’ re 
cital of Dec. 16, the program of which 
Was given in the issue, proved a 
delightful event. 
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Programs of Organ Rectals of the Month 





Firmin Swinnen, Wilmington, Del.—Mr. 
at 
nc 


Swinnen gave his forty-ninth recital 
the University of Delaware in News 
Jan, 9, and played this program: 
price Heroique,” Bonnet; Prelude in C mi- 
nor, Chopin; Nocturne in E flat, Chopin; 
Minuet in D, Mozart; Andante and Finale 
from “Symphony Pathetique,” Tschaikow- 
sky; Berceuse, Jarnefelt; Finale (First 
Symphony), Vierne; Andante (First Sona- 
ta), Borowski; ‘Aida’ Fantaisie, Verdi. 

Howard L. Ralston, A. A. G. O., Wash- 
ington, Pa.—In a recital at the Second 
Presbyterian Church, Jan. 9, Mr. Ral- 
ston, organist of the church, had the as- 
sistance of Helen Hallam-Wolfe, soprano. 
The organ numbers were: Fantasia and 
Fugue in G minor, Bach; Chorale Prelude, 
Breaks into Bloom,” Brahms; 
“Lamentation,” Guilmant; “The Thrusn,” 
Kinder; ‘“‘By the 3rook,"’ Boisdeffre; 
“Canyon Walls’ and “Wind in the Pine 
Trees,” Clokey; Chorale in A _ minor, 
Franck 








Rose 


> 





Harold Gleason, Rochester, N. Y.—Mr 
Gleason, head of the organ department of 
the Kastman School of Music, presented 
the following program in Skinner Recital 
Hall at Vassar College Jan. 13: Trumpet 
Tune and Air, D major, Purcell; ‘‘Toccata 
per I'Elevazione,”’ Frescobaldi; Fugue in 
C major, Buxtehude; ‘‘Recit de Tierce en 
Taille,’ de Grigny; Prelude in D minor, 
Clerambault; “Grand Jeu,” Du Mage; 
Chorale Preludes, Bach; Passacaglia and 
Fugue, C minor, Bach; Cantabile, B ma- 
jor, Franck; Scherzetto, F sharp minor, 
Vierne; “Vermeland,’’ Howard Hanson; 
Toceata (from “‘Esquisses Byzantines’’), 
Mulet. 

Alexander Schreiner, Los Angeles, Cal. 
—In his Sunday afternoon recital at the 
University of California at Los Angeles 
Jan. 8 Mr. Schreiner played: Second Son- 
ata, in F major, Rene L. Becker; Andante 
from Gothic Symphony, Widor; ‘March 
of the Night Watchman,’ Bach-Widor; 
“Moment Musical,” Schubert; ‘Pilgrim’s 
Song of Hope,’”’ Batiste; Symphonic Poem, 














“Les Preludes,’”’ Liszt. 
In his noon recital at the university 
Jan. 10 Mr. Schreiner presented this pro- 


gram: Suite from ‘Water Music,’’ Han- 
del; First Concerto, in G major, Bach; 
“Demande et Reponse,” Coleridge-Taylor; 
Scherzo, Vierne; “The Prophet Bird,” 
Schumann; March, “Pomp and Circum- 
stance,” No. 1, Elgar. 

At his Sunday recital Jan. 21 Mr. 
Schreiner played: Allegro from First 
Symphony, Maquaire; Fantasie and Fu- 
gue in G minor, Bach; Larghetto from 


Beethoven; Grand Of- 
fertory in D minor, Batiste; Berceuse 
Arensky; “Flight of the Bumble-bee,’ 
Rimsky-Korsakoff; Overture to ‘‘Mignon,” 
Thomas. 

Verne R. Stilwell, Grand Rapids, Mich. 

In his “half-hour of organ music” at 
Grace Episcopal Church Sunday afternoon, 


Second Symphony, 








Dec. 11, Mr. Stillwell presented this pro- 
gram: Concert Prelude and Fugue, 
Faulkes; Humoreske, F. FE. Ward; Air for 
the G String, 3ach; Scherzo, Gigout; 
Finale in B flat, Wolstenholme 

Arthur R. Croley, Toledo, Ohio—In a 
recital for the Lutheran ministerial con- 
vention held Jan. 8 and 9 Mr. Croley 
save the following program at the Toledo 
Museum of Art: Allegro, First Concerto, 





Bach; Chorale Preludes, “From Heaven 


Above to Earth I Come,”’ Reger; ‘‘Let All 
Together Praise Our God,” Buxtehude; 
“Jesus, Joy of Man’s Desiring,’ Bach; 
“A Mighty Fortress Is Our God,” Hanff; 





“Joseph, Dearest Joseph Mine,” Raasted, 
and “Now Thank We All Our God,” 
Reger; Fantasy, Op. 4, Ramin; Three 
Chorale Preludes, Ramin; Toccata and 
Fugue in D minor, Bach 


Thomas H. Webber, New Castle, Pa.— 
Mr. Webber was assisted by the quartet 
of the First Presbyterian Church of New 
Castle in his recital on the four-manual 
Skinner organ in the Henry H. Stambaugh 
Auditorium at Youngstown, Ohio, Dec. 18. 


The audience of more than 1,600 people 
seemed delighted both with the organ 
numbers and the beautiful work of the 
quartet. ‘Mr. Webber played: Toccata, 
Dubois; Slumber Song (Christmas Ora- 
torio), Bach; ‘‘Noel,”” Mulet; ‘‘Christmas 
in Sicily,"” Yon; ‘‘Rhapsodie Catalane,”’ 
Bonnet; ‘March of the Magi,” Harker; 
‘Landscape in Mist,’’ Karg-Elert; ‘The 
Music Box,” Liadoff; “Christmas,” 


Dethier. 
Francis H. Hopper, Muskegon, Mich.— 
Mr. Hopper, of St. Paul’s Church, Muske- 





gon, gave a program as guest organist 
at People’s Church, Lansing, Mich., for 
the Lansing Matinee Musicale Jan. 4. He 
played: Prelude on ‘Ein’ Feste Burg,” 


Faulkes; Fugue in G major, Bach; Chorale 
in A minor, Franck; ‘‘Canyon Walls,” 
Clokey; “Harmonies du_ Soir,’’ Karg- 
Elert; ‘“‘Up the Saguenay,” Russell. 
Eugene L. Nordgren, Freeport, I/l.—In 
his vesper hour of music at the First 


Presbyterian Church Jan. 1 Mr. Nordgren 
had the assistance of Betty Robbins Har- 





ter, contralto. The organ selections in- 
cluded: Fantasie and Fugue in G minor, 
Bach; Fanfare, Lemmens; “Evening 
Idyl,”’ Bidwell; ‘‘In the Convent,’’ Borodin; 
Introduction to Third Act of ‘‘Lohengrin,”’ 
Wagner. 

Kenneth Cutler, Chicago—In a recital 
at Faith Presbyterian Church Sunday 
afternoon, Jan. 15, ‘Mr. Cutler played 
these selections: Fugue in E flat (St. 
Ann’s” Fugue), Bach; Scherzo (Symphony 
4), Widor; Chorale in A minor, Franck; 
Intermezzo, DeLamarter; Toccata, ‘Thou 
Art the Rock,” Mulet. 

Herbert Ralph Ward, New York City— 
In his recitals at St. Paul’s Chapel, Trin- 
ity Parish, played every Tuesday at 1 
o'clock, Mr. Ward has presented these 
offerings in January: 

Jan. 3—Adagio (Concerto in G minor), 
Vivaldi; “Canyon Wails,” Clokey; Prelude 





and Fugue in C minor, Bach; “Cavell” 
(Ode to a Heroine) (first performance in 
public), Sydney Overton; Grave and AI- 
legro (Fantasia Sonata), Rheinberger. 
Jan. 10—‘‘Wind in the Pine Trees,” 
Clokey; “Fuga alla Handel,” Guilmant; 
“Harmonies du Soir,” Karg-Elert; ‘Fire 


Magic” (‘Die Walkiire’’), Wagner; Chor- 
ale Prelude, “Blessed Jesus, We Are 
Here,” Bach; Andante quasi allegretto 
(Symphony 5), Widor. 

Jan, 17—-Andante, Sonata 4, Guilmant; 
“March of the Crusaders,” Liszt; Largo 
e dolce, Sonata 3 (for cembalo and flute), 
sach; “Finlandia,”’ Sibelius. 

Jan. 24—Cantilene (Sonata 
Rheinberger; Caprice in A, 
“Album Leaf” (Op. 19, No. 3), Tschai- 
kowsky; “Danse Antique’ and “In the 
Temple” (Greek), H. R. Ward; Prelude 
and Fugue in E minor (Cathedral), Bach; 
Finale (Symphony 2), Widor. 

Elmer A. Tidmarsh, Schenectady, N. Y. 

Professor Tidmarsh’s offering in his 
recital at Union College the afternoon of 
Jan, 8 was a program of Debussy's works, 
made up as follows: Second Arabesque; 
“La Cathedrale Engloutie’; Prelude to 


Op. 148), 
Deshayes; 


“La Demoiselle Elue’; Prelude to 
“L’Apres Midi d'un “aune’; “En 
Bateau”; “Le Bon Pasteur,” from ‘‘Le 


Martyr de St. Sebastian’; Andante from 
String Quartet; “The Girl with the Mlax- 
en Hair’; ‘Clair de Lune’; Ballet. 

Jan. 15 Professor Tidmarsh played this 
program: ‘Tales from Arabian Nights.”’ 
R. §S. Stoughton; “At the Convent,” 
Borodin; Reverie and Nocturne, Borodin; 
Largo and Finale from ‘‘New World” 
Symphony, Dvorak. 

W. Arnold Lynch, Collingswood, N. J.— 
Mr. Lynch, organist and director at the 
Olivet Methodist Church, Coatesville, Pa., 
who is in demand for many recitals this 
winter, is giving a series of programs 
over station WCAM, Camden, N. J., for 
half an hour every Wednesday from 11 to 
11:30 a. m. Mr. Lynch’s offerings, which 
are of a high quality, have included these: 

Jan. 4—Passacaglia, Frescobaldi; Ber- 
e (‘Jocelyn’), Godard; Allegretto in 
Wolstenholme; Concert Piece No. 
3, Parker; Air for the G String, 
Scherzo in G minor, Bossi. 
11—Concert Overture in C major, 

“Cantilene Nuptiale,’’ Dubois; 
“Will-o’-the-Wisp,’’ Nevin; “The Old Re- 
frain,”’ Kreisler; Suite, ‘‘Water Music” 
(four movements), Handel 

Jan. 18—‘‘Marche Militaire’ 
bert; Humoresque, Lemare; Adagio and 
Intermezzo (Sixth Symphony), Widor; 
Minuet in A, Boccherini; ‘‘Exsultemus,’’ 








in D, Sechu- 


Kinder. 

Jan 25—Andante Cantabile (Fourth 
Symphony), Widor; Fugue in D major 
(Concerto), Bach; Fountain Revery, 


Fletcher; Concert Variations, Bonnet; 
“The Primitive Organ,” Yon 

Ernest Mitchell, New York City—Mr. 
Mitchell's program Sunday afternoon, Jan 
8, at Grace Church consisted of these 
works: ‘‘The Mystic Organ,’’ Book 5 
(Elevation, Communion and Fantasia and 
Chorale), Tournemire; Carol, ‘‘A Spotless 
Herbert Howells; Second Sym- 
phony, Louis Vierne. 

Mr. Mitchell gives a recital at 4:30 on 
the second Sunday of every month. 

Glenn Grant Grabill, Columbus, Ohio— 
Mr. Grabill gave a recital of Christmas 
music Sunday afternoon, Dec, 18, at the 
First Congregational Church, playing 
these compositions: ‘‘March of the Magi 
Kings,’’ Dubc “Christmas in Sicily,”’ 
Yon; “Christmas in Settimo Vittone,”’ 
Yon; “In Joyful Adoration” (a Christmas 
Fantasia), Carl Mueller; ‘‘The Christmas 
Pipes of County Clare,’’ Harvey B. Gaul; 
“Shepherds’ Pipes,” Hubbard William 
Harris; “Noel Polonaise,’’ Guilmant; 
“Noel Ecossais,’’ Guilmant; Rhapsody on 
Old Carol Melodies, Op. 35, No. 2, Lester; 
“A Christmas Lullaby,” Voris; ‘‘Hallelu- 
jah Chorus,”’ Handel. 

Stanley R. Waterman, Waterbury, Conn. 
—In a recital preceding the midnight 
mass on Christmas Eve at Trinity Epis- 
copal Chureh Mr. Waterman played this 


tose,” 











program: “In dulei jubilo,”” Bach; Pas- 
torale from ‘‘Messiah,’’ Handel; ‘Gesu 


“March of the Magi 
“Christmas in Sicily,” 


3ambino,”’ Yon; 
Kings,’’ Dubois; 
Yon. 

Anna Blanche Foster, Redlands, Cal,— 
In ‘fan hour of organ music" at the First 
Congregational Church on the afternoon 
of Jan, 2 Miss Foster played the follow- 
ing program: Prelude, Clerambault; P. 
torale from ‘‘Le Prologue de Jesus,’’ Tra- 
ditional-Clokey; Fantasia and Fugue in G 
minor, Bach; Serenade, Rachmaninoff; 
“Ave Maria,’’ Bossi; ‘‘The Squirrel,” 
Weaver; ‘‘Landscape in the Mist,’ Karg- 
Girl with the Flaxen Hair,” 
flat, Franck; 











The 





Miles I’A. Martin, F. A. G. O., Water- 
bury, Conn.—Mr. Martin played the fol- 
lowing program New Year’s Eve at the 
midnight service in St. John’s Church: 
“Symphonie Gothique”’ (first movement), 


Widor; Chorales, “In Thee Is Gladness’ 
and “The Old Year Now Has Passed 
Away,” Bach; Gavotte, Wesley; ‘‘Lam- 


ento,” Dupre; ‘Christmas in Sicily,’’ Yon; 
“Song to the Evening Star,’ Wagner; 
“The Virgin’s Lullaby,” True. 

G. Calvin Ringgenberg, St. Louis, Mo.— 
In his recital the afternoon of Dec. 18 at 
Washington University Mr. Ringgenberg 
played: “Grand Choeur Dialogue,” Gig- 
out; “Benedictus,’’ Reger; ‘‘March of the 
Magi Kings,’”’ Dubois; ‘‘Piece Heroique,” 
Franck; ‘‘Noel,’’ Mulet; ‘Christmas Eve- 
ning,’ ‘“Mauro-Cottone; “Hosannah,” 
Wachs. 

Everett Tutchings, New York City— 
Among the organ numbers used by Mr. 
Tutchings at the Edgar White Burrill 
literary vespers in Town Hall have been 
these: 

Nov. 18—‘‘Hymn of Glory,” Yon; “A 
Mountain Idyl,’’ Schminke; ‘Swing Low, 
Sweet Chariot,’”’ arranged by Diton; 
“From the Southland,’’ Lemare; “Amer- 
ica the Beautiful,’’ Diggle. 


Nov. 25—‘‘Paean of Joy,’ Matthews; 
“To a Wild tose,”’ MacDowell; “St. 
Kilda,’ Noble; ‘Hymn to the Sun,” 


Rimsky - Korsakoff; ‘“‘Finale Jubilante,” 
West. 


Dee. 


{—"“Ein ’Feste Burg,” arranged by 
Faulkes; “Inspiration,” Lemare; “Dawn,” 
Jenkins; Londonderry Air, arranged by 
Coleman; ‘‘Allegro Brillante’ (Third Son- 





ata), Borowski 
Dec. 11—Sonatina, Rogers; ‘Cotswold 
\ir.”’ arranged by Matthews; ‘‘Meditation 





James; “Dreams,’”’ Wag- 
r; “Exsultemus,” Kinder. 

18—Rhapsody on Christmas 
Themes, Gigout; ‘‘Divinum Mysterium,” 
Candlyn; “Sketches of the City,’’ Nevin; 
“Shepherds in the Field,’ Malling; ‘Hal- 
lelujah Chorus” (‘‘Messiah"’), Handel. 

Van Denman Thompson, Greencastle, 
Ind.—Professor Thompson gave a series 
of historical recitals at DePauw Univer- 
sity in January and his programs consist- 
ed of these selections: 

Jan, 4—Sixteenth and Seventeenth Cen- 
turies: Canzona, Gabrieli; ‘‘Toccata per 
l'Blevazione,” Frescobaldi; Variations on 
“Fortuna, My Foe,” Scheidt; ‘Salve Re- 
gina,’’ Cornet; Chorale Prelude, “Lass 
mich Dein sein und bleiben.” Strungk; 
“The Harvesters,.’’ Couperin; Prelude, 
Clerambault; Prelude, Fugue and Cha- 
Buxtehude 
Johann 


Clotilde,” 


conne, 

Jan. 9 
tasy in G 
Man, Bemoan 
from Sonata 2; 
One Foot in the Grave 
ma per Musica’); Sinfonia, 
Dir, Gott.” 

Jan. 11—The Romantie 
in F minor, Schumann; 
nor, Schumann; Andante 
Mendelssohn; Fantasy on 
salutarem undam,”’ Liszt. 

Jan, 16—Modern Music: 
roique,” Franck; ‘Romance’ (Symphony 
1), Vierne; Prelude and Fugue in G mi- 
nor, Dupre; ‘Legend of the Mountain,” 
Karg-Elert; “Corrente e Siciliano,’ Karg- 
Elert; “Carillon,” Sowerby; “Sportive 
Fauns,”’ d'Antalffy. 

Stanley E. Saxton, Saratoga Springs, 
N. Y.—In a Christmas recital at Skidmore 
College Dec. 19 Mr. Saxton played these 


Bach: Fan- 
Prelude; “O 
*; Vivace 


Sebastian 
minor; Chorale 
Thy Fearful Sin’; 
Sinfonia, “I Stand with 
*:; March (“Dram- 
“Wir danken 








Period: Sketch 
Canon in B mi- 
from Sonata, 
“Ad Nos ad 


“Piece He- 


selections: “Christmas in Sicily,’’ Yon; 
Two Variations on ‘‘Puer Nobis Nas- 
citur,” Guilmant; ‘March of the Magi 


Kings,’’ Dubois; Improvisation on “Silent 
Night,”” Kreckel; ‘‘Noel,’’ Bossi; “In dulci 


iubilo,’ Fourteenth Century; Chorale 
Prelude, Bach; Chorale, Dupre; Scherzo, 
Candlyn., 

Dec, 12 Mr. Saxton played this pro- 
gram: “Piece Heroique.’ Bossi; “Prize 
Song” from ‘Die Meistersinger,”” Wag- 
ner; Sonata in A minor (Tempo Mod- 
erato), Rheinberger; ‘‘Elves,”’ Bonnet; 


Aria from Sixth Symphony, Vierne; Prel- 
ude and Toceata, Berwald, 

Herbert Sanders, Montreal, Que.—Dr. 
Herbert Sanders played the following pro- 
gram on the large four-manual Casavant 
organ in the Church of the Ascension of 
Our Lord, Westmount, Dee, 8: Fantasia 


on “Adeste’ Fideles,’’ Grison; Caprice, 
“The Brook,’”’ Dethier; “At an Old Tryst- 
ing-Place’”’ and “To a Wild Rose,’’ Mac- 
Dowell; Toccata in B minor, Gigout; The 
Londonderry Air, arranged by Sanders; 
“The Bells of St. Anne de Beaupre,” 
Russell; “Gesu Bambino,”’ Yon; Toccata 
(Symphony 5), Widor. 

Joseph H. Greener, A. A. G. O., Ray- 


fand, Ohio—The following program was 
played in recital at the First Baptist 
Church, Martins Ferry, Ohio, by Mr. 


Greener Dec. 26: Pastoral Sonata, Op. 88, 


Rheinberger; Chorale Prelude, “O Hail 
This Brightest Day of Days,’’ Bach; 
Fugue in G, Bach; Variations on ‘Silent 


Night,” 
Christmas 
“Kamennoi 
Bambino,” 
Handel. 

Harold Schwab, Mus. B., 
—Mr. Schwab recital 
between piano and organ works at the 
New England Conservatory of ‘Music 
Jan. 19. The organ compositions played 
were as follows: Chorale Prelude, 
“Komm, heiliger Geist,’ Bach; Chorale 
Prelude, ‘Christus, Der ist mein Leben,” 
Reger; ‘‘Prelude MHeroique,”’ Burdett; 
Prelude Pastorale, Faller; Introduction 
and Allegro from “Sonata Romantica,” 
Yon; Impromptu, Op. 54, No. 2, Vierne; 
“Caprice Heroique,’’ Capon 

Adolph Steuterman, Memphis, Tenn.—In 
his recital at Calvary Episcopal Church 
Sunday afternoon, Jan. 22, Mr. Steuter- 
man played this program Sonata in C 
minor, No. 3, Guilmant; i 
Strauss; “The French Clock,"’ Bornschein; 
Finale from ‘‘Ave Maris Stella,’’ Dupre; 
“Premiere Arabesque,’’ Debussy; Two 
Chorale Preludes, Bach: ‘“‘Gesu Bambino,” 
Yon; “Finlandia,”’ Sibelius 

Joseph C. Beebe, New Britain, Conn.—In 
his recital at the South Congregational 
Church Jan. 25 Mr. Beebe played: Pa 
caglia and Fugue, Bach; Pastorale (Suite 
Form) and Kyrie, ‘God, Holy Ghost” 
(Chorale), Bach; ‘‘Wotan’s Farewell’ 
and ‘Fire Magic,” and Overture to ‘“Tann- 
hiiuser,"” Wagner. 

J. Trevor Garmey, 


Harker; ‘In Paradisum,’’ Dubois; 
Pastorale, J. H. Greener; 
Ostrow,’ Rubinstein; ‘‘Gesu 
Yon; Halleluiah Chorus, 





Boston, Mass. 
divided 


Save au 





ssa- 





F. A. G. O., New 


York City—In a recital Sunday after- 
noon, Nov. 6, at the Union Church of 
Bay Ridge, Brooklyn, Mr. Garmey 


played these compositions: Fugue in E 
flat, Bach; Andante, Symphony 6, Tschai- 
kowsky; ‘‘Elves’’ and “‘Chrysanthemum 
Song.’’ Bonnet; Chorale in A = minor, 
Franck; “Dreams,’”’ McAmis; ‘‘Romance” 
and Fantasie and Fugue, Rheinberger. 
McConnell Erwin, Chattanooga, Tenn.— 
Mr. Erwin played the following program 
in his January recital at the Memorial Au- 
ditorium, where he serves as municipal or- 
ganist, contributing his services this vear 
so that the civic concerts may be contin- 
ued despite the depression: ‘‘Rosamunde”’ 
Overture, Schubert; Intermezzo from 
“Cavalleria Rusticana,” Mascagni; Sex- 





tet from “Lucia,’’ Donizetti; ‘‘Miserere,’’ 
from “Il Trovatore,”” Verdi; Largo from 


“New World” Symphony, Dvorak; Melody 
in F, Rubinstein; Waltz in A flat, 
Grahms; ‘‘Triitumerei,""’ Schumann; Hymn, 
“Brightest and Best of the Sons of the 
Morning,’ Harding; Gems from the pen 
of Stephen Collins Foster 

Walter E. Buszin, Mankato, Minn.——Mr. 
Buszin made a short Eastern tour during 
the Christmas holiday and gave 
recitals in Lutheran churches at Detroit, 
Hamlin, N. Y.; Brooklyn and 
Washington, D. C. One of his programs 
was follows: ‘‘Praeludium,”’ Brunck- 
horst; Adagio (from Toccata, Adagio and 
Fugue in CC), Bach: Chorale preludes: 
“Praise God the Lord, Ye Sons of Men,” 
Rach; ‘From Heaven Above,” Reger, and 
“How Bright Appears the Morning Star,” 
Karg-Elert; Doric Toccata, Bach; In- 
troduction and Finale (from First Sonata), 
Guilmant; Prelude, Corelli; Christmas 
Vastorale, Harker; Toccata (from Fifth 
Symphony), Widor. 

H. S. Schweitzer, Reading, Pa.—At St. 
Thomas’ Church on New Year's evening 
the choir rendered George H. Day's can- 


season 


Z0ston, 


as 





tata “Great David's Greater Son" under 
the direction of H. S. Schweitzer, F. A. 
G. O., organist and choirmaster. The 
organ numbers at this service were: 


Rhapsody on Christmas Themes, Gigout; 
“Fiat Lux.’’ Dubois; “Bethlehem."’ Mal- 
ling; Seotch Carol, Guilmant; ‘Gloria in 
Excelsis,’’ Harrison. 

Robert Pereda, Maplewood, N. J.—Mr 
Pereda, organist of station WOR, played 
the following Christmastide recital at the 
Wyoming Presbyterian Church, Maple- 
wood, N. J., Sunday evening, Dec. 18: 
\llegro con fuoco (Sonata No. 1), Borow- 
ski; ‘March of the Magi Kings,’ Dubois; 
Chorale Prelude, “In dulci jubilo,’’ Bach; 
“Gesu Bambino.’’ Yon; Improvisation on 
“Adeste Fideles,"”’ Wely; Chorale in A 
minor, Franek; Nocturne, Schumann; 
“Pastel Minuet,”’ Paradis; Evensong, Mar- 
tin; “Caprice Viennois,”’ Kreisler; Toc- 
cata, Kinder. 
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Dudley Warner Fitch, Los Angeles, Cal. 
—In a recital at the University of Cali- 
fornia at Los Angeles Sunday afternoon, 
Jan. 1, Mr. Fitch, organist and choirmas- 
ter of St. Paul’s Cathedral, played the 
following program: Little Prelude and 
Fugue in G, Bach; “Puer Natus in Beth- 
lehem,” Buxtehude; Symphony in C 
minor, Holloway; Bohemian Cradle Song, 
Poister; Cathedral Prelude (MS. dedicated 
to Mr. Fitch), Clokey; ‘‘Noel,’’ Wieder- 
mann; “Legend of the Mountain,’ Karg- 
Elert; Fantasie on Christmas Carols, 
West. 

Charles H. Elwell, Philadelphia, Pa.—In 
his monthly half-hours of music for the 


students in the chapel of the Chestnut 
Hill Academy Mr. Elwell recently has 
offered these programs: 

Nov. 27—‘Invitation to the Dance,” 


Weber; Fountain Reverie, Fletcher; Min- 


uet, Paderewski; ‘‘The Bells of St. 
Mary’s,’”” A. E. Adams; ‘‘Kamennoi-Os- 
trow,” Rubinstein. 


Dec. 18—Christmas Fantasy, E. L. Car- 
ver; Christmas Meditation, Burdett; 
Chorale Prelude, “In dulci jubilo,’’ Bach; 
Fantasia on Old Christmas Carols, 
Faulkes; “Gesu Bambino,” Yon. 

Edwin Arthur Kraft, F. A. G. O., Cleve- 
land, Ohio—In his Sunday afternoon re- 
citals at Trinity Cathedral Mr. Kraft has 
played recently: 

Dec. 11—‘‘Regina Pacis,’”’ Guy Weitz; 
“Colloquy with the Swallows,’’ Bossi: 
Chorale Prelude, “Our Father Who Art 
in Heaven,’ Bach; Solitude,’’ Lemare; 
“Clair de Lune,’’ Bonnet; Rhapsody, 
Cole. 

Dec. 18—‘*‘Marche Triomphale,”’ Hollins; 
Adagio from Third Sonata, Guilmant;: 
Preludio, Corelli; ‘‘Liebestod,” from ‘‘Tris- 
tan and Isolde,’’ Wagner; Prize Song from 
“Die Meistersinger,” Wagner; March from 
“Tannhiiuser,”’ Wagner. 

Ray Berry, Sioux Falls, S. D.—Mr. Ber- 

program and production manager of 
ation KSOO, has recently broadcast the 








following programs in his “Cathedral 
Echo”’ series: 
Dee, 4—"Grand Choeur Dialogue,” Gig- 


Schubert; “Finlandia,” 
Honegger; ‘Harmonies 
du Soir,” “Clair de Lune” and “La Nuit,” 
Karg-Elert; Largo from ‘‘Xerxes,”” Han- 
del; Toccata (Fifth Symphony), Widor. 

Dee. 11—‘“‘Suite Gothique,”’ Boellmann;: 
“Song of the Basket-Weaver” (“St. Law- 
rence” Sketches), Russell; Grand Chorus, 
Dubois; ‘“Cantilene Nuptiale,"’ Dubois: 
Toceata, Dubois. 

Dec. 18—Concert 
togers; “To a Wild 
(“A. D. 1620’), “To a 
“In Nomine Domini,’ MacDowell; Toc- 
eata and Fugue in D minor, Bach. 

Dec, 25—Recital prelude to the annual 
eandle-light service: ‘‘Hallelujah Chorus” 
(‘Messiah’), Handel; ‘“Kamennoi Os- 
trow,”’ Rubinstein; ‘Le Petit Berger,” 
Debussy; Christmas Chorale, ‘A 
B Forth,” Deigendesch; ‘Noel,” 
d’Aquin; “Il Natale in Sicilia.” Yon. 

Russell H. Miles, M. Mus., Urbana, Ill. 

Professor Miles played the recital at 
the University of Illinois Jan. 8, present- 


out; ‘‘Ave 'Maria,” 
Sibelius; Chorale, 





B minor, 
Rose,”’ Maestoso 


Water Lily” and 


Overture in 





> 
tose 


ursts 





ing the following offerings: ‘‘Hosannah,” 
Dubois; Chorale Improvisation, “By the 
Waters of Babylon,” Karg-Elert; Sonata 
in A minor, Borowski; Indian Serenade 


Vibbard; Prelude to 
ner; Siciliano. Fry. 
George M. Thompson, Greensboro, N. C. 
In a program of Christmas musie at the 


“Lohengrin,” Wag- 


First Presbyterian Church Dec. 13 Mr. 
Thompson played: Prelude on ‘Adeste 
Kideles,’’ Loret; Christmas Chorale Prel- 


udes, ‘In dulei jubilo’ and “Vom Himmel 
kam der Engel Schaar,’’ Bach; Canon on 


“Silent Night,’’ Goller; ‘‘Where Wild Judea 
Stretches Far,”’ Stoughton; “Christmas in 
Sicily,” Yon; ‘March of the Magi,’’ Du- 
bois; “Dance of the Reed Flutes” and 


“Dance of the Sugar-Plum Fairy’’ (from 
“Nutcracker Suite’), Tschaikowsky; 
“Cradle Song of the Virgin,’’ Ockleston- 
Lippa; Pastoral Symphony and “Hallelu- 
jah Chorus’ (from “The Messiah’), 
Handel. 

Henry F. Seibert, New York City—In a 
recital Jan. 8 at 4:30 in the afternoon at 
the Lutheran Church of the Holy Trinity 
Mr. Seibert played: Chorale Prelude, “If 
Thou but Suffer God to Guide Thee,” 
Bach; ‘Echo Bells,” Brewer; ‘‘March of 
the Magi Kings,’’ Dubois: “In dulci 
jubilo,” Bach; “Elegy,” Massenet; 
“Marche Champetre,” Boex; ‘St. Ann” 
Fugue, Bach. 

Grace Halverson, Detroit, 
Halverson, who was guest 
Christ Church, Cranbrook, Bloomfield 
Hills, Mich., for the vesper service on 
New Year's Day, plaved these selections: 
Prelude, Clerambault; Pastorale, Tradl{- 
tional; Suite in G minor, Ibbotson. 

Virgil Schachtsiek, Indianapolis, 
In a brief recital preceding the special 
children’s vesper service at St. John's 
Evangelical Lutheran Church Dec. 25 Mr. 
Schachtsiek played the following pro- 
gram: Chorale Prelude “In dulei 


Mich.—Miss 
recitalist at 


Ind.— 


Bach; a Christmas Pastorale on 
Christus natus est” and the 
“Corde natus” and “Adeste Fi- 
Selby; Berceuse, ‘‘Lovely Infant” 
and “Silent Night,” from ‘Musica Di- 
vina,’’ Kreckel; Pastoral Symphony and 
Hallelujah Chorus from “The Messiah,” 
Handel. 

Ethan W. Pearson, Somersworth, N. H. 
—Mr. Pearson gave the following recital, 
ealled “The Christmas Story in Organ 
Tones,” at the First Methodist Church in 
Rochester, N. H.: ‘“Inflammatus’ from 
“Stabat Mater,’’ Rossini; “Ave Maria,” 
Schubert-Nevin; ‘‘Exaltation,’’ Warner; 
“Where Wild Judea Stretches Far,” 
Stoughton; Pastorale on “Holy Night,” 
Harker; “‘March of the Magi Kings,” 
Dubois; “In Bethlehem’s Town,” Mueller; 
“Vox Angelica,’’ Henrich; “Gesu Bam- 
bino,” Yon; ‘Fanfare Triomphale,’’ Arm- 
strong; Berceuse, No. 2, Kinder; Toccata 
in D minor, Nevin. 

Frederick Chapman, B. A., M. S. M., 
Richmond, Va.—The monthly recital pro- 
gram of Mr. Chapman at All Saints’ Church 
consisted of the following numbers: ‘‘Wal- 
loon Christmas Rhapsody,” Ferrari; “Em- 
manuel,”’ Rossini-Koch; “In dulci jubilo,” 
Bach; Scherzo on ‘In dulci jubilo,”” Cand- 
lyn; Offertory on Two Noels, Guilmant; 
“Was Gott thut, das ist wohlgetan,”’ 
Karg-Elert; Variations on an Ancient 
Christmas Carol, Dethier; ‘Christmas 
Pipes of County Clare,’ Gaul; ‘‘A Rose 
Breaks into Bloom,”’ Brahms; ‘‘West- 
minster Chimes,” Vierne. 

Eugene Devereaux, White Plains, N. Y. 

In a short recital at the Westchester 
County Center Dec. 16 Mr. Devereaux 
played these selections: ‘‘Rejoice, All Ye 
People,’’ Bach; “Song of the Shepherd,” 
Jacob; “Adoration,’’ Borowski; Pastoral 
Symphony, from “The Messiah,’ Handel; 
“Gesu Bambino,” Yon; ‘Behold, a Rose 
Is Blooming,” Brahms. 

Hugh C. Price, M. Mus., La Salle, Ill.— 
In a recital at the Matthiessen Memorial 
Auditorium Nov. 22 Mr. Price played this 
program: Toccata and Fugue in D minor, 
sach; Chorale, Bach; ‘Marche Relig- 
ieuse,’’ Guilmant; Fantasia in E minor, 
Lemmens; “Fireside Fancies,’”’ Clokey; 
“The Shepherds’ Carol,’’ Chubb; 
“Dreams,” McAmis; “Silent Night,” 
Harker; ‘‘Adeste Fideles,’’ Melville. 

Dr. Alfred Whitehead, F. R. C. O., 
Montreal, Que.—In a recital at the Church 


jubilo,” 
**Hodie 
hymns 
deles,”’ 





of St Andrew and St. Paul Saturday 
afternoon, Nov. 26, Dr. Whitehead pre- 
sented these offerings: Sonatina from 
“God's Time Is the Best,” Air in F and 
Fugue in FE flat major, Bach; Christmas 
Slumber Song and Passacaglia in E 
minor, Whitehead; Sonata in F minor 


(first movement), Mendelssohn; “Romance 


sans Paroles,” Bonnet; Prelude in D 
minor, Clerambault; Two Chorale Im- 
provisations, Op. 65, Karg-Elert. 

Frederic T. Egener, London, Ont.—In 


his twilight recital at Cronyn Memorial 
Anglican Church, Saturday afternoon, Jan 
in 


21, Dr. Egener played: Sonata No. 1, 
A minor (complete), Borowski; Fantasia 
on “Carmen,” Lemare; Intermezzo, Eg- 
ener; Scherzetto, Berceuse and ‘‘Caril- 
lon,’ Vierne. 

Zion, til—Among Mr. 


Fred Faassen, 


Faassen’s programs at Shiloh Tabernacle 
in January were the following ones: 

Jan. 1—Andante Cantabile from Fifth 
Symphony, Tschaikowsky; Festival March 
in C, Huhn; “Romance sans Paroles,” 
sonnet; “In Paradisum,’’ Dubois; ‘In a 
Monastery Garden,” Ketelbey 

Jan. S—“Pres de la Mer,” Arensky; 
Cavatina, Raff; ‘The Swan,"’ Saint-Saens; 
Serenade, Widor; ‘‘Ave Maria,” Bach- 
Gounod 

Jan. 15—Viennese Refrain, Folk Song; 
‘Pilgrims’ Chorus,’’ from ‘‘Tannhiuser,”’ 
Wagener; Eleventh Nocturne, Chopin; 
Mareh in E flat, Abernethy; ‘Angels’ 


Serenade,” Braga; Melody, Lemaigre. 
Walter Reynolds, Seattle, Wash.—In his 
short recitals before the evening service 
at the First Methodist Church, Jan. 1 and 
8, Mr. Reynolds played these selections 
Chorale Preludes, “‘The Old Year Is Gone” 


and “Our Father in Heaven,”” and St. 
Ann's Fugue, Bach; Fugue in E minor, 
Renaud; Fanfare, Lemmens; ‘Song of 


Triumph,” Rogers. 

Luis Harold Sanford, New York City 
Mr. Sanford, organist and director of the 
Sunday choir at Union Theological Semi- 
nary, played the following organ 
tions at the seminary’s Sunday services, 
in connection with special musical pro- 


selec- 


Gliere: 
on 


Holy 
Tasker; 


Kings,” 
Fantasie 


“Three 
> First Nowell,” 
*“‘Antioch,”’ Norris. 
25—Pastoral 
Holy Night,” 





Handel; 
Deum,” 


Symphony, 
3uck; “Te 
Jan. 1—Elevation in G major, Edith 
Lang; Sketch in C, Schumann. 

Ray Hastings, Los Angeles, Cal.—Num- 
bers played by Dr. Hastings in popular 
programs at the Philharmonic Auditorium 


in January ineluded: Military March, 
Schubert; Allegro moderato from the Un- 
finished Symphony, Schubert; Aria, D 
major, Bach; Melody, Paderewski; Elegy, 
Massenet; Andantino, G minor, Franck; 
‘“Romance,”” Rubinstein; “Album Leaf” 
and ‘“Valsette,’"” Ross Hastings; ‘Mid- 
night in Bethlehem,’’ Margaret Kirch- 
hofer. 

Warren F. Johnson, Washington, D. C. 

Mr. Johnson has played the following in 
short recitals before the evening service 
at the Church of the Pilgrims: 

Jan. 8—Movements 1 and 2 
Symphony, Weitz. 

Jan. 15—Prelude and Fugue in F minor, 
Fleury; “Chapel of San Miguel,”’ Seder 


from First 


Jan, 22—Finale from First Symphony, 
Weitz; Berceuse, Maniere. 
Jan. 29—“Ciacona con Variazoni"’ 


(Sempre Semplice), Karg-Elert; ‘Hymn 
of Glory,” Yon. 

Frank H. Warner, New Rochelle, N. Y. 
—In a short recital preceding the service 
at the First Methodist Church Dec. 18 
Mr. Warner played these selections: An- 
dante, Wachs; Londonderry Air, Old Irish; 
“Entree Triomphale,””’ Wachs; ‘“Invoca 





tion,’’ Dubois; Maestoso, Wachs. 
Russell Gee, Painesville, Ohio—In a 
Christmas recital at the Helen Rockwell 


Morley Memorial music building of Lake 
Erie College Dec. 20 Mr. Gee presented a 
program made up as follows: ‘Fantaisie 


sur Deux Noels,” Bonnet; “In dulci 
jubilo,’’ Bach; Chorale Improvisation on 
“In dulei jubilo,”” Karg-Elert; Pastorale 
(‘Le Prologue de Jesus’’), Traditional, 


arranged by Clokey; ‘Hymn to the Stars,” 
Karg-Elert; ‘“‘Christmas Evening” (Sicil- 
ian Suite), Mauro-Cottone; “Hallelujah” 
(‘Messiah’), Handel. 
Claude L. Murphree, 
Gainesville, Fla.—In his program Jan. 22 
at the University of Florida, where Mr 
Murphree giving his seventh season 
of recitals on the large Skinner organ, he 
played: “The Legend of St. Michael,’ 
Diggle; Symphony in D minor, Franck; 
“The Chimes of St. Mark’s, Venice,” 
Russolo; Overture ‘*Tannhiiuser,” 
Wagner. 

In a recital Dee. 


A. A. G. O., 


is 





to 


at the First Meth- 
odist Church of "Tuscaloosa, Ala., Mr. 
Murphree played: Chorale in A minor, 
Franck; “Christmas Evening’ (from “Si- 


29 


cilian Suite’), Mauro-Cottone; Prelude 
and Fugue in G major, Bach: ‘The 
Chapel of San Miguel,’”’ Seder; “‘The Ride 
of the Valkyries,’’ Wagner; Scherzo from 
Fourth Symphony, Widor; “A Sylvan 
Idyll,” Gordon Balch Nevin; “Flight of 
the Bumble - bee,” Rimsky - Korsakoff; 
‘Christmas in Sicily,’ Yon; ‘Variations 


on a Noel,”” Dupre. 

Wilhelm Middelschulte, LL. D., Chicago 
-Dr. Middelschulte gave a recital Dec. 
14 at Mount Mary College, Milwaukee, 
playing the following compositions: Chor- 
ale in A minor, Franck; “Ave Verum’” 


and Andante from Fantasie for a Mechan- 
ical Clock, Mozart; “Invocation” and 
Scherzo, Guilmant; Concerto in A minor, 
jach; Andante Cantabile, Tschaikowsky; 
Finale in F, Rheinberger; Fantasie on 
Themes by Bach, Middelschulte; Theme, 
Variations and Finale, Thiele 

Laurine Odell, Grand Forks, N. D.—Miss 
Odell, a pupil of Merritt Johnson at Wes- 
ley College and a member of the faculty in 





the piano department, gave a recital at 
the college Jan. 11, playing: Toccata and 
Fugue in D minor, Bach; Andante con 
moto (Fifth Symphony), Beethoven; 
“Sonata Cromatica,’’ Miles; Suite, ‘““Tan- 
glewood Tales,” Stoughton; Lyric Theme 
(‘Symphonie Pathetique’’), Tschaikow- 
sky-Lemare; ‘‘Carillon-Sortie,”’ Mulet. 
Achilles Taliaferro, Dallas, Tex.—Mr. 
Taliaferro was presented in a recital at 
St. Matthew’s Cathedral Jan. 9 by Carl 


The offerings of the evening 
Chorale Prel- 


Wiesemann 
consisted of these numbers: 


udes, “I Cry to Thee, Lord Jesus’ and 
“In Thee Is Joy,.”” Bach; Air trom Suite, 
tach: Fugue a la Gigue, Bach; Prelude 
in D minor, Clerambault; Berceuse, 


Choeur,”” Guilmant; 
e, Boellmann; Adagio, 
Widor; ““Minuetto Antico,” 
Vierne 


Dickinson; “G 
“Ronde Franc 
Symphony 6, 

Wiesemann; Finale, Symphony 1, 





rand 


[Programs for insertion in this depart- 
ment must be received not later than the 
20th of the month in order to appear in 
the issue of the following month. The 
large amount of mechanical work of a 
painstaking character required in_ the 
preparation of the recital pages and the 
limitations of space make this rule neces- 
sary.} 





NEW LENTEN MUSIC 








CUTHB 
rT 





MRS. H. 


Recent Anthems 


Net 

ERT HARRIS, At the Cross (A Meditation for Good Friday) .15 

T. TERTIUS NOBLE, O Sacred Head Surrounded (A Cappella)....  .15 
Two New Settings of the Benedicite, Omnia Opera 

H. A. BEACH, Benedicite, Omnia Opera in A........... AS 

16 


T. TERTIUS NOBLE, Benedicite, Omnia Opera in B minor.... 


Suitable for Lent 
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NEW EASTER MUSIC 


“lee 


Mercy Seat 
Me Walk with Thee........... 








1932-1933 











ERNEST 


Boston: 120 Boylston St. 





CUTHBERT HARRIS, Christ Is Risen from the Dead. 15 
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THE DIAPASOX 

Schoenberg, Sittard, 
Leipzig Choir and 
Dupre on Fine Discs 


By GEORGE WILLIAM VOLKEL 





s column lean 
ard the organ recordings of 
vith rejoicing that we note 
much of his music is now avail- 
form. To be sure, the 
lity of the various recordings varies, 
but the interest afforded by the in- 
strument used and the knowledge at- 
the style of the performer's 
playing more than offset some of the 
minor d« i 


line 


seems to 





ais 





tamed 


iciencies, 
examples of 


Marcel Dupré's 


playing are contained in two Victor 
records. The first, No. 7421, is Bach's 
chorale prelude “In Dir ist Freude” 
(“In Thee Is Joy"), with the Dorian 
Poccata on the reverse side. Despite 


the lively tempo and cleancut technique 
for which M. Dupré is famous, the 
recording is somewhat spoiled by the 
tremendous amount of echo picked up 
by the microphones, 
tions 


Of the two selec 
Dorian Toccata is the better 
in point of clarity. The organ of the 
\lexandra Palace, Lendon, was used. 
The Queen's Hall organ was used for 
the second dise (No. 7271). For this 
record M. Dupré chose the Prelude and 
Fugue in G major (page 30, Widor- 
Schweitzer edition). Here the echo 
is not at all distracting, the little there 
is rather lending fullness to the gen- 
eral effect and giving the proper im- 
pression of the vastness of the audito- 
rium in which the organ is located. 
his is a tine disc 

\ltred Sittard, who has already made 
some notable discs, has recorded two 
selections—the one by a forerunner, the 
other by a contemporary of Bach. Both 
selections, being short, are on one side 
of a twelve-inch Brunswick record, No. 


the 


90033 he first is a Gagliarda by 
Bernard Schmid (1607), a really fas 
cimating work. The second is a Fugue 


in G by Matthias van den Gheyn, who, 


we are told, came from a Flemish 
family of bell ringers. He was organ 
isto. St. Peter’s Church, Louvain, and 


in 1745 was made carillonneur of the 


town. He wrote much for the organ 
and clavecin, besides a treatise on har 
mony and composition. The reverse 
side of Mr. Sittard’s disc is used for 
Boellmann’s Toccata from his Gothic 
Suite \gain the seemingly endless 
resources of the huge organ of St. 
Michael's) Church in) Hamburg are 


drawn upon with stunning effect. Clar- 
itv of performance, volume when neces 


sary, without distortion, characterize 
all of the remarkable records by Mr. 
Sittard 


far as his own com 
positions are concerned, is the ultra- 
modernist who has given critics and 
the general musical public much cause 
for perturbation. At any rate, whether 
he is dubbed crazy by those who dis- 
like his musite or deemed the greatest 
genius since Brahms by those who do, 
it does not alter the fact of his having 
achieved a masterpiece of orchestra- 
tion with two of Bach's chorale prel- 


| ] . 
schoenberg, as 


udes. To be sure, the lively imagina- 
tion which is Schoenberg's is very 
evident. In more than one case does 


he add notes not in the original organ 
score, but the effects he obtains there- 
by are remarkable. We recommend 
therefore Brunswick record No. 90105 
unreservedly, The treatment of his first 
transcription. “Nomm, Gott, Schoepfer, 
heiliger Geist” (“Come, Lord, Redeem 


er, Holy Spirit’), is utterly unique in 
orchestral coloring, and the grandeur 
of the climactic portions breathtaking 


in effect. A more thrilling record can 
hardly be imagined. In contrast to this 
heaven storming we have, on the re- 


verse side, the beautiful “Schmitcke 
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ARNOLD DANN of 
who underwent a major operation recently, 


3iltmore, N. C., 


as recorded in The Diapason last 
month, writes that he is still confined 
to his bed, but hopes to be out of the 
hospital soon and expects to resume 


his work on the organ bench March 
1. Mr. Dann has made a remarkable 
recovery after several relapses and a 


severe attack of peritonitis. Writing 
from his sickbed, Mr. Dann ventures 
the opinion that the life organists lead 
makes them tough, and to this he at- 
tributes his recovery. Though con- 
tined to the hospital in this manner he 
sent in his renewal of subscription to 
The Diapason. The many friends of 
Mr. Dann and admirers of his work in 
all parts of the country will be pleased 
to hear of the progress he is making 
and are delighted to know that he was 
able to put up so brave and successtul 
a hight. 


Dich, O liebe Seele” (“Adorn Thyself, 
Fond Soul”). Jascha Horenstein 
ducts the Berlin Philharmonic Orches- 
tra in both transcriptions. 


con- 


Brunswick record No, 90101 takes us 


into) St. Thomas’ Church, Leipzig, 
where Bach was cantor, for on this 
disc are recorded two Bach anthems, 


a cappella, by the fine male choir of the 
church. The organ is used as an in- 
troduction to the “Dir, Dir, Jehova, will 
ich Singen” (“To Thee, Lord, Will 1 
Sing’), so that we get an idea of the 
tone of St. Thomas’ famous organ as 
well. Though the label unfortunately 
fails to state who the organist 1s, 
we have every reason to believe 
him to be Herr Gunther Ramin, who 
is on an extensive tour through 
the United States in January and Feb- 
ruary and who is the organist of St. 
Thomas’. On the reverse side the choir 
sings “Alles was Odem hat” (“AIL That 
Hath Breath, Praise the Lord”). The 
two sides of this splendid record give 
ample proot of the high standard of 
the chotr—its clarity of diction, purity 
and freshness of tone and faultless in- 
tonatioi. 
Van Dusen Club Recital. 

The Van Dusen Organ Club gave a 
recital Monday evening, Jan. 23, at 
Bethel Lutheran Church, Sixty-second 
and Peoria Chicago. This is 
the third recital by the club this season, 
and the success and hearty acceptance 
of these programs by the public as- 
sures additional recitals in the future. 
After the recital the club held a recep- 
tion in the church parlors, and refresh- 
ments were served. Ralph Peterson. 
organist and director of the church, and 
a member of the club, was host of the 
evel ny 


streets, 


News from Buffalo; 
Annual A.G.O.Service; 
Choir Sings Over Air 


By HELEN G. TOWNSEND 





Buffalo, N. Y., Jan. 25.—The annual 
service of the Buffalo chapter, A. G. O., 
was held on Tuesday evening, Jan. 10, 
at the Parkside Lutheran Church. Din- 
ner at 6:30 was followed by a short 
business meeting. An academic pro- 
cession of members opened the service. 
The quartet of the church, directed by 
Harry W. Whitney, organist and direc- 


tor, sang “Guide Me, O Thou Great 
Jehovah,” Mozart, and “The Beati- 


tudes,” Arthur B. Jennings. The prel- 
ude, Sonata No. 1 (Allegro moderato 
and Adagio), Mendelssohn, was played 
by May Elizabeth Goehler, organist 
and director at Calvary Lutheran 
Church, and the offertory, Toccata on 
a Gregorian Theme, Barnes, and the 
postlude, Finale from Symphony 6, Wi- 
dor, were plaved by Rosalie G. Tucker, 
A. A. G. O., graduate of the Oberlin 
Conservatory of Music. 


The choir of the First Presbyterian 
Church, Mrs. Clara Foss Wallace, er- 
ganist and director, broadcast the fol- 
lowing program for the Buffalo Evening 
News over station WBEN on Christmas 
Eve: “Rejoice, Rejoice,” Clough- 
Leighter; Sweet Christmas Bells” 
(carol), Stainer; “O’er the Cradle 
of a King,” Old Breton Melody: 
“Lo, How a Rose e’er Blooming,” 
Praetorius: “In Bethlehem’s Manger 
Lowly,” Sixteenth century, arranged 
by Dickinson; “Tis the Time for 
Mirth,” French carol, seventeenth cen- 
tury, by Saboly: “Cherubim Song,” 
Bortniansky; “While Shepherds 
Watched Their Sheep,” arranged by 
Jungst for male voices: “The Infant 
King” (baritone solo), Neidlinger, ar- 
ranged by Waith; “Shepherds’ Christ- 
mas Song,” Reimann-Dickinson; “The 
Holly and the Ivy,” Boughton. 


The following musical service was 
given by the quartet of Parkside Lu- 
theran Church, Harry W. Whitney, or- 
ganist and choirmaster, Sunday eve- 
ning, Jan. 22: Prelude, “Marche Reli- 


gieuse,” Guilmant; “The Lord’s 
Prayer,” Tschaikowsky; anthem for 
Epiphany, “When to the Temple 


Mary Went,” Arthur B. 


Jennings, Jr.; 


offertory, “Fear Not Ye, O Israel,” 
Buck; “Psalm 150." Cesar Franck: 
“Call to Remembrance,’ Farrant; 
“Sanctus,” from ‘Messe Solennelle.” 
Gounod; organ, Rhapsody No. 3, on 
Breton Melodies, Saint-Saens: “Jesu, 


Friend of Sinners,” Grieg: “Great Is 
Thy Love,” Carl Bohm; “In Heavenly 
Love Abiding,” Parker; “Hushed and 





| Laurence V. Dilsner | 


ak 





DILSNER, a 
young organist who is rapidly forging 
to the front in his church work, late 


LAURENCE V. 


in the fall assumed the position of 
organist and choirmaster of the First 
Presbyterian Church of Cranford, N. J. 
Before going to Cranford he was at 
St. Peter's Lutheran Church, Williams- 
bridge, N. Y. Mr. Dilsner has  or- 
ganized a choir of twenty-two voices 
at Cranford and Maunder's “Bethle- 
hem” was sung by the new chorus Dec. 
29. He presides over a large three- 
manual Moller organ. 

Mr. Dilsner, who is studying organ 
with Harold R. Yarroll, is known also 
as a pianist, having appeared as ac- 
companist in Belmar, Long Branch 
and other places. He studied at Rum- 
son, N. J., at one time and is at present 
an honor student at New York Uni- 
versity, where he is completing work 
for his degree. 


Still the Evening Hour,” Nageli-Dick- 
inson, 

The fourth in the series of monthly 
musical services by the choir of St. 
Paul’s Cathedral was to be held Sun- 
day evening, Jan. 29. The program was 
directed by DeWitt C. Garretson, or- 
ganist and director of the cathedral, and 
the assisting soloist} was Dorothy 
Curry, soprano. Mr. Garretson played 
two chorale preludes on Welsh hymn- 
tunes by Vaughan Williams and “Tu 
es Petra,’ Mulet. The choir sang: 
“Hear My Prayer,” Mendelssohn, and 
“Gallia.” by Gounod. 





in sequence. 
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An Important Announcement ! 


A New Composition for Organ 


By MARCEL DUPRE 
Chemin de la Croix (Stations of the Cross)... .Price $4.00 


This is a remarkable collection consisting of fourteen magnificent pieces, one 
for each of the stations on the way of the Cross. 
Is Condemned to Death”—to the fourteenth—“The Body of Jesus Is Laid in the 
Tomb’—it is a series of beautiful episodes which may be performed separately or 
Dupre, one of the greatest living organists, has here created a work 
superb in every way for church or recital purposes. 
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From the first station—" Jesus 
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Leo Sowerby’s Works 
for the Organ Topic 
of a Thorough Study 


By ALBERT RIEMENSCHNEIDER 


When in the course of selecting an 


organ composer whose compositions 
were to be considered in toto by the 
organ class at the Baldwin-Wallace 


Conservatory, as has been the custom 
for the last half dozen years, the choice 
fell upon Leo Sowerby, I approached 
the matter with a considerable degree 
of hesitancy. I had long been ac- 
quainted with some of his works and 


had examined them, | fear, in a more 
or less casual manner. I was at the 
same time attracted to them and re- 
pelled by something or other which 
seemed to hold me aloof. Il would 
again and again take up his larger 
works for perusal and as often lay 


them aside without going more deeply 
into their real values. When it became 
necessary to prepare them for presenta- 
tion before the class and to make an- 
alvses which could be used as a basis 
tor further discussion, an entirely new 
world opened itself to me in the out- 
standing worth and value of this work 
of an American composer, Some of 
these experiences which came to me I 
will attempt to set down here as they 
may be of value to others who have 
approached these compositions in the 
same manner with perhaps similar 
results. 


Every creative artist has in view two 


prospects. One may be called the line 
of least resistance and leads into a 
condition ot facile ease where work 


after work is produced which receives 
the approval of a large but perhaps 
thoughtless majority which is con- 


cerned mainly with the immediate 
grasp of a more or less superficial con- 
tent. Many an artist of real ability 
has been lost to the world by accept- 


ing this standard and after a few sea- 
sons of popularity has disappeared 
from sight. The other prospect may 
be designated as a recognition of the 
inner artistic conscience and the truth- 
ful adherence to the same under all 
adverse conditions. Now I do not wish 
to say that everyone could at will reach 
either goal. Nature’s endowment of 
the individual often unchangeably 
places an artist in one or the other of 
these classes irom the beginning. If 
in such a case a very ordinary mind 
attempts to storm the citadel of highest 
attainment, the result is often affecta- 
tion, confusion and even nonsense, and 
we have this condition represented in 
a certain proportion of our modern 
music. On the other hand, for a man 
endowed by nature with a most un- 
usual talent or genius to pander his 

God-given gift to the unworthy things 
of the moment is one of the real trag- 
edies of life. 

It is unfortunately an all too com- 
mon procedure to apply as a criterion 
the measure of immediate comprehen- 
sion to new productions in music. It 
has been the saving grace of music 
that there have usually been a few who 
have been able to penetrate the veil 
which has from the very nature of the 
thing appeared before the work of the 
truly great in music. The history of 
music is a constant recurrence of this 
phenomenon. It took a hundred vears 
after the death of Bach before his 
works began to be appreciated in a 
measure which was sufficient to guar- 
antee that the creations of his mar- 
velous mind and spirit should remain 
the heritage of the race. Mozart. Bee- 
thoven, Schubert, Wagner, Wolff, 
Brahms, Strauss, Franck, Reger and 
Widor are only a few of those who had 
to go through a “period of great suf- 
fering’ in order to become clarified for 
the multitude. Those composers who 
made the “first appeal” in those days 
are for the — part no longer with 
and we realize this with gratitude 
as the salv Bia of the art of music. 
Tt is those whose work has remained 
who, through their genius and_far- 
sightedness have pushed out the bound- 
aries of music by creating new possi- 
bilities in musical language, whether it 
he those of technical resources or 
spiritual content. It may be safely 
said, however, that the former without 
the latter is not abiding. 


Us, 


—29— 

In Leo Sowerby I feel that America —the ostinato figure—in order to em- 
has a composer who will have to be phasize a point. 
considered more in the future than he His mastery of form is truly big, 
is at present, and I shall offer a few as is testified by his composition of 
reasons why | express this opinion. the “Chorale Prelude on a Theme from 

As I stated at the opening of this Palestrina” at the age of 19. A study 
article, in approaching the larger organ of the architecture of this imposing 
works of Mr. Sowerby one is at first tonal edifice leaves one in a state of 


repelled, then set in wonderment, then 
interested; and finally one stays to 
admire and perhaps to worship at the 
shrine—the future only may decide the 
latter. There are reasons for this diffi- 
culty of comprehension at first acquain- 
tance. Like all unusually gifted artists, 
his conception is naturally broader and 
larger than the comprehension of the 
average. He not write in the 
idiom of everyday life with its text- 
hook limitations, but writes to express 
an exalted spirituality tempered by a 


does 


strongly mystic nature. It is only 
natural, then, that to meet the con- 
tingencies of what he has to express 


he must have at his command resources 


out of the ordinary. It is the use of 
these resources which at first stands 
in the way of appreciation, but when 
they are understood and the logic of 


their connection with the spiritual mes- 
sage is grasped, the way has been 
opened. 

In this connection I wish to say that 
in my humble judgment Mr. Sowerby 


is one of the most logical musical 
thinkers of today. This is apparent 
irom the way in which he combines 
his elements. His melody, harmony, 


rhythm, and even his registration and 
tone color, are all bound together into 
a pattern which cannot be separated 


from the musical thought. It all seems 
conceived together as a whole and 
shows no evidence of being built up in 
stages. It is because of this 
work of Mr. Sowerby is 
Another contributing torce is 


separate 
that the 
logical. 


so 


his phrase structure, upon which his 
harmonic procedure depends. He has 
the most intriguing manner of keeping 
up a state of suspense which, when 
followed through, makes one of the 
chief charms of his work, but which, 
when considered piecemeal, is one of 


the main re for the difficulties in 
the way of a quick understanding of 
his aims. However, he has the ability 
to let one down when the proper time 
arrives as easily as if floating on air. 


asons 


be grasped easily 
perfectly pre- 
worked out by 


Because this may 
by the listener when 
sented, but must be 
the performer as he studies the com- 
position, it is entirely ~ossible that the 
acceptance of Mr. Sowerby’ s work will 
be quicker with the audience than with 
the performer, who naturally is de- 
terred from studying the works which 
present such a factor. To interpret Mr. 
Sowerby’s larger compositions amply 
requires the best maturity of an artist 
and is not a task for those who thrive 


on the usual pastorale and berceuse 
type of composition. 
Mr. Sowerby is so subtle in his har- 


monic relationships that he proves that 
we are far from having exhausted our 
present scale system. As long as com- 
posers exist who have such a keen and 
subtle sense of harmonic color, there 
will be no need for the much-vaunted 


quarter-tone scale. His harmonic 
scheme is modern and is in part the 
result of the linear conception of his 


music. This polyphonic element often 
leads him boldly into situations which 
would prove embarrassing to analyze 
from a harmonic standpoint. He does 
not, for instance. hesitate to combine 
a melody with its inversion, no matter 
what the result—depending, of course, 
upon the irresistible force of the flow 
of voices to carry the situation through 
to a logical conclusion. He has a clear 
and distinct vision of the effect which 


he wishes to attain and he has the 
ability to approach this by means so 
subtle that evidently every effect of 
color, harmonic and polyphonic, is an 
open book to him, This is also the 
reason why his climaxes appear so 


stupendous when they are properly ap- 
proached and prepare od by the per- 
former. He is extremely fond of the 
major seventh and even goes out of 
his way to introduce this dissonance. 
While on the subject of going out of his 
way, one might facetiously remark that 
be would “walk a mile” to hear a peal 

f bells in order to study the phenom- 
enon of the sound complex, as he seems 
very fond of employing carillon 
combinations and also that related form 


so 


astonishment at the achievement of the 
voung builder. Not only is the form 
noteworthy, but it is properly balanced 
and in harmony with the message and 
content which motivate the composi- 
tion. It is an interesting experience to 
follow out the detailed analysis, as it 
will appear later in this article, with 
the music in hand and the measures 
numbered for convenience in locating 
the various details. 

the performer Mr. Sowerby’s 
demands a revision of his usual 
just as Bach, Chopin, 
demanded a new 
interpreta- 
composition 
is sometimes 


For 
music 
organ technique, 
Reger, Widor, ete., 
approach for a satisfactory 
tion. He is a master of 
to such an extent that he 
accused of producing “manufactured 
music, which charge arises purely 
from the fact that the spiritual values 
which lhe back of this lavish use of the 
technical materials were not compre- 
hended. Much has been said about 
Mr. Sowerby and his sincerity as if to 


excuse much that he has done in the 
way of the unusual. Bless your heart! 
he is nothing else but sincere, and 


is not the conscious 
outward effect, but 
manifestation of 
what he is 
feels and 
most ot 


has done 
for an 


what he 
striving 
entirely the outward 
an inner urge to express 
feeling and thinking, and he 
thinks far more deeply than 
his contemporaries. 

One cannot find in his compositions 
any trace of sentimentality or banality. 
Sentiment he has in abundance, but 
it contains a very high degree of spirit- 
uality, and he does not wear it upon 
his sleeve. It is shown in his melodies, 
which might be considered a bit intro- 
spective and perhaps sombre, but which 
evidence all the essence of a fine, sensi- 
tive musical intuition and a poetic im- 
agination, combined with a true fresh- 
ness and a depth of inspiration. The 
melodies and the context are insepar- 
ably bound up into a unit and the 
spiritual message which dictates them 
causes the whole to be spun into as 
fine a web of tracery as may be found 
in modern organ music. 

In order to facilitate the approach 
tor those who have not had an oppor- 
tunity to become more intimately 1c- 
quainted with the organ works of Mr. 


Sowerby, the analyses of these works 
which were prepared for my organ 
class will follow, as it is felt that no 
thorough understanding of these com- 
positions may be reached without a 
comprehensive knowledge of the form 


structure. 

The organ works as composed and 
published are as follows, together with 
the names of the publishers: 








1 “Rejoice, Ye Pure in Heart,” 1913 
(H 

2 (“Palestrina™), 1914 
(H 

3. (H. W. Gray, 1920) 

4. Chorale Prelude (“Calvinistie’), 1915 
(Boston ‘Music Company, 1925). 

5. Prelude on the Benediction, 1916 
(B oston Music Company, 1925). 

6. “Comes Autumn Time, 1916 (Bos- 
ton Music Company, 1927). 

7. “Carillon,’’ 1917 (Boston Music Com- 
pany, 1820) 

s. “A Joyous March.” 1919 (H. W. 
Gray, 1920). 

9. ‘Requiescat in Pace,” 1920 (HL. W. 
Gray, 1926) 

10. Medieval Poem, 1926 (CH. W. Gray, 
927) 

11. Symphony in G, 1930 (Oxford Uni- 
versity Press, 1952). 

12. “‘Pageant,”’ 1931 CH. W. Gray, 1931). 


Chorale Prelude on 
“Rejoice, Ye Pure in Heart” 
As a basis for this unusual composi- 


tion the composer, who, by the way, 
wrote it at the age of 18, uses Messi- 
ter's famous and sterling hymn-tune 
“Rejoice, Ye Pure in Heart.” One 


must comment upon the most remark- 


able grasp of the materials of com- 
position in one so young to have ac- 
complished such an unusual tour de 
force at such an age. The fact that 
the chorale prelude on a theme from 


Palestrina was composed 
the date of this com- 


a motet ot 
within a vear of 
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position verities the solidity of the ac- 
complishment. 

The composition 
troduction in the “grand 
built largely upon the opening 
of the refrain of the hymn-tune. The 
introduction tapers off with the use of 
the closing measures of the refrain as 
a vehicle. At the close of this, and 
immediately emailing the announce- 
ment of the hymn-tune itself, a few 
measures of harmonic progression 
doubled in both hands and over a pedal 
note on A flat are presented. This 
assumes the role of a_ contrasting 
second subject which later on is com- 
bined contrapuntally with the main 
subject, which is, of course, the hymn- 
tune itself. 

[he composition is in the form of 
n introduction and variations. Some 
of the variations have extensions and 
commentaries, and one feels strongly 
that Mr. Sowerby had in mind a por- 


with an in- 
manner,” 
notes 


opens 


trayal of the sentiment of each of the 
eight stanzas of the hymn in laying 
out his composition—much as Bach 


was wont to do 200 years previously. 
Let us examine each variation in 
detail in the light of the text itself. 


For the first stanza he merely states 
the hymn-tune as Messiter himselt had 
written it, thereby giving to the whole 
directness and clearness of purpose. 
The sentiment of the second stanza 
deals with extremes—youth and age 
strong and meek. The melody given 
in the second variation to the pedal 
with a firmness of purpose and deci- 
sion is contrasted by a harmonization 
assigned to the right hand alone, which 
goes on its way with seeming quiet 


ness and meekness. 
In the third stanza, which speaks of 
angel choirs and saints, the composer 
has entered the most mystic vein of 
the entire composition. The whoie 
seems to suggest the eff ot distance. 
There is much doubling of the har- 
mony in both ons 9p A short expres- 
sive theme is used at intervals in the 
pedals and leads pathy an appearance of 
a portion of the melody simultaneously 
with the appearance of the refrain in 
the course of the variation. This serves 
to bring the atmosphere back to earth, 
so to speak. 
The fourth 
broad effect. 
led as a canon with the 
Variation expresses the 


stanza is treated with 
In this the pedal part is 
melody rhis 
atmosphere of 


“hosannas and alleluias” of which the 
stanza speaks. For stanza 5 the com- 
poser repeats the previous variations 


with softer combinations of stops and 
adds a connecting episode of ten meas- 
ures leading into the atmosphere of the 
sixth stanza. Here the melody ts given 
to the left hand, while the 
accompany ing harmony has been 
evolved from the innermost recesses 
ot the melody and is assuredly tar from 
any elemental or evident harmonic ap 
proach. It seems to suggest by its 
clouding of the progress of the melody 


ds a solo 


itself the line of the sixth verse, where 
it says: “As warriors through the 
darkness toil.” At the refrain it is 


brightened by the 
more cheerful figure. 


appearance of a 
Here the melody 


is changed to the pedal for the “fan 
fare” notes, but immediately proceeds 
again into the lefthand part. At this 
point enters a development possibly 


suggested by the last line of stanza 6— 


‘Till dawns the golden day.” The 
second theme mentioned above is 
brought into use and culminates in a 


broad presentation which immediately 

precedes the seventh variation. 
In this variation the melody is 

to the pedals and expresses the exalta- 


given 


tion of “The pilgrims find their Fath- 
er’s house, Jerusalem the blest.’ In 
the episode which follows the second 
theme takes a prominent part and is 
combined with the opening bar of the 
melody of the hymn-tune. A very broad 
statement consisting of the second 


theme in chords, with the suggestion 


of the melody as a big pedal solo, leads 


directly into the glorification of the 
last stanza, in which all of the resources 
of the organ are demanded as a climax 


the character of exaltation 
contained in the final stanza. 

The variety of expression found in 
this composition is very wide and runs 
the gamut from the mystical to the 
exalted. It is a work containing spirit- 
ual values in an unusual degree and 
refutes the argument that America is 
producing organ music of the 
highest type 
[To be 


portraying 


not 


continued. | 
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Trinity Cathedral played the prelude, West Chester, Pa. Your pipe organ will not require tuning so often and the tone quality 


“Symphonie Gothique,” Widor. The = be - better if you keep the organ loft warm with a Prometheus 
full choral service was used, with Mag- ectric Heater. 


nificat and Nunc Dimittis by Healey PAUL ALLEN BEYMER It maintains the desired temperature 


Willan and the Te Deum in A minor with a thermostat, which automatically 

















by T. Tertius Noble. The anthems Organist, and: Cunemaster shuts off when the temperature is 
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nand Fillion playing the violin obbli- CHRIST EPISCOPAL CHURCH fire. Will not dry out the glue or open 
gato. J. Julius Baird, organist of the Shaker Village joints in woodwork. Simple in con- 
Brighton Road Presbyterian Church, struction. Nothing to get out of order. 





played as a postlude Anton Bruckner’s | yRg, WILLIAM NEIDLINGER, F. G. V. Thousands sold in our experience of 


‘Praeludium and Fugue” rename ). ‘Aative atemiber dnternational over 30 years. 
rhe Rev. Edwin J. Van Etten, rector Phonetic Society ies 

rite for catalog. 
of Calve ary Church, preached the ser- Exponent of Dr .Frank E. Miller’s 


mon on “Lead, Kindly Light.” Refresh- | singers ee ae cae Wein Pp th E| t s C 
ments were served in the parish-house, | Residence Studio: 225 West 99th Street, romeineus Eleciric orp. 
followed by a Geely business meeting, New York 
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A conference on church music is be- 
ing planned for Feb. 14 at the First 


Lutheran Church, on Grant street, un- ERNEST MITCHELL 


der the auspices of the Lutheran Minis- T t4 F 
terial Association. There will be an Organist and Choirmaster 


afternoon session devoted to the study | GRACE CHURCH, New York 

and analysis of hymns, with examples : ; 

of Latin plainsong, German chorales, Broadway at Tenth Street TRADE \ mass 
Calvinistic Psalm-tunes, English tunes LESSONS RECITALS 


and American tunes. At the evening 
session there will be an explanation of 


the Lutheran liturgy and its musical S # H R E I N E R Our new device makes full use of any Church Organ 


settings, with a demonstration of their 











Pat. Pending 





proper rendition, followed by discus- Organist installation in another auditorium and in the space of a 
sion. Dr. Luther D. Reed of the Phil- Cae . 

adelphia Lutheran Theological Semi- University of California at Los Angeles piano. 

nary will conduct both sessions. The First M. E. Church of Los Angeles AP : 
ceitieal: Mathasen Clie seiok the The Tabernacle, Salt Lake City Wherever located the Standard Utiliphone duplicates 
direction of Homer Ochsenhirt, with a fully equipped Two-Manual and Pedal instrument with 





Logan McElvaney at the organ, will 


provide the music at the evening ses- W | awrence Curry 


s10on. 


tonal volume, variety and fidelity. 


University of Pennsylvania Write for particulars. 


Albin McDermott, organist of St. Beaver College 

\gnes’ Church, gave the dedicatory re- 3 é . 
cital on the enlarged and modernized First Methodist Episcopal PELOUBET & COMPANY 
organ in St. Paul’s Lutheran Church Germantown, Pa. 1514-16 Forbes St., Pittsburgh, Pa. 
(George R. Painter, organist) Jan. 
13. The organ was used for the first 
time at the congregation’s fiftieth an- 


hiversary service, Jan. 8, with Miss HAROLD TOWER 


Alice Goodell, head of the music depart- 


ment at Pennsylvania College for Organist and Choirmaster 
Women, as guest organist, playing the ; 
prelude. Jan. 11 Earl B. Collins of the St. Mark's Pro-Cathedral 
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The Estey organ which has been in Recitals of True Organ Music 
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Pennsylvania chapter of the Guild, and Rachestenon: Y. Kendallville, Ind. Enid, Okla Marietta, Ohio 
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choir of St. Stephen’s Church, Sewick- Thomas Webber, Jr. 


ley, died in December. 
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tor, included the following organ num- 
bers: Chorale Improvisation, Op. 65 
No. 2, Karg-E ‘le srt; “A Christmas Lul- 


laby,” Voris; “Adeste Fideles,” Whit- William F. Spalding 


ing; “A Christmas Cradle Song,” ar- 
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Seathers Califewaia 
Mourns Dr. Stewart; 
Warm Tribute Paid 





By ROLAND DIGGLE, Mus. D. 


Los Angeles, Cal. Jan. 12—The 
passing of Dr. Humphrey J. Stewart 
of San Diego is keenly felt by all or- 
ganists here in southern California and 
wherever I have gone I have heard 
new stories of his many kindnesses. 
He combined with all his other admir- 
able qualities the happy faculty of be- 
ing friends with everybody, and in a 
friendship of some twenty years I 
never heard him speak unkindly or 
disparagingly of anyone. I heard him 
play one of his last recitals and for a 
man of his age it was a remarkable 
performance. I do not believe another 
man in America could have equaled it. 
However, it is not as organist or com- 
poser that his friends will remember 
him, but as a lovable personality and 
a true friend. Requiescat in pace. 


No better successor could have been 
found than his pupil and friend Royal 
A. Brown, who for so many years had 
been Dr. Stewart's assistant. Mr. 
Brown is one of the most talented or- 
ganists in southern California and I 
look for him to make a name for him- 
self as the official organist of Balboa 
Park. Would that some kind rich man 
would come along and rebuild this fine 
old Austin organ! 

Alexander Schreiner made a hurried 
trip to Salt Lake City to play the 
Tabernacle organ for the twentieth 
annual performance of “The Messiah” 


by the Salt Lake Oratorio Society. 
During his absence Dudley Warner 
Fitch gave the recital at U. C. L. A. 
and Otto T. Hirschler took his place 
at the organ at the First Methodist 
Church. 


B. Ernest Ballard has taken up his 
new duties at St. James’ Episcopal 
Church in Los Angeles and Ralph Day, 
Jr., has succeeded him at St. Stephen's, 
Hollywood. We wish both men maay 
happy vears in their new posts. 

The annual banquet of the Guild was 
held in conjunction with the Musicians’ 
Guild on Monday, Jan. 9. There was 
a good attendance and the affair was 
voted a great success. 


The Louis Maas Organ Company 
has installed an organ in the First 
Christian Scientist Church, Beverly 
Hills. 


St. Luke’s Choristers of Long Beach 
gave a special program of Christmas 
under the direction William 


music ot 
Ripley Dorr at the Wilshire Boule- 
vard Christian Church Dec. 18. 


My little daughter attended a Christ- 
mas service at which there is another 
boy choir and when I asked her what 
they sang she said it was a carol called 

“Wild Shepherds Washed Their 
Frocks by Night.” 
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a Dr. Al fred E. Whitehead 








By F. HERBERT J. RUEL 


TWO OF THE 
carol recitals for which 
Christ Church Cathedral, 
now widely known were held on the 
eves of Christmas and New Year. 
These recitals, inaugurated by Dr. Al- 
fred Whitehead in 1924, have become 
outstanding musical events in Mont- 
real and attract listeners from points 
as far as 100 miles from that city. The 
first year only one recital was con- 
templated, but so many hundreds had 
to be turned from the doors that a 
second recital was hurriedly arranged, 
when the cathedral was again crowded 
—as it has been at every carol recital 
since that time. 

It is a curious fact that 
time Dr. Whitehead, who is now in- 
ternationally famous as a writer of 
church music, had never tried his hand 
at composition. The first recital, how- 
ever, inspired the Canadian poet, Mrs. 
Louise Morey Bowman, to write some 
beautiful verses under the title of 
“White Hour.” In these she contrasted 
the busy, heedless streets outside with 
the beautiful service within. It includ- 
ed two carols, the “Bird Carol” and 
the “Bell Carol.” Later both were set 
to music by Dr. Whitehead, and their 
reception encouraged him to continue 
his work of composition. 

The choir of Christ Church Cathe 
dral is a highly trained body of singers, 
and has become famous for its a cappella 
work. In the carol recitals no carol 
during the last nine years has been 
sung except in this way. 

The latest recitals began with Holst’s 
setting of “Jesu, of a Maiden Thou 
Wast Born,” sung in the vestry. The 
choir with candle-bearers then entered 


CANDLELIGHT 
the choir of 
Montreal, is 


up to this 


the church and proceeded to the main 
door of the nave, where two carols 
were sung. The first, “Lo, Hou a 
Rose,” Praetorius, was exquisitely ren- 
dered. The second, an old French 
carol from Anjou, “Waking Time,” 


is delightfully naive and its effect was 
greatly enhanced by the use of an anti- 
phonal choir, hidden from sight at the 
extreme end of the chancel. To the 
accompaniment of a “Christmas Cradle 
Song,” a composition of Dr. Whitehead, 
played by Lewis Robinson, suborganist 
of the cathedral, the choir and candle- 
bearers proceeded to the chancel, where 
they met and blended with the anti- 
phonal choir, which also had its candle- 
bearers. The first group of carols in- 
cluded “What Sweeter Stusic.” words 
by Herrick, German music the 
seventeenth century; Gevaert’s famous 
“Slumber Song of the Infant Jesus,” 
and an exquisite little Czech carol— 
“Little Jesus, Sweetly Sleep.” The 
second group included old carols ar- 
ranged by Dr. Whitehead. The first, 
“Into This World This Day Did 
Come,” is based on an old German 
carol of about A. D. 1500 with Eng- 
lish words of the same period. This 
tune was used by Bach in his “Little 
Organ Book,” and the carol is the first 
of a series of diversified compositions 
by Dr. Whitehead based on tunes from 
the “Little Organ Book.” The second 
was an old Flemish carol, “The Christ 
Child Came on the Earth Long Ago,” 
a beautiful setting with a quaint re- 


to of 


after 


frain to each verse. The third was a 
masterly arrangement of perhaps the 
most famous carol of all time, “God 
Rest You Merry, Gentlemen.” 

Of the final group two—"“Like Silver 
Lamps in a Distant Shrine” and “Holy 
Night’—are too well known to need 
any comment. The third, “O the Holly, 
Let All Men Praise the Holly,” is a 
bright Nativity carol by Hugh Mac- 
kinnon. Between the groups, Christ- 
mas hymns, in which the organ was 
used, and the congregation asked to 
join, were sung, and brief organ solos 
were played by Dr. Whitehead 
CHRISTMAS © IN MILWAUKEE 

By ARTHUR A. GRIEBLING 

Milwaukee, Wis., Jan. 15.—The num- 
ber of fine programs given before and 
Christmas was large. At. the 
Kenwood M. E. Church the choir, aug- 
mented by a group of other singers, 
presented a carol service the afternoon 
Dec. 18. The director and organist 
was Hermann A. Nott. On the eve- 
ning of Dec. 18 the combined choruses 
of the Lutheran High School, under 
the baton of Professor H. G. Groth- 
mann, presented R. M. Stults’ cantata 
“The King Cometh” at Immanuel 
Lutheran school. The cantata “The 
Story of Bethlehem,” by William R. 
Spence, was given at the Soldiers’ 
Home chapel on Christmas Day. Mrs. 
H. }. Bohmann was at the organ. 

Two Milwaukee churches were able 
to hold their Christmas services in new 
edifices. St. John’s Episcopal had its 
first service Christmas Eve at 11:30 
The organist and choirmaster is Dean 
E. Randall. At Bethany Presbyterian 
the first service was held on Christmas 
Day. Oliver Wallace is organist and 
Thomas Graham choirmaster at Beth- 
any Church. The mass at St. Ann’s 
Catholic Church on Christmas was by 
Cesar — The choir was directed 
by Olive E. Meyer and was assisted by 
the poe Bo ‘orchestra. The service at 
the First Reformed Church included 
“The Mystery of Bethlehem,” a cantata 
by James H. Rogers. At All Saints’ 
Cathedral (A. C.) the choir under the 
direction of Milton Rusch sang Schu- 
bert's Mass in G. At St. Mark’s Epis- 
copal Church Gounod’s St. Cecelia 
Mass was sung in both the midnight 
and morning services. Carle Oltz di- 
rects the singers at St. Mark’s and also 
holds the post as organist. As part of 


of 


a series of Sunday evening services at 
Immanual Presbyterian Church the 
cantata “The Star of Bethlehem,” by 


was sung on the evening of 
Mrs. Winogene Kirch- 
pageant. 


Harker, 
Christmas Day. 
ner directed the 

The Christmas contribution of the 
choir of Sherman Park Lutheran 
Church was offered Christmas Day at 
4:30 in the form of a carol and anthem 
service. A chorus’ of 200 vested choris- 
ters sang under the direction of Arthur 
E. Bergmann. 


The Immanuel Lutheran children’s 
chorus under the baton of Professor 
A. W. Stellhorn has been receiving 


much acclaim because of its splendid 


radio programs. 
would be 


Christmas in Milwaukee 


far from complete without the usual 
splendid performance of “The Messiah” 
by the Arion Musical Club and the 
Milwaukee Musical Society. This year 
it was given, as is usually the case, in 
the Milwaukee Auditorium, Dec. 27. 
The orchestra was recruited from the 
ranks of the Milwaukee Philharmonic 
Orchestra. The entire concert was 
under the direction of Dr. Daniel 
Protheroe. 

The annual carol and candle-light 
service at the Grand Avenue Congre- 
gational Church on Christmas Day 
proved so successful that it was re- 


peated New Year’s Day. Graydon R. 
Clark is organist and choirmaster. 

On New Year’s Day there was also 
a service of importance at St. Paul’s 
Episcopal Church. The annual carol 
service was held on the afternoon of 
Jan. 1. The choir of men and boys 
presented carols of many lands, ancient 
and modern. Earl P. Morgan leads 
this choir and is also organist at St. 
Paul’s. Members of the local Guild 
chapter assisted. Mrs. Gertrude Barr 
played the “Rhapsodie sur Noels,” by 
Ropartz, and Hermann A. Nott played 
the “Fantasie on Old Christmas Carols,” 


by Faulkes 
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Music in Churches 
of England; Visitor 
Gives Impressions 





By ARTHUR H. EGERTON 
ention of National Associa- 


ae | 
Third Installment. 


prese? cor 





\t every turn I was impressed with 
the great part which historical associa- 
tion and environment play in the lives 
of British church musicians and in 
shaping church music. The British are 
an historically-minded people. They 
are compact in sentiment and unani- 
mous in the pride of their country’s 
achievements in the past in the realms 
of art. literature, religion and _ politics. 
his largely explains the persistence of 
the native type of church music. His- 
torical influences surround the lives of 
church musicians and countless in- 
stances of this could be pointed out 
after one day’s sojourn in the land. 

| have already commented upon 
Walford Davies’ complete harmony of 
spirit with John Merbecke and Richard 
Farrant. who were his distinguished 
predecessors as organists of St. George’s 


Chapel. The historical contact is, in 
fact, ine scape ible. As one climbs to the 
organ loft at St. George’s, Windsor, the 
shade of the revered Sir Walter Par- 
ratt hovers about the keyboard of his 
organ, which has been set up near the 


staircase, being lately replaced by the 


new console. The Abbey is incredibly 
rich in memorials to church musicians. 
Here, after listening to the strangely 
moving strains of Henry Purcell (who 
was organist of the Abbey from 1679 
to 1695) one may see his tomb and note 
this inscription: “Here Ives Henry 
Purcell, who lett this life and is gone 
to that blessed place where only his 


harmony can be excelled,” or that 
which tells of the devout and admirable 
composer, William Croft, organist of 
the Abbey 1708 to 1727: “Having re- 
sided among mortals for fiftv vears, 
he departed to the heavenly choir that 
he might add his own hallelujahs to 
the concert of angels.” At St. Sepul- 
chre’s Church several pipes of the old 
dismantled organ were mounted on the 
railing outside the church with an ap- 
peal for funds for a new organ based 
on the service of the church in that 
parish under thirty-five sovereigns. 


Historical Investigation 

Chere is a continuous historical in 
vestigation by church musicians of the 
lives and compositions of English com- 
the past. One instance of 
this specially interested me. During a 
morning spent in the library of the 
Royal College of Music IT was attracted 
to the volumes of the proceedings of 
the Musical Association (according to 
Professor Dent, the oldest institution 
of its kind in the world). Here I found 
an account of the music at English 
royal chapels given recently by Stan- 


posers of 


ley Roper, the present organist of the 
Chapel Royal at St. James’ Palace. 
What a theme he had! He shows that 
English royal choirs have continued 


over a period of eight centuries at least; 
that as early as Dunstable (1390 to 
1453) the English were celebrated 
their love of music and good choirs 
for in those days cathedrals, colleges 
and religious houses had their choirs 
The list of organists of the Chapel 
Royal at Whitehall and St. James’ is a 
succession of the most renowned names 
in English music from Tve and Tallis 
to Blow, Boyce and Attwood 


for 


festivals of music 
composers from Byrd to 
frequent. [ attended one 
John Blow, a Restoration 


Commemorative 
by English 
Parry are 
devoted to 


worthy, in Westminster Abbey. Blow 
preceded and succeeded his pupil, the 
illustrious Purcell, as organist of the 
Abbey. Blow is credited with 118 
anthems and fourteen services, of which 
some forty are in print. T am forced 
to admit that although | liked the eve 
ning service in the Dorian mede. | cid 
not find the four a@ cappella full an- 
thems which were presented very in 
teresting. I continved to prefer Blow 
in the more typical Charles IT. type of 
verse anthems, which came into vogue 
when the Puritan ban upon church 
music was lifted, and especially in his 
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3eheld, 


inspired “I and Lo a Great 


Multitude.” 
Historical Programs at Oxford 

English pride in early church com- 
posers in the presence of continental 
musicians was seen in the action taken 


at the festival of the International So- 
ciety for Contemporary Music, which 
met in England last vear for the first 
time in the society's history. Here the 
committee twice set aside the orgy of 
modernism to revert to programs of 
old English church music. At Christ 
Church Cathedral, Oxford, we heard, 
incidentally, motets and portions ot 
masses by John Taverner, sung in the 


precise place and version in which they 
were written and sung 400 years ago, 
when the composer was organist of this 
college chapel. It is significant that in 
drafting these programs, designed to 
present English music at its very best, 
along with the Tudors were included 
Purcell and John Blow (Purcell’s “Je- 
hovah quam — sunt” and Blow’s 

Salvator Mundi” 

May I here Se to say that I 
am sure that the time is ripe for a 
general revival of the lively anthems 
of the Restoration period, and especial- 


ly those like Purcell’s “Rejoice in the 
Lord” and “O Give Thanks"? I be- 
lieve the twentieth century spirit is 
more in tune with that of the seven- 
teenth century than many people fe= 
alize. Purcell’s lilting and = so-called 
secular style comes with refreshing 
breeziness today when cant and_af- 
fected piety are specially taboo, while 
his clarity of vision, nobility of utter- 


and intensely appealing pathos, 
on the other hand, move us profoundly. 
The same can be said of the music of 
his brillant contemporaries, in a lesser 


ance 


way, in such little masterpieces as Pel- 
ham Humirey's “Hear, O Heavens” 
and Michael Wise’s “Prepare Ye the 


Way of the Lord.” French and Italian 


operatic methods, even down to the 
long instrumental symphonies, had, | 
believe, a salutary effect, in the main, 


church music—notwith- 
standing many historians to the con- 
trary—tor they gave us a body of 
church music intensely alive and quite 
unlike that of any other school or pe- 
riod in which “realism is tempered by 
sincerity.” 


upon English 


Cathedral Resources and Architecture 

On this visit to England I realized 
more fully than ever before how much 
English cathedral music owes to ade- 
quate endowments and other financial 
resources, to established musical tradi- 
tions and to glorious architectural sur- 
roundings. RK. R. Terry in his essay 
on “Why Is Church Music So Bad,” 
when speaking of the musical estab- 
lishments of Anglican cathedrals, col- 
legiate chapels and leading parish 
churches, observes: 

“Here one is confronted with almost 
ideal conditions for the practice of good 
music. They are better equipped in the 
matter of funds than similar institu- 
tions in any part of the world. The 
cathedrals can afford to pay salaries 
which insure the pick of the best church 
singers. The organists of these insti- 
tutions belong to a type which, if 
sometimes equaled abroad, has not been 


surpassed. The clergy are drawn main- 
ly from the older universities, and 
from these universities almost every 


cathedral organist has received his de- 


gree (most of them in arts as well as 
music). It will thus be seen that An- 
glican establishments have all along 


been in the full stream of the intellec- 
tual life of the country, mainly through 


their close connection with the univer- 
sities—a connection denied to all other 
denominations until a generation ago. 
Unhampered by financial considera- 
tions, or educational limitations, there 
is no achievement in the realm of 
church music that is beyond their 
resources.” 

Che supremely practical instrument 
in the hands of the musician is, of 
course, the choir school with its daily 
rehearsal and the twice-daily singing 
of the choral service. I was constantly 
impressed with the full opportunities 


for unhurried, undisturbed presentation 
of music in an atmosphere which Pearl 
Buck calls “static solemnity,” as well 
as the priceless tradition which protects 
the choral service from blundering 
clerical interference and misguided at- 
tempts to combine it with the congre- 
gational type Many an apparently 
dull page of Anglican church music 


comes to life here in its appropriate 


setting of liturgy and church calendar. 
At York I noted this when the can- 


ticles were sung to the setting by King 
in C, that skillful, if unpretentious, 
eighteenth century writer of many 
services. Bishop Coxe of Western 
New York, writing in 1851, cleverly 
expresses the charm of the cathedral 
setting for music: “My eyes caught the 
long lines and intersections of nave 
and aisles, or turned toward the clere- 
story, where the smoky sunlight of a 
London morning was lingering along 
the old rich tracery and fretwork to 
which every cadence of the chant 
seemed to aspire, * * * distributing 
its effects among innumerable objects 
of antiquity.’ 

And Samuel Pepys, writing under 
the date of Feb. 26, 1666, shows his 
rather worldly reactions to similar sur- 
roundings thus: “So took coach to 
Windsor to the Garter and thither sent 
for Dr. Childe; who come to us and 
carried us to St. George’s Chappell; and 
there placed us among the Knights’ 
stalls (and pretty the observation, that 
no man, but a woman may sit in a 
Knight's place, where any brass-plates 
are set); and hither come cushions to 
us, and young singing-boy to bring 
us a copy of the anthem to be sung. 
And here, for our sakes, had this an- 
them and the great service sung extra- 
ordinary, only to entertain us. It is 
a noble place, indeed, and a good Quire 
ot voices.” 


Echoes 

But. perhaps above all I am = con- 
vinced that acoustical conditions put 
the crown upon English cathedral 
music. At York I was. particularly 


enthralled by the way vocal climaxes 
bounded off into the great spaces. At 
St. Paul’s the whole tonal fabric of the 


organ music, and especially the pedal 
parts, seemed marvelously suspended 
in mid-air like lovely drifting clouds. 


At Truro the circling accompanimental 
parts in the Gibbons anthem came 
floating down in sweet, imperturbable 


tones. One recalls the well-known 
comment of S. S. Wesley here: “No 
coat of varnish can do for a picture 


what the exquisitely reverberating 
qualities of a cathedral do for music.” 
Though opinion will be divided as 
to the wisdom of having the nine- 
seconds’ echo of St. Paul’s Cathedral, 
London, reproduced in St. John the 
Divine, New York, I am nevertheless 
convinced that modern architects, in so 
cleverly, as they say, making buildings 
right for speech and music both, have 
killed the hen that laid the golden egg. 
The sad truth is that modern eccles- 
iastical buildings are made for preach- 
ing, and acoustical conditions can never 
be ideal for both music and speech. | 
give as illustration of this truth the 
experience of visiting organists in Bos- 
ton recently, where it was seen, on the 
one hand, that while superb acoustical 
conditions were met at the Cathedral 
of the Holy Name, at the Mother 
Church of the Christian Scientists and 
to a lesser degree at the Methuen hall, 
yet the finest instruments in the land, 
at Emmanuel Church, Trinity Church, 
and First Unitarian Church were made 
to sound, by comparison, oppressively 
overloaded, dead and metallic owing to 
the unresonant nature of these build- 
ings. My visit to York offered an 
amusing evidence of the wholesale dis- 
tortion of tone in which modern sci- 
On the same day 


ence blindly revels. 

on which [I had heard the morning 
service in the Minster, at the tea hour 
someone in the room turned on the 


radio, over which a horrible nasal har- 


angue alternated with pale, ghostly 
nondescript vocal phrases, which on 
paintul examination proved to be a 


relay of the cathedral afternoon service 
at the point of the responses and suc- 
ceeding prayers—a travesty of the 
original indeed. 

The lofty echoing cathedrals, with all 
their problems of long and uncontrolled 
reverberations, are yet another instance 
of the immeasurable artistic genius of 
the so-called dark ages in the realm of 
sound as well as of architecture. And 
to the fact that deluded moderns can- 
not change their resonant qualities is 
due the persistence of one of the 
chiefest charms of cathedral vocalism 
in our own day. 

[To be continued,] 
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Washington Is Host 
to Music Teachers; 
Programs of Guild 





By MABEL R. FROST 


Washington, D. C., Jan. 21.—The 
convention of the Music Teachers’ Na- 
tional Association, which was held in 
Washington for four days during the 
week following Christmas, brought to- 
gether an array of distinguished musi- 
cians from the entire country such as 
has seldom met for discussion and so- 
cial and musical interchange. Carl 
Engel, chief of the music division of 
the Library of Congress, was chairman 
of the Washington committee on ar- 
rangements. 


Music played a large part in the 
Henry Van Dyke Christmas legend, 
“The Other Wise Man,” which was 
given four nights at Luther Place Me- 
morial Church, beginning Dec. 26. 
There was organ music played by Ann 


Margaret Burger, harp music by Kath- 
erine Riggs and vocal music by Mary 
Apple, contralto; Helen Burton, mezzo- 
soprano: Christine Irish, soprano; 
Charles Whitten, baritone: Edwin 
Singer, Henry Magnussen and Eugene 
Kressin, as the wise men. 

Buszin, director of music 
Lutheran College, Man- 
kato, Minn., played an interesting re- 
cital at Christ Lutheran Church Dec. 
30. Mr. Buszin has been heard in 
recital in some thirty states. 


Walter E. 


at Bethany 


Organists 
found 


The American Guild of 
has no warmer friends than are 
at the Church of the Epiphany, where 
the rector, Dr. Z. B. Phillips; the or- 
ganist, Adolf Torovsky, A. A. G. O., 
and the splendid choir recently gave 
another beautiful Christmas musical 
service for the District of Columbia 
chapter. The date was Jan. 5 and the 
work presented was Charles B. Haw- 
ley’s lovely Christmas cantata, “The 
Christ-Child.”. This cantata is given 
biennially on Christmas Eve at the 
Church of the Epiphany. This year 
it was repeated especially for the chap- 
ter. The offertory anthem was Tours’ 
“Sing, O Heavens.” Perhaps the most 
noteworthy number on the program 
was an unusually beautiful carol writ- 


ten by Mr. Torovsky and arranged for 
women’s voices, “Softly the Stars Were 
Shining.” It was given from manu- 


script, and we hear it is being arranged 
for mixed voices. The work of Epiph- 
any choir is notably fine, sympathetic 
and artistic. 

The program at the January meet- 
ing of the District of Columbia chap- 
ter, A. G. O., was of exceptional in- 
terest—instructive and _ pleasing. A 
charming group of soprano solos was 
rendered by Ruby Potter, accompanied 
by Louis A. Potter. Her “Lark,” by 


Lalo, was particularly happy as done 
by her, and eminently suited to her 
stvle. The remainder of the evening 


Was spent profitably hearing a lecture- 
recital by Sade Styron, pianist, on 
Tudor music, with illustrations on her 
clavichord, and with vocal illustrations 


by the Madrigal Singers, directed by 
Mrs. John Milton Sylvester. This 
group of eight or ten mixed voices 


sing according to the traditional style— 
seated around a_ candle - illuminated 
table. 


New Year's Day marked the seventh 


anniversary of the occupancy of the 
new church building by the Hamline 
M. Church. Accordingly special 


services were held, including a choir 
program at 5 o’cilock in the afternoon, 
called “The Christian Year in Music.’ 
A brief history of each season and 
major festival of the church calendar 
was given by the minister and appro- 
priate music was sung by the choir. 
John Marville is the musical director 
and Edith B. Athey the organist. 


Mary Minge Wilkins, 
A. A. G. O., organist, teacher and poet. 
is denied full programs for four 
music clubs at the Gordon Junior High 


The Bs agpponve 


School. The boys’ glee ‘club, more- 
over, fills engagements outside the 
school, singing folk songs. plantation 
and college songs. The Treble Clef 
Club of seventeen girls likewise sings 








ONE OF THE MOST ENJOY 
ABLE of the musical features oi the 
convention of the Music Teachers’ Na 


held in Washington 
the last week of December, was an 
organ recital played by Miss Charlotte 
Klein, F. A. G. O., at the National City 
Christian Church Dec. 30. On the 
same program the Washington A Cap- 
pella Choir, directed by Mrs. Ruby 
Smith Stahl, director of the First Con- 
gregational Church, sang a group of 
choral selections. Miss Klein, whose 
name is known nationally as a 
citalist, and who is organist and direc 
tor at St. Margaret's Church in the 
capital city, played the following com- 
1 Chorale in B minor, Franck; 
“The Brook,” Dethier; Andante from 
First Sonata, James, and the first 
movement of the new Symphony in G 
by Leo Sowerby. 


tional Association, 


re- 


positions: 





outside engagements and will be heard 
in March on the radio for a half hour. 
The girls’ glee club of forty girls pre- 
pares music for school functions, and 
the boys’ choir of thirty soprano voices 
assists at assemblies and other activi- 
ties. <All of these clubs took part in 
the “Christmas singing pageant” and 
are expected to participate in the spring 
revue. At the Church of the Trans- 
figuration, where Miss Wilkins offi- 
ciates as organist and director, she is 
playing this month T. Tertius Noble's 
chorale preludes and sonata selections 


from Borowski and Mendelssohn. 

Five o'clock organ recitals played 
this month by Lewis Corning Atwater 
at All Souls’ Unitarian Church have 
been marked Jan. 1 by compositions of 
Cesar Franck; Jan. 8, music by Jules 
Massenet, and Jan. 15, early French 
music. 

As though twice daily organ broad- 


casts were not enough (indeed, it is 
said one recent week witnessed eigh 

teen broadcasts by this same organist), 
that tireless soul, Robert Ruckman, is 
giving Vierne symphonic music and 
Karg- E lert tone poems at the services 


of the National City Christian Church 
At this same church a pageant, “The 
Golden Book,” arranged and directed 


by Helen Turley, was given on Christ- 


mas night. 


John Russell Mason, sub-dean of the 
District of Columbia chapter, A. G. O., 
and organist at the Central Presbyte- 
rian Church, is being sent by George 
Washington University, where he is 
assistant librarian, to Columbia Uni- 
versity for an intensive course in li- 
brary problems and related subjects. 
Mr. Fae also contemplates addition- 
al organ work. During his absence his 
place at the console will be taken by 
Marie Humphreys Little, for many 
years organist at the Church of the 
Transfiguration and at the Mount 
Vernon Place M. E. Church, South. 


The Pius X. School of Liturgical 


New 
Gregorian 
Saturday 


York is conducting t 
chant on ten 
afternoons be- 


Music of 

course in 
consecutive 
ginning Jan. 14 in the Convent of 
Sacred Heart. The complete 
comprises thirty hours’ work and equals 
two college credits. A certificate is 
awarded on the completion of the 
course 


cour s¢ 


Louise Wood, for Many years 
teacher of music at the 
Eastern High School and organist at 
the Church of the Nativity and Resur 
rection, has departed in quest of othe: 
lands to conquer. She will teach in the 
“Lonesome Pine” section of the Vir 

ginia mountains, under the St. Peter's 
Bureau of the Episcopal Board of Mis- 
where her talent both in music 
and dramatics will be an inspiration to 
underprivileged children, some of whom 
have to walk ten and twelve miles t 
school. 


Mary 
the talented 


sions, 


Gene Stewart is broadcasting 
programs trom the studio of the Homer 
L. Kitt Piano Company over WMAI 
at 8:30 every morning. His recital 
series at Waugh M. E. Church has been 
discontinued for the season. 


Death of Frederick L. “Clark. 
Frederick Lewis Clark, 
died early in January of 
at his home in Easthampton, 
was born in Northampton 
1862. At the age of 17 he moved to 
Easthampton to be organist of the 
First Church. Later he was organist 
at the Payson Church. Following a 
three year term as organist at the Ed 
wards Church, he went to the Congre 
gational Church, and had since held the 
position as organist of that church. He 
was married twice. His first wife was 
Agnes Leitch, who died in 1914. Dee. 
14, 1917, he married Avie Wood of 
Sunderland, who survives him. He is 
also survived by one daughter, Mrs 
Azel Drake of West Springtield, four 
grandchildren and a brother, Robert, of 
Syracuse. One of his greatest joys 
was the playing of the new organ 
at the Easthampton Congregational 
Church, a thing in which he took espe- 
cial pride, having been one of those 
who worked to get it. Although he 
suffered a stroke about a year ago, he 
recovered enough to take an active part 
again and played for the Sunday morn- 
ing service and also for the pageant at 
night at the church. 
Memorial Recital at Steubenville. 
Palmer Christian gave the fourth an- 
nual David Manson Weir memorial re- 


organ 


70 vears old, 
heart disease 
Mass. He 
March 24 


cital at Westminster Presbyterian 
Church, Steubenville, Ohio, on New 
Year's Day. This recital is held each 
vear on the first Sunday of January in 
memory of the late David Manson 
Weir, the memorial organ having been 
presented to the Westminster Church 


by Mrs. Weir and her two — rs, 
Frances and Margaret, and | Weir. 
Che was made up uf these 
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ical technique. 
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Largo, Handel; Lento, 
Gavotte, Wesley; Fugue in C 
minor, Bach; 3enediction,” Kare 
Elert:; Chorale Improvisation on “In 
dulci jubilo,” Karg-Elert; “Noel,” Mu- 
let: “Thou Art the Rock,” Mulet; Noc- 
turne, Grieg-Christian; Improvisation 
on a familiar hymn. 





selections: 


Gluck; 


New Organ Is at 1t_ Lakewood, Ohio. 


The Rev. F. R. Webber calls the at- 
tention of The Diapason to the fact 
that it is Faith Lutheran Church of 
Lakewood, Ohio, and not the church 
of the same name in Cleveland, as 
erroneously stated, which recently in- 
stalled a three-manual Reuter organ 


Faith Church in Cleveland made addi 


tions to its Aeolian organ in 1932 
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THE DIAPASON 


ACTIVITIES IN PHILADELPHIA 


By DR. ree WE. WARD 

Philadelphia, Dec. 19.—The Mu- 
sical Art ser of Camden, N. J., un- 
der the direction of Dr. Henry S. Fry, 
attracted a large audience to St. Clem- 
ent’s Church Jan. 12 to hear a program 
of Christmas music, both ancient and 
modern, sung in a highly artistic man- 
ner by this admirable organization, 
which gains in reputation as the years 
roll by. The acoustics of St. Clement’s 
add much to the tonal quality of any 
voice and its magnificently churchly or- 
gan, played con amore by Dr. Fry be- 
tween the choral sections, enhanced the 
beauty of this service in large degree. 
Careful training, diligent work and at- 
tention of the vocalists and a desire to 
achieve something worth while were 
much in evidence 

honorary 
>. and the 


The event was under the 
auspices of the A. O. P. ( 
Pennsylvania chapter, A. G. 


quotation from “Im- 
pressions of a Musical Tour” by the 
Rev. Don Anselm Hughes of England, 
appeared in The Living Church: “I have 
heard at St. John the Evangelist, Bos- 
ton, and at St. Clement’s, Philadelphia, 
the full high mass performed in a way 
which we are able in some of our Lon- 


Che following 











sli 


don churches to equal, but not, I think 
to excel.” 

Fernando Germani gave a recital at 
the Curtis Institute on Jan. 9 before 
a Capacity audience. The program, 
played in his fluent and artistic manner, 
embraced Vivaldi’s Concerto in A 
minor originally scored for orchestra; 

‘The Primrose,” by Peerson; “Musca- 
din,” by an anonymous composer; 
Franck’s Chorale in E, the Bach Prel- 
ude and Fugue in D and Liszt’s Prel- 
ude and Fugue on B-A-C-} 





Death of George Cibulka. 

George Cibulka, for the last fifteen 
vears organist of the Old Cathedral at 
St. Louis, died in St. Louis Dec. 16 
after a long illness. He was 47 years 
old. Born in St. Louis, Mr. Cibulka 
was educated in the public schools and 
at St. Louis ere from which 
he received his B. A. degree in 1903. 
Following his ped he taught 
academic subjects at St. Louis Uni- 
versity for two years. For three years, 
1917 to 1920, he was professor of music 
at Lindenwood College, St. Charles, 
Mo. Mr. Cibulka studied under the 
late Charles Galloway. Surviving are 
his widow, Mrs. Sophia Cibulka; two 
Norbert and Normand Cibulka, 
and his parents, Mr. and Mrs. George 
Cibulka. 
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WHEN A MUSICIAN consistently 
presents the best in music there is no 
question over the growing clientele that 


is bound to follow. So the almost 
capacity house that greeted Miss Eda 
Kk. Bartholomew on the occasion of 
her 1933 Bach recital must have 
warmed her heart. The program was 
presented at St. Mark M. E. Church, 
South, in Atlanta, Jan. 10, under the 
auspices of the Georgia chapter, A. G. 
©. The assisting artists, a double 
mixed quartet and a ’cellist, deserve to 
share honors with the featured per- 
former and director, and the rendition 
ably showed the time and thought that 
had been spent in preparation. 

There was delightful contrast in the 
program of three organ numbers, six 
chorus selections, one with violoncello 
obbligato, and the Arioso, played as a 
violoncello solo. 

The entire program required little 
more than an hour, and the marked 
attention was a tribute to the artistry 
of the performers. Miss Bartholomew 
is one of the best exponents of Bach 
in the South and is to be congratulated 
upon the fine ministry she is rendering 
her section. 

Miss Bartholomew was perfectly at 
home with the three-manual and echo 
Austin organ, where she has_ been 
engaged for so many years, and aside 
from the marked musicianship that 
always goes with her work, perhaps 
the outstanding feature of the choral 
accompaniments was the complete bal- 
ance between organ and voices, the 
former never predominating in a single 
instance. In her solo numbers there 
was adequate technique and color, with 
never a striving for effect, and the 
tempos were held in restraint, with a 
fine resulting clarity. 

In the chorale prelude “O Guiltless 


Lamb of God” the registration was 
carefully studied, so that the full effect 
of this composition was achieved. The 


allegro from the Fourth Concerto, 
coming near the end of the program, 
was the most brilliant of the organ 
numbers—in fact, the program seemed 
to build from the center to the last, 
closing with the broad chorus, “All 











Breathing Life, Sing and Praise Ye the 
Lord, Hallelujah.” Other effective 
choral numbers were: “O Rejoice, Ye 
Christians, L oudly” and “Lamb of God, 
Our Saviour.” The ’cello solo, Arioso, 
was a bright spot and added interest to 
the long alto solo, “O Saviour Sweet,” in 
the obbligato passages. 
GeEoRGE LEE 


CHRISTMAS PARTY “MODERN” 
Philadelphia Organists Attend ‘“Won- 


HAMRICK. 





derful” Performance. 
The Schoenbergs and a galaxy of 
other moderns should have been pres- 


ent at the Christmas party and dinner 
of the American Organ Players’ Club 
and Pennsylvania chapter of the A. G. 
Dec. 27 in the parish-house of the 
Second Baptist Church in Germantown, 
Philadelphia. The dinner was attended 
by about 100 organists and guests. 
The star performance was the first 
production in America of,the Dnaltiam 
Trauqcots First Symphony in G flat 
major and minor. The work is in four 
movements—first, second, third and 
fourth—and is constructed entirely on 
modernistic lines. About twenty-five 
instruments are required in its pertorm- 
ance, mostly woodwind and metalwind. 
The conductor was “Stokey” in the 
flesh of Dr. H. S. Fry. The afore- 
mentioned celebrity being unable to 
be present, Dr. Fry substituted with 
great success to himself, receiving 
vociferous applause from the multitude 


present. The performance (with cad- 
enzas in each key) lasted about two 
hours and fifty-one minutes, after 


which the “conductor” gallantly stated 
he would repeat the work—in case the 
audience failed to understand its varie- 
ties in counterpoint, rhythm and up- 
ward curves—on application by per- 
sonal visit to the box office. 





ESTABLISHED 1898 


GUTFLEISCH & SCHOPP 
REED and FLUE PIPES 
ORGAN SUPPLIES 
ALLIANCE, OHIO 


EF &) 


We have been in business continuously 
for thirty-four years, and our reputation 
recom- 


with our customers is our best 


mendation and advertisement. 
Organ builders who are not familiar 
with our work are respectfully requested 


to give us a trial order. 








Phone Missouri 7-3188 


S. TH. FARGHER 


Late H. Pilchers Sons, Eastern Dist. 


Repairs, Rebuilding, Blowers 
Electrification, Maintenance 
Dependable Tuning Prices Right 


89-85 212th St., Queens Village, L. I., N. Y. 





Mrs. Elmer Beards ley, | 





MRS. ELMER BEARDSLEY, 
ganist and choir director of the United 


or- 


Congregational Church, Bridgeport, 
Conn., observed her forty-ninth an- 
niversary as organist of the church 
late in December. 

Mrs. Beardsley began her musical 
career at the age of 12, as organist of 
the Congregational and_ Episcopal 


Churches of Huntington, Conn., where 
she was born. She moved to Bridge- 
port Dec. 3, 1883, and was organist in 
both the Old North and South Congre- 


gational Churches. When these two 
churches were merged Mrs. Beardsley 
remained as musical director. For the 


last twenty years she has also been 
organist and choir director at B'nai 
Israel Temple. 











Buhl Organ Co., Inc. 


Successors to 


Buhl & Blashfield Organ Co. 


PIPE ORGANS 
1019 Seymour Avenue 
UTICA, N. Y. 








MAURO-GOTTONE 


poeta _- saaeualas 
25 Mast Thirtieth Street 
NEW YORK 














JAMES SPENCER, Mus. Doc., 


ADRIAN COLLEGE - ADRIAN, MICHIGAN 
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FOR SALE. 
FOR SALE — PELOUBET ORGAN, 
two-manual and pedal bass. Completely 


overhauled. Good as new. Story & Clark 
two-manual and pedal bass, good as new. 





White pipe-tone chapel organs (new). 
A. L. White Manufacturing Co., 215 En- 
glewood avenue, Chicago [tf] 

FOR SALE—FRENCH STUDIO VOR 
Mustel organ, two manuals, with forty- 
nine-note harp, rosewood case, perfect 
condition Ochs Brothers, 596 East One 
Hundred and Thirty-fourth street, New 


York City. 





WURLITZER_  RESI- 
pipe organ player con- 
rolls of music, slightly 

Sacrifice. Ochs Brothers, 596 East 
Hundred and Thirty-fourth street, 
York City. 


SALE 
automatic 
twenty-five 


FOR 
dence 
sole, 
used 
One 
New 








SALE—ONE-HALF H. P. KI- 
netic blower, three and one-half inch wind; 
Century motor, 110-220 volt, 60 cycles, 
1750 R.P.M. Fine condition. Make cash 
offer. Address B-4, The Diapason. 


FOR 





FOR SALE—AUSTIN ORGAN, TWO- 
manual, twenty-one stops, perfect condi- 
tion. For particulars inquire Ochs Broth- 
ers, 596 East One Hundred Thirty-fourth 
street, New York City. 





SALE—HARP, ELECTRO-PNEU- 
perfect condition, sixty-one notes. 
596 East One Hundred and 
New York City. 


FOR 
matic, 
Ochs Brothers, 
Thirty-fourth street, 








POSITION WANTED. 





POSITION WANTED — ORGANIST 
and choirmaster, specialist in voice train- 
ing, devotional accompanist, recitalist, 
desires change. Wide experience with 
boy and mixed chorus choirs. Can offer 
real service plus results. Good organizer 
and faithful worker. Loyalty and co- 
operation 100 per cent. Address BDH-2, 
The Diapason. {3} 





POSITION WANTED—ORGAN BUILD- 
er, twenty years’ experience, thoroughly 
experienced in rebuilding, repairing, tun- 
ing and finishing all makes of organs, de- 
sires position with good company. Ad- 
dress B-6, The Diapason. 








HELP WANTED. 


—ORGAN FINISHERS, 
Give references and all 
Address 





WANTED 
first-class men. 
details regarding compensation. 
B-5, The Diapason. 





MISCELLANEOUS. 








WANTED — USED 1-H.P. BLOWER, 
with or without generator; also used pipes 
in good condition, such as open diapason, 
8-ft.; duleiana, 8-ft.; salicional, §8-ft.; 
with open basses and spotted metal. Also 
bourdon, 16-ft., lower twelve pipes or full 
subbass, or what have you? Must be 
cheap. Also small used tracker-pneumatic 
or electro-pneumatiec organs. Write B-3 





The Diapason. 
WANTED-—-TWO USED T HEA ATE oR 
organs—one Méller or other make, straight 


or duplex, with couplers, about nine 
ranks, and one unit, preferably Wurlitzer, 
about ten ranks, two or three-manual. 


300 miles of New 
The Diapason. 


Location of both within 
Haven, Conn. Address A-5, 

















WHITE, SON COMPANY 


SPECIALISTS IN THE MANUFACTURE OF 


ORGAN LEATHERS 


12 South Street Boston, Massachusetts 


Seventy-Nine Chorales 
FOR THE ORGAN 
Opus 28 


Preparatory to the study of the Bach Chorale 
Preludes and based on the melodies of Old 
Chorales used by J. S. Bach. Especially recom- 
mended to teachers and students since it admirably 
fills in the gap between the beginner’s exercises and 
the shorter Bach Chorale Preludes in the Little 
Organ Book. 
By 


2 Ps 
MARCEL DUPRE 
Professor of Organ at the National Conservatory, Paris 


PRICE $5.00 


New York THE H. W. Gray CoMPANY 
Sole Agents for NOVELLO & CO., Ltd. 








EDGAR S. KIEFER TANNING CO. 


(Geo. A. Hand Division) 
TANNERS OF 
LEATHER for the PIPE ORGAN TRADE 
Send for Samples. Phone Franklin 0082 
223 W. LAKE ST., CHICAGO, ILLINOIS 
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Unsurpassed Tone 
Modern Construction 
Intelligent Design 


make the Odell Organ a valuable comple- 
ment to the Ministry of Music in many 
churches. We invite you to take advantage 
of our long experience and training when 


selecting an organ. 


New album of photos of recent instal- 
lations will be sent to prospective pur- 


chasers on request. 


J. H.& C.S. Odell & Co. 


894-898 Sourn Cotumsus AVENUE 


Mount Vernon, New York 
(Adjacent to New York City Line) 
New York City Telephone, Fairbanks 4-4849 
Established 1859 


FEBRUARY 1, 1933 











“WE THANK YOU 


for a beautiful creation” 


The one hundred and thirteen years of faithful ad- 
herence to the highest standards in organ-building 
are reflected in the comments we repeatedly receive 
from actual users of Pilcher Organs. Read the recent 
remarks of Samuel H. Quincy, Organist, Temple 
Israel, Lawrence, Long Island: 


**May I send you a few words in appreciation of the 
splendid three-manual organ which you have in- 
stalled in Temple Israel at Lawrence, Long Island. 
It has remained in perfect condition and all the ex- 
ceedingly helpful mechanical devices work continu- 
ally and perfectly. 


“The beautiful voicing of the entire organ is par- 
ticularly appealing to all who hear it. Practically 
after every service I have interested listeners come 
to the organ loft, who are anxious to hear and see it 
at closer range. The String Choir is exceptionally 
effective and the ethereal beauty of the Dulciana 
must be heard to be appreciated. The choir all en- 
joy working with this splendid background and we 
must thank you for a most beautiful creation.” 


Your inquiry is invited. HENRY PILCHER’S SONS, 
Incorporated, General Offices, Louisville, Ky., New 
York Office, 11 West 42nd Street. 


PILCHER Organs 











HILLGREEN, LANE 


& COMPANY, 
ALLIANCE, OHIO, 
have been building PIPE 
ORGANS since 1898 for pa- 
trons from NEW ENGLAND 
to HAWAII. Therefore, our 
organs are available every- 
where for demonstration. 


Agencies: Martin W. Bush, 2037 Farnam St., 
Omaha, Neb.; G. F. Dohring, 225 Fifth Avenue, 
New York; Fred W. A. Witt, 2713 Clarence 
Ave., Berwyn, Chicago, III. 








. FRAZEE ORGAN COMPANY, 


ty 


Set of Eight Organ Pipes 


Designed especially for Organists, Teachers, Schools 
and Colleges 


Consists of Gedeckt, Clarabella, Harmonic Flute, Diapason, 
Gemshorn, Salicional, Vox Humana and Oboe pipes, voiced 
on five-inch wind. 


Complete with rack as shown— Prices on request. 


FRAZEE ORGAN CO., Everett, Mass. 














